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Post-war Korean abstraction can be understood as a study of space, not
as emptiness, but as a field shaped by memory, material, and silence.
This presentation brings together the distinct yet deeply resonant
practices of Yun Hyong-keun (1928-2007), Ham Sup (1942-2024),and
Cho Sung-mook (1940-2016), forming a cross generational dialogue between
painting,materiality, and sculpture. Anchored by major institutional recognition,
including retrospectives and exhibitions at the MMCA, the presentation
examines how space can embody both presence and absence.

The presentation opens with the restrained stillness of Yun Hyong-keun.
Working with a reduced palette of umber and ultramarine, Yun allowed pigment
to bleed into raw linen, creating monumental vertical forms that function like
quiet thresholds within space. Their measured rhythm establishes a contempla-
tive atmosphere that unfolds throughout the booth.

This meditative restraint finds a tactile counterpoint in Ham Sup's mixed
media works. Across decades of practice, Ham soaked, layered, and tore Hanji,
building surfaces of sculptural density inspired by the structural rhythms of
traditional Korean architecture.

Intersecting these painterly investigations is the sculptural language of
Cho Sung-Mook. His seminal Messenger (chair) and Communication
(glasses) series translate abstract human conditions into physical form, exploring
connection, absence, and the traces left behind by human presence.

Together, the three artists construct a restrained yet deeply physical language
of space, shaped through material tension, silence, and quiet human presence.

info@galeriebhak.com



Yun Hyong-keun
(1928-2007)
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Yun Hyong-keun (1928-2007) is one of the defining figures of Korean modern and contemporary art.
Having lived through a turbulent chapter of Korean modern history, he visualized his experience and
contemplation of nature into visual language. Using umber and ultramarine - symbolizing the earth
and the sky - he explored themes of existence and time, life and death, and nature through repetitive
gestures of paint.

In comparison to the works of the 1980s, those of the 1990s become reserved, with pillar-like forms
filling the canvas, exuding a heightened sense of stillness and spiritual depth. These brushstrokes
are more than formal gestures; they are records of the artist's lived experience and inner life, which
Yun called the life consumed. Instead of resisting the sufferings and tragedies of life, he embraced
them as part of nature, turning ashes into beauty - as a profound expression that speaks for Korean
contemporary art.

Image © Estate of Yun Hyong-keun



Yun Hyong-keun, Solo Exhibition, Umbermark, BHAK, 2023



Yun Hyong-keun

Burnt Umber 94-66
1994

Oil on linen

220 x 364 cm

KRW 1,500,000,000
USD 1,100,000



Yun Hyong-keun

Burnt Umber & Ultramarine Blue
1997

Oil on linen

91 x 117 cm

KRW 450,000,000
USD 320,000



Yun Hyong-keun

Burnt Umber & Ultramarine Blue
1999

Oil on linen

61 x 91cm

KRW 350,000,000
USD 250,000



Cho Sung-Mook
(1940-2016)
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Cho Sung-Mook (1940-2016) was a leading Korean sculptor who helped shape the direction of
Korean contemporary sculpture through his involvement with Wonhyeonghoe and AG (Avant-Garde
Association), an experimental art group in the 1960s and 1970s.

Taking “communication” as a main theme of the practice, Cho explored the complexities of human
relationships, inner conflict, and contemporary society through metaphor. In his early Messenger
series, the chair became a symbolic figure that conveys the information and significance of
communication. In his later Communication series, Cho adopted eyeglasses as a central motif,
reinterpreting the object as a medium that connects individuals and the world, and at times
disconnects. In these two series, Cho overly enlarges and exaggerates these objects,
removing their original functions. Through this transition, the artist encourages viewers to see ordinary
objects from a new point of view, leading humans to a new perspective onindividuals, society, and the
environment.

Image © Korean Fine Arts Association Inc.






Cho Sung-Mook, Solo Exhibition, Communication, Galerie Bhak, 1999

Cho Sung-Mook, Solo Exhibition, Messenger, Galerie Bhak, 1994



Cho Sung-Mook

Communication
2000

Bronze

46 x 123 x 130 cm
Edition 5 of 5

KRW 80,000,000
USD 57,000



Cho Sung-Mook

Communication
1998

Bronze

45 x 123 x 125 cm

KRW 80,000,000
USD 57,000



Cho Sung-Mook

Communication
1997

Stainless Steel

45 x 118 x 130 cm

KRW 80,000,000
USD 57,000



Cho Sung-Mook

Messenger
1993

Bronze

48 x 20 x 20 cm

KRW 40,000,000
USD 29,000



Cho Sung-Mook

Messenger

1993

Bronze

56 x 63 x 116 cm

KRW 100,000,000
USD 71,000



Cho Sung-Mook

Messenger
1996

Aluminum

60 x 48 x 52 cm

KRW 50,000,000
USD 36,000



Cho Sung-Mook

Messenger
1996

Aluminum

60 x 48 x 52 cm

KRW 50,000,000
USD 36,000



Cho Sung-Mook

Messenger

1993

Bronze and stone
50 x 21 x 20 cm

KRW 40,000,000
USD 29,000



Cho Sung-Mook

Messenger

1993

Bronze and stone
50 x 21 x 20 cm

KRW 40,000,000
USD 29,000



Ham Sup
(1942-2024)

2H9| slet= HMED} ot s MAS L= FAS Folet Fdstz HURE= AHE2 A%t
= Hod g4 Tl 2A o2l st Zobg Aol Zo] #2|E &1 QUCt.

It =4 il o=l ME B0|8 M2 &8I, Hot= APl tidl 0|8 BHX |1 51 FEE[= AAQ|

SHYS Soll =HE ARTICE Ol OfX| AFXe| SHYS BH 22|18 L1, F8+2 53 Sl

EO|X| §i= oHX[E HXIots FEte 2Tt AF WHO| F22l UME el 22 of2fet LMK delet JLH

OlUXI7t =2l bz, oh=2l HMEZetet ekl tieh 7|, 2|1 sl M7 =2 doel AHes EEL

Ham Sup (1942-2024) created abstract works that were both traditional and modern, bringing East
and West together. Through the materials, methods, and modes of expression, Ham's works are
deeply rooted in Korean life and cultural spirit.

Distancing himself from using brushes and paint, Ham mainly worked with Hanji, traditional Korean
paper. He built the surfaces of his paintings through physical actions such as throwing, scratching,
and striking the paper. The experience is akin to sensing sound through a musician's movements, or
experiencing invisible energy through a dancer’s gestures.

The sculptural texture of the surface results from the accumulation of physical actions and inner
energy. It reveals an inner world of Korean traditions, memories of the artist's hometown, and the
sentiment of everyday life.



Ham Sup, Group Exhibition, Summer Sparks: Flare, Frieze House Seoul, 2026



Ham Sup, Solo Exhibition, Whirling with the Wind, BHAK, Seoul, 2025



Ham Sup

Day Dream 4008
2004

Hanji and mixed media
176 x 177 cm

KRW 120,000,000
USD 85,000



Ham Sup

Day Dream 9725
1997

Hanji and mixed media
182 x 1571 cm

KRW 96,000,000
USD 68,000



Ham Sup

Untitled

1990

Hanji and mixed media
109 x 153 cm

KRW 64,000,000
USD 46,000



Ham Sup

Day Dream 3034
2003

Hanji and mixed media
98 x132cm

KRW 60,000,000
USD 43,000



Ham Sup

Day Dream 6072
2006

Hanji and mixed media
132 x 98 cm

KRW 60,000,000
USD 43,000



Ham Sup

Day Dream 9990
1999

Hanji and mixed media
81 %100 cm

KRW 40,000,000
USD 29,000
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