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Seasons Of‘C]’lange— The Aesthetics of Masanori Maeda

It was in the month of Kisaragi (February) in 2017, when one begins to
grow impatient for the arrival of spring, that I first met the Nibonga painter
Masanori Maeda.

‘Then as now, I have held to a simple principle: regardless of who the artist may
be, if they take the trouble to make an appointment, I will always meet them.
Maeda-san likewise arranged a visit through Yoriko Takahashi, who continues
to serve as his manager at Kanata today. With a slightly nervous expression, he
arrived at the small Yufuku Gallery, which then stood in Minami-Aoyama.

He looked much as he does today. A soft knitted cap pulled down over
his head, large thick-rimmed glasses framing his face, and clothing that—
though loose and baggy—carried an unmistakable sense of design. His
presence left an impression.

But his works left an impression as well.

Simply put, they were utterly different from my own taste.

At the time, all of Maeda-san’s paintings were figurative. One might see a
skull placed beside a kemari ball, or chrysanthemums rendered so delicately
they seemed as though they might wither at any moment. Even now, I
remember how the images appeared almost ready to fade away—drawn
with strokes so fine and pale that they felt nearly weightless.

At first glance, it was immediately clear that Maeda-san possessed formidable
technical mastery. The themes of life and death were evident. The works
were philosophical, even poetic, and above all, extraordinarily delicate.

And yet—even as they depicted life and death—there was something absent.

There was no vital force.

Yes. They felt like empty shells, bereft of a soul.
They did not move the human heart.

So, I decided to ask him directly.

Maeda-san has a gentle presence, rather like a teddy bear, and I spoke to
him plainly.

P »
Isn't it true,” I asked,
“That what you truly wish to paint is not skulls?”

He nodded quietly.

“To tell the truth,” he said,
“What I want to paint is abstract expression. That is why I came to visit
your gallery.”

I was astonished.

Here was an artist who had devoted nearly thirty years to figurative
painting—an artist whose ability had already been recognized with the
Ataka Prize at the Tokyo University of the Arts, the Harvard of art schools

in Japan—and yet at this moment he wished to turn toward abstraction.

‘The shock ran through me.

Wahei Aoyama

Founder

A Lighthouse called Kanata

Without hesitation, I said to him:

“Would you consider painting for us? There will always be a place in this
gallery for you.”

A year passed.

Then, in the month of Uzuki (April) in 2018, Maeda-san brought with him
a new work. Upon aluminum leaf he had layered strokes of ink again and
again, forming what appeared to be a gathering of single vertical lines.

Looking at it, I felt almost as if I were standing before a work of the Mono-ha
movement.

The transformation was dramatic.

One could sense in it the tremendous resolve of a person who had cut off
his own retreat. The composition was simple, yet within the brushstrokes of
ink there resided a palpable vitality.

It was as though an unseen force filled the work.

And Maeda-san himself had changed as well. His expression was different—
alive, radiant even. Seeing this, I felt deeply happy.

What happened next almost sounds too extraordinary to believe.

Only a few days after we received the work, it was swiftly acquired by one
of the Metropolitan Museum of Art’s most significant supporters.
One might say that things turned out almost too good to be true. But it was.

Since then, Maeda-san has created nearly 80 works with us, and nearly
every piece has found its way into the homes of collectors and collections
throughout the world.

Like the turning of the seasons, his style has continued to evolve.

From the celebrated Rydbo (both forgotten) series—known for its color-
field-like compositions—to area of color, where symbols and colors echoed
the sensibility of the artist he deeply admires, Kumi Sugai, and now to the

present untitled series.

His imagination, his tireless curiosity, and his humility are all things before
which I can only bow my head in admiration.

And yet, there is one thing I know with certainty.

The great empathy embedded within Maeda-san’s works has never changed.
Having lost someone dear at a young age, his view of life and death quietly
seeps through every work. Compassion. Gentleness. Reverence. The outward
body of the work may change, but the inner sentiment does not waver.

And now, in the coming month of Sazsuki (May) in 2026, in New York—
a city considered to be the Mecca of abstract expression—we will present
Masanori Maeda’s first solo presentation at Independent, an art fair known
for its forward-looking, solo-exhibition format.

For this, I feel a deep and sincere joy.

For Masanori Maeda, this May, a brand-new season of change has finally come.
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untitled (Kisaragi)

untitled (A7)

2026

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
R EL KRR B SIEITE. T - R

H130 X W103.5cm|H51.1 X 40.7 in



untitled (Kisaragi, Red)
untitled (WA 77)

2026

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
AREL, KRR B BB, W - B

H95 X W80 cm | H37.4 X W31.4 in



untitled (luminous)

untitled (V3 F )

2026

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
R EL KRR B SIEITE. T - R

H95 X W80 cm | H37.4 X W31.4 in



untitled (Mutsuki)
untitled (B2H)

2026

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
AREL, KRR B BB, W - B

H95 X W80 cm | H37.4 X W31.4 in



area of colors / existence

HeF DI AFIE

2023

Japanese pigments, water based pigments, black ink, and aluminum leaf on Japanese paper, mounted on panel
SRR KSR &L RIBIE. B, Ty 3 =Y A8 BOTIE

H66 X W176 cm | H26 X W69.2 in






2024

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
R EL KRR B SIEITE. T - R

HI130 X W106 cm | H51.2 X W41.7 in



untitled

2025

Japanese pigments, water based pigments, black ink, and aluminum leaf on Japanese paper, mounted on panel
AR KUEEEL B SR, B, 7 v =0 A - BOTFHE

H78 X W100 cm | H30.7 X W39.3 in



both forgotten 2026
TS 2026

2026

Japanese pigments, water based pigments, black ink, and aluminum leaf on Japanese paper, mounted on panel
SRR KSR &L RIBIE. B, Ty 3 =Y A8 BOTIE

H100 X W72.7 cm | H39.3 X W28.6 in



both forgotten / light 2026
PR (B 2026

2026

Japanese pigments, water based pigments, black ink, and aluminum leaf on Japanese paper, mounted on panel
AR KUEEEL B SR, B, 7 v =0 A - BOTFHE
H100 X W72.7 cm | H39.3 X W28.6 in



area of colors / sympathy 2026
KF o/ L

2026

Japanese pigments, water based pigments, and black ink on Japanese paper, mounted on panel
R EL KRR B SIEITE. T - R

H65 X W51.5 cm | H25.5 X W20.2 in



MASANORI MAEDA Moving Clouds, Flowing Water
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MASANORI MAEDA untitled

B M IE & Eig

2021

Japanese pigments and metal mud on Japanese paper, mounted on wood panel
L BRI, TV BT BRAE
H72.7 x W60.6 cm

H28.6 x W23.8 in
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2011
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2013
2014

2015

2016

2017
2018

2019

Masanori Maeda

1964 Born in Miyazaki Prefecture, Japan
1991 Tokyo University of the Arts, BFA

Lives and works in Ibaraki Prefecture

Awards

Ataka Prize, Tokyo University of the Arts
Second Prize, Chicago International Art Competition, USA

Third Prize, Firan Award

xhibitions

Exhibition of Art University Graduates, Tokyo, Japan

Chicago International Art, USA

Kawabata Ryushi Award Exhibition, Wakayama, Japan

Solo Exhibition, Nozaki Museum, Tokyo, Japan

Lespoir Selected Exhibition, Surugadai Gallery, Tokyo, Japan

Solo Exhibition, MITSUKOSHI, SEIBU, SOGO, Japan (15,16, 17, 18,19, "20)
Busan Biennale, Korea

Japanese Painting of South Ibaraki, Tsukuba Museum of Art, Ibaraki, Japan
Toride Art Project, Ibaraki, Japan ('08)

Art Osaka, Japan

Unseen, Wada Gallery, Tokyo, Japan

Scope New York, USA

Art Fair Kyoto, Japan

After Life, Wada Gallery, Tokyo, Japan

KIAF Korea International Art Fair, Seoul, Korea

San Francisco Fine Art Fair, USA

‘The Other Side: Souldust, Wada Gallery, Tokyo, Japan

Artshow Busan, Korea

Gardenscape, Wada Gallery, Tokyo, Japan

TAKAMAGAHARA, Shibata Etsuko Art Gallery, Tokyo, Japan
Elegant Simplicity, Amu Gallery, Tokyo, Japan ('16)

‘Waters of March, Shibata Etsuko Art Gallery, Tokyo, Japan

Solo Exhibition at SEIBU, Ibaraki, Japan

meditation scape, Amu Gallery, Tokyo, Japan

20th anniversary exhibition, Shibata Etsuko Art Gallery, Tokyo, Japan
Berliner Liste, Germany

“Toyohashi Triennale: Shingo Hoshino Award Exhibition, Toyohashi City Art Museum, Aichi, Japan
Duet, Tida Yayoi Art Museum, Tokyo, Japan

Both Forgotten, Shibata Etsuko Art Gallery, Tokyo, Japan

Both Forgotten #2, Jun Gallery, Tokyo, Japan

Art Miami, USA (19, 22)

TEFAF Maastricht, The Netherlands (20, °22 "23, "24, 25, °26)

Seattle Art Fair, USA (22, 24, 25)

Masterpiece London, London, UK (22)

‘West Bund Art and Design, Shanghai, China (20, °25)

2020 Opening Ceremony, A Lighthouse called Kanata, Tokyo, Japan

2021 Art Fair Tokyo, Japan (22)
Nihonga Renaissance, A Lighthouse called Kanata, Tokyo, Japan
RE:OPENING CEREMONY, A Lighthouse called Kanata, Tokyo, Japan
‘The Armory Show, New York, USA (24, °25)
Silence, Shun Art Gallery, Tokyo, Japan
ART 021 Shanghai Contemporary Art Fair, China
Untitled Art Miami Beach, USA

2022 Silent area, MAEDA HIROMI ART GALLERY, Kyoto, Japan
A Lighthouse called Kanata New York Pop-Up, USA

2023 Inner Sympathy, emmy art +, Tokyo, Japan
Visions of the Sky, Kanata at DIDIER AARON, New York, USA
The Treasure House Fair, London, UK (24)
GUAN, Shun Art Gallery, Shanghai, China
beyond the colors, Sakuma Art Gallery, Tokyo, Japan

2024 Beauty of Colors, Koichi Yamamura gallery, Tokyo, Japan
INFINI—Infinity in Material, A Lighthouse called Kanata, Tokyo, Japan
Taipei Dangdai, Taiwan (25)
Tokyo Gendai, Kanagawa, Japan ('25)
Painting Voyage, emmy art +, Tokyo, Japan
Elegant Observer and Challenger—Masanori Maeda & Myoung-goo Ha, Alpha
Contemporary, Tokyo, Japan
FAB Paris, France

2025 ZONAMACO, Mexico City, Mexico ('26)
EXPO CHICAGO, USA (26)
Beyond Boundaries, GALLERY KARAKARA, Tochigi, Japan
OPENING CEREMONY II, A Lighthouse called Kanata, Tokyo, Japan
between and beyond, MAEDA HIROMI ART GALLERY, Kyoto, Japan
Art Collaboration Kyoto, Japan

2026 Art SG, Singapore
ripples of colors, megumu art, Tokyo, Japan

Seasons of Change—Masanori Maeda Solo Exhibition, INDEPENDENT, New York, USA

Public Collections

Ryumon Temple Collection Tokyo, Japan

Tokyo University of the Arts, Japan

AAEF Art Center, Shanghai, China

Azabudai Hills Members Library, Tokyo, Japan
Nichinan City Obi Elementary School, Miyazaki, Japan
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INDEPENDENT 2026
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www.independenthq.com
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