Frieze Seoul 2026 List of Works

= Name of the Gallery: Space Tone (ALO|A E) / Venue: MP9
m Name of the Artist: Han Jin Sub ($H4)

m Number of Works: 7 stone sculptures and 1 table-and-stool set (8 works in total)

; Image and Dimensions(cm) Year .
Artwork Title (W x D x H) (Created in) | Material
, Hot 2007 CHE| A
Peace (Korea) Travertine
120x58x90
300kg (661.4 Ib)
5 7| 1990 3l 2o
Primordial Origin (Italy) Granite
33x30x48
35kg (77.2 1b)
gl 2o 1989 (=l PARS
3 By your Side (Italy) Granite
58x23x54
55kg (121.3 Ib)
oot 4zt 1997 ChHal A
4 Empty Thoughts (Korea) Travertine
53x70x97
200kg (440.9 Ib)
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Image and Dimensions(cm)

Year

Artwork Title W x D x H) (Created in) Material
Efo] 2& I 1987 ozl A
Primordial Form I (Italy) Marble
25x13x49
30kg (66.1 Ib)
orael 22 1 1989 2124
Voice of ital G ?
the Heart I (Italy) ranite
58x30x72
120kg (264.6 Ib)
S 1993 HEe
Ox (Korea) Basalt
40x33x77
60kg (132.3 Ib)
Eo|E1t ofAt 2025 CIRAgS
Table and Stools (Korea) Granite

table 160x65x60
stools 30x30x35
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Description by work
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In a place where all conflict and division have vanished, a tiger with a magnificent beard looks
out over the human world. With a body defined by only a few carved stripes and teeth concealed behind
a mischievous grin, the tiger becomes a guardian of peace, pressing its face against ours and
affectionately rubbing cheeks with us. Call it humor or simple-hearted innocence.

Han Jin-sub’s enduring boyhood dream, alive within him and destined never to fade, finds solid
form in the aesthetics of stone. We can sense peace simply by running a hand over the bridge of the
tiger's nose, as though gently stroking a child’s head. Rather than pursuing anatomical realism, the
artist realizes the creature’s essential character through simplification. Stripped of its animal authority

and wildness, the tiger enters the human community as a neighbor, reborn as our eternal friend.
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Long before this stone came into our presence, it had wandered the seashore for ten million
years, shaped by the sun’s energy, the forces of nature, and the friction of water—until it encountered
Han Jin-sub. With minimal intervention in the texture and vitality formed by nature, the artist completed
a figure whose head-to-body proportion is one to three. The breath released through its small, pursed
lips transforms into a whistle calling us back to our human essence.

Where are you and [—where are we all—and how are we living? The sculptor’'s wish that we
return to our fundamental humanity permeates every cell of the stone. It embodies the hope that human
beings, bound by selfish genes, might build the shelter of community and learn to live together.
Condensed into the eyes, nose, and mouth, its artistry concealed within artlessness gives rise to an
honest sculpture that only an artist who dreams of peace could approach.
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In his youth, the artist created this work with the resolve to become his own idol. The large
hands clasped around the knees convey the young sculptor’'s commanding presence, while confidence

surges through the vividly articulated muscles. Even the face, stripped of expression, appears utterly

self-assured.
The sculpture is carved from a single block of stone, its form compact and powerfully
condensed. Emerging at the intersection of abstraction and figuration, the work commands attention

through its imposing aesthetic presence. Small cavities scattered across the body heighten its sense of
realism. The title Empty Thoughts suggests a contemplation of youthful audacity: it is by no means a

confession of regret.
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“What is, is; what is not, is not” (Parmenides). “What is not exists no less than what is”
(Democritus). Parmenides, who acknowledged only a single, unified being and denied both change and
the void, yields before Democritus, who understood the void itself as a form of existence. Voice of the
Heart conveys, in accessible form, the Eastern philosophical idea of stillness within movement (§8<&))—a
continual process of filling and emptying.

For the heart at the center to move, the body surrounding it must remain still. This is a
singular work among Han Jin-sub’s stone sculptures, distinguished by its capacity for movement.
Bringing the inherent character of natural stone into unity with the artist’'s thought, the work considers
how the timelessness and vitality of “seeing” come into being. It also asks us not to overlook the
presence of the invisible—that which exists between sound and meaning.




Jeju basalt is formed when lava cools rapidly over a short period, leaving relatively large clusters
of pores within the stone. In Ox, Han Jin-sub demonstrates a remarkable understanding of basalt as both
material and matter, revealing the stone’s inherent nature in its entirety.

The work is deeply imbued with the artist’s distinctive sensibility and thematic vision—his humor
and warm-hearted view of the world. The guileless expression blossoming across the spotted ox’'s face
symbolizes universal joy, while inspiring a positive outlook grounded in living earnestly despite life’s
hardships. The artist drew the natural stone into himself and, in return, offered himself to the world.
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This work portrays the primordial face of humanity. Created by breaking marble into small
pieces and reassembling them, the sculpture is particularly significant for its connection to Korea's
iconic Pensive Bodhisattva. It also invites contemplation of a state of liberation in which the sufferings of
birth, aging, illness, and death are calmly accepted and quietly endured.

“Entities should not be multiplied unnecessarily,” as the saying goes. In this work, individual
parts become a whole and form an organic being—a feat that would be impossible without the sculptor’'s
profound mastery. Its most striking feature is the use of the yin—-yang motif in the whites of the eyes,
which lightens the weight of suffering. The work’s true value is reaffirmed in the way its appearance
shifts endlessly according to the emotions of each viewer.
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The face, detached from worldly concerns, is animated by a gaze that has transcended life's
desires and is steeped in wry laughter and affection. Yet the rigid shoulders carry traces of endless
sorrow and sighs. Why is the infinite expression of this anonymous figure carved in granite at once as
heavy as the stone itself and so deeply endearing? Flesh and blood begin to flow through what was once
deemed useless, and the roots of life are revived.

Will Han Jin-sub’s humor ultimately attain a state of liberation? Within the uneasy expression,
suspended somewhere between laughter and tears, fragments of our fathers’ and mothers’ lives from
long ago flutter in the wind. Our own lives ripple across every edge of the stone.
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Table 3}7}A Granite / 160x65x60 / 2025
Stools 734 Granite / 30x30x35 / 2025
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Structured around a swivel mechanism that allows the upper section to rotate, this pair of chairs
incorporates masculine and feminine characteristics with subtlety and wit into flowing curves reminiscent of the
seated human figure. The artist views the world through complementary relationships—man and woman, heaven and
earth, water and fire, or yin and yang. Neither side takes precedence; rather, the world becomes whole when
opposing forces are valued equally and brought into harmony.

This perspective also extends to the relationship between technology and humanity. As efficiency and
automation increasingly shape our lives, the artist emphasizes the enduring importance of values rooted in human
perception and imagination, as embodied in art, literature, and physical activity. More than functional furniture, these
chairs are sculptures that express his vision of harmony. The experience of sitting on solid, weighty stone and

rotating the upper section transforms an everyday action into a new sensory encounter.




