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Muyeong Kim's interest lies in the history and workings of devices that create illusion, such as theaters and cameras. This
exhibition—the artist's first solo event at an art institution—makes use of a theater, which is approached as a real space
rather than as the object of conceptual research that it has been for Kim in the past.

Muyeong Kim examines how different, often conflicting ideas and desires take form within space. Working with devices
such as stages, cameras, and walls, he considers the construction of images along- side the ways bodies are positioned,
exposed, or re- strained within them. In his recent work, Kim has incorporated the construction and testing of stage
mechanisms into his practice, exploring the subtle tension between the aestheticization of pain and a chosen form of
passivity. He has held solo exhibi- tions at Art Sonje Center (2026, Seoul), No.9 Cork Street (2024, London), Amado Art
Space (2024, Seoul), and Museumhead (2021, Seoul). His work has also been featured in group exhibitions at Galerie
Chantal Crousel (2026, Paris), Art Sonje Center (2026, Seoul), SONGEUN (2025, Seoul), and the Leeum Museum of Art
(2024, Seoul). Additionally, he was an artist-in-residence at Art Explora Paris in 2025 and received the 1st Amado Art Prize
in 2024.
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Untitled | A
2026

Plastic, medical collodion, silver nitrate, table salt, glass
E5tAE 9|28 Z2C|2, Fi2, 43, /2

Dimension variable

Edition1/2 + 1AP

9,000,000 KRW

Untitled is a 3D printed maquette of the island's food warehouse, banned from entry, built instead from a handful of images sourced
from the Cultural Heritage Administration website. Its original construction, one side meeting the road, the other held by arched piers
over the tidal flat, optimized for the mainland to unload supplies and leave, severed at a diagonal from the slope it once stood on.
The lower half is finished through an acetone chamber, its surface smoothed by fumes from acetone-soaked cloth sealed inside.
Beneath it rests a glass plate coated in nitrocellulose and silver nitrate, the materials of the wet collodion process, once used, before
photography, to dress wounds. It reflects the house above. Tilted to let the liquid flow evenly, the plate echoes the warehouse's
divided ground between land and tide. Architectural erosion and the care of skin are treated here as the same physicochemical act.
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A Bride Taking Shelter | HIE Zlst= 415

2026

Archival pigment print and hand-colored pastels on paper, frame
48 x 63 cm (print), 51x 66 cm (framed)

Edition 1/4 + 1 AP (each unique)

4,000,000 KRW

The image depicts the back of a woman wearing a tsunokakushi dyed blue and a shiromuku kimono. The photograph was
composited using a blue screen technique, whereby a specific shade of blue is rendered transparent to separate the figure

from its background before inserting it into another space. Tsunokakushi is a compound of tsuno, meaning "horn," and kakushi,
meaning "to hide," carrying the sense of concealing the "horns" that symbolize a bride's anger and jealousy. This naming reflects
patriarchal, misogynistic conceptions of women, embedding the idea that a bride should appear more virtuous and submissive at
her wedding. The costume and hair styling were done at a kimono rental in Seoul catering to Korean-Japanese couples' wedding
photography.
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Pastoral Il | 27t I

2026

Archival pigment print and hand-colored pastels on paper, frame
110 x 144.3 cm (print), 114 x 148.3 cm (framed)

Edition 1/2 + 1 AP (each unique)

8,000,000 KRW

{Pastoral? series draws from Sorok Island in Jeollanam-do, a Japanese colonial-era sanatorium for Hansen's
disease patients. After Korea's 1910 annexation, the island became a site of forced quarantine, housing

at its peak some six thousand patients under colonial confinement — forced to build the very hospital

buildings meant to house them. Segregation persisted into the 1950s, well past liberation. It is this landscape,
pathologized as much by stigma as by clinical course, that Kim's photographs address — turning not to

the wards or morgues, but to their windows, looking onto pastoral trees and vines framed by structures the
Japanese built. Hand-coloring lends these views a decorative warmth that sits uneasily against what the rooms
once held.
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Pinned Gray's Leaves beside a Cricket Cage IV | 7|52t0| & 2|2 nHstAd=E |V
2026

Archival pigment print and hand-colored pastels on paper, frame

F0|0f| ot7}0|¥ m|IHE ZTIE, mAS RHA X}

101x 122 cm (print), 105 x 126 cm (framed)

Unique

9,000,000 KRW

*Trompe-I'ceil* is a French term meaning

A photograph staged as a still life: the miniature cricket house that served as the prototype for Bedridden,an ~ "todeceive the eye." Itreferstoa
. ' . s X . technique that creates highly realistic
outdoor sculpture from March, placed alongside Gray's Leaf, an insect nearly indistinguishable from foliage —  gepictions of three-dimensional spaces

a case regularly cited as *trompe-I'ceil occurring in nature. and objects on a two-dimensional surface,
creating the illusion that they are real.
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Pastoral Il | =7t

2026

Archival pigment print and hand-colored pastels on paper, frame | Z0|0f| O{7}0|%4 T| IME ZZIE TIAE X{AH OHX}
86.7 x 113 cm (print), 90.7 x 117 cm (framed)

Edition 1/2 + 1 AP (each unique)

7,000,000 KRW

{Pastoral? series draws from Sorok Island in Jeollanam-do, a Japanese colonial-era sanatorium for Hansen's
disease patients. After Korea's 1910 annexation, the island became a site of forced quarantine, housing at its
peak some six thousand patients under colonial confinement forced to build the very hospital buildings meant
to house them. Segregation persisted into the 1950s, well past liberation. It is this landscape, pathologized as
much by stigma as by clinical course, that Kim's photographs address turning not to the wards or morgues, but
to their windows, looking onto pastoral trees and vines framed by structures the Japanese built. Hand-coloring
lends these views a decorative warmth that sits uneasily against what the rooms once held.
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N/A Muyoung Kim
Frieze Art Fair Seoul / Booth FO8
Sep 2 - Sep 5,2026

Pastoral || 57t

2026

Archival pigment print and hand-colored pastels on paper, frame | Z0|0f| O}7}0|H T| IHE ZZIE DAL RHAH OHx}
86.7 x 113 cm (print), 90.7 x 117 cm (framed)

Edition 2/2 + 1 AP (each unique)

7,000,000 KRW

{Pastoral? series draws from Sorok Island in Jeollanam-do, a Japanese colonial-era sanatorium for Hansen's
disease patients. After Korea's 1910 annexation, the island became a site of forced quarantine, housing at its
peak some six thousand patients under colonial confinement forced to build the very hospital buildings meant
to house them. Segregation persisted into the 1950s, well past liberation. It is this landscape, pathologized as
much by stigma as by clinical course, that Kim's photographs address turning not to the wards or morgues, but
to their windows, looking onto pastoral trees and vines framed by structures the Japanese built. Hand-coloring
lends these views a decorative warmth that sits uneasily against what the rooms once held.
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