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“My paintings are diagrammatic color games, a study of evolving systems at the
intersection of order and disintegration. Drawing from geometries of color, the paintings
begin with fastidiously mapped grids. The cells are then populated with systems of
incremental color mixtures, infusing abstraction with the poetics of language, physics, and
cosmology. Each band flows through a journey of transformation across the field, and
pattern enables the painting to be deciphered despite the phenomenologically uncertain
nature of color theory.”

-Brianna Bass
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“Color is unpredictable and defined by change, each instance of color shifting radically in
response to its surroundings. In this way, a painting is like an utterance, a stream of chaotic
phonemes. Through my experiences with hearing loss, these processes come to the
foreground and inform my perception of painting. Patterns filtered through disintegrating
algorithms are like utterances with missing information, requiring predictive maps to
synthesize noise into meaning. Colors similarly behave like packets of sound, and visual
systems create the legible image. When missing information collapses the map, the field of
observation oscillates between form and formlessness.”

-Brianna Bass
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“The eye fuses particulate colors at a distance to form the impression of new colors, a haze
that can be examined to find its elements, but never exactly named. The fusion is in the
system, in the eye, the air, the brain, while the individual unit remains separate. Randomly
coalesced paint nodes present extra textural noise that ties painterly language to
cosmological materiality. Planetary rings, galaxies, and atmospheres, like utterances and
color fields, are all composed of smaller things. This is the composition of form in my work:
it emerges as its components float together, connected by an invisible force.”

-Brianna Bass
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“Distance necessitates abstraction. In observing deep-space objects beyond imaging, the
system is essential. Spectroscopy, the interpretation of electromagnetic spectra as they
interact with matter, is a fundamental tool in remote sensing to determine a form'’s
elemental composition, temperature, velocity, and other aspects of its being. Far-distant
galaxies from the beginning of the Universe can be detected this way, capturing light that
has been hurtling through space for 13.5 billion years, looking back in time to study the
Universe’s earliest eras, right after the Big Bang, when stars and black holes first began to
form. The deepest fusion of language and cosmology is what brings these realities to
cognitive form: systems of arbitrary design.”

-Brianna Bass
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“Abstraction appears both in very small and very large realms. Minuscule and massive
forces produce shapes strange to the logic of our animal scale. Translating those strange
forms into familiar ones is the job of language, through the mechanisms of technology.
There is always something immense and complex hovering outside our ability to fully sense
and understand it. Abstraction is the inevitable lens through which we examine the
deciphering systems themselves. It is important that my work maintains a degree of
formlessness because that is the nature of information as it is transferred through space
and time, be it light or utterance. Through pattern and subtle variation, the form coalesces,
even if total clarity is elusive. It is more important to focus on the state of searching, the
yearning to understand, and the design of languages deployed to do so. This is cognition in
flux, as alchemical and generative as solving the riddle itself.”

-Brianna Bass
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