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LINSEED is pleased to present “Brushing Against”, a solo project by Shumu (b. 1994, Seoul, South Korea)
in Frieze Seoul 2026, booth F10, featuring the artist’s latest woodcuts and wooden installations. Shumu's
woodcuts explore the traces left behind by things as they appear and disappear. Following the natural
grain of wood, she allows the carving tool to move organically across the surface, with successive marks
gradually accumulating into the forms of animals and plants. Set within scenes from nature, Shumu's
delicate depictions of living beings often generate a ghostly atmosphere. The real and unreal dissolve
into one another, weaving together quiet landscapes in which fleeting immortality encounters enduring
disappearance.

Departing from the primarily planar mode of viewing in her earlier works, Shumu’s new sculptural works
bring the woodcuts into space, creating a more complex visual experience through their shifting spatial
relationships. When an image is placed within a frame, its meaning shifts with its spatial context. Standing
in the middle of a space, the screens function as both physical and psychological partitions. As physical
barriers, the screens interrupt the visual continuity of the surrounding world, connecting the imagined
with the real. On the screens, the narrative continues: a vigorous horse steps into the grassland, skeletons
give rise to butterflies, while flying crows weave the elements of the scene together, evoking the cycle of
“life and death.” Yet Shumu does not stop the narrative solely in mourning: two white butterflies flutter
from the pile of skeletons; though small in scale, they become points of light within the scene, drawing
the viewer's gaze and spirit upward. Here, disappearance and existence meet and reflect one another,
continuing into each other.

In another group of installations, Shumu attempts to create a physical space for what has disappeared.
Her inspiration comes from gamsil (&4 ), a traditional Korean object used in ancestral rites to house the
spirits of the deceased. In East Asia, people share a similar tradition of viewing passing not as a rupture
with the material world, but rather as a continuation of presence in another, more enduring form,
continuing to accompany the living. Often taking the shape of miniature houses, gamsil are understood
as dwellings for the absent, bridging the worlds of the living and the dead while holding the memories
and longing of the living. Shumu retains gamsil’s architectural form and opening mechanism, replacing
their interiors with her woodcut works. The subtle undulations of the wood surface echo the carved
structures surrounding them, emphasizing the materiality of the works, while the spirituality embedded
within them is simultaneously intensified through this material assembly. What is “absent” extends its

presence through objects, transcending space and time.

Shumu's attention to traces unfolds through an exceptionally precise and intricate process of carving. Her
studies at the Central Academy of Fine Arts in Beijing gave her a strong grounding in the fundamental
techniques of printmaking. Yet unlike traditional printmaking, in which the image transferred onto

paper is regarded as the finished work, Shumu sees the woodblock itself as the site where traces emerge.
Through repeated engagement with wood, the artist has developed a practice of her own: sanding,
dyeing, waxing, and then carving the surface tens of thousands of times, until the marks slowly transform
into the dense feathers of an egret, the upright stems of water plants, the innocent gaze of a deer, and the
distant layers of the sky. With limited use of colour, lines of varying depths and directions overlap through
repetition or remain absent, gradually giving rise to subtle variations in texture. The marks left by the artist
merge with the wood’s own natural grain, while objects become increasingly elusive through continual
processes of accumulation and erasure.

“Brushing Against” moves beyond the mere replication of the natural world, opening onto questions
of existence and eternity. Like two intersecting marks carved into a board, those seemingly fleeting
encounters slowly extend through the depths of time.
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B/R) WDAIR “BAERRE ", B FO0, HRZEAKNEMAZIFRUARAREE, Shumu ARZIRR
ESYFENBTN B TRRST, BEAMRANSES, itz EFE LEEAER, 2IRFHER, &
LR T ohY). YRS, EEBANIER, Shumu IFAMERNAERZIE, AEEWM T Y
RWEVSR, MEMFMEEBETFR, BEAN—IBIELZFINS. £HEF, EHIKEMRABGEXE
LEAEE.

AEFAEERAFERERNENAIN, Shumu SFBAKREERERZEZ BNMUBERTEBENER
MR, SEERRRETIERZA, EEXEBZEXANREMREZN, (S TZEFNEXERS
MIEEX ENDR, BEOEEX ERNRET —— BXPREmiT 7 ISttt R iEs:, (EEMNEE
SUSLAE; MEXNZ L, MSBEEEHH: SEFEE, Beak, LN ENSBSRKEERNMSE, UF
RIREEBNENEE. B Shumu FREMEEFETRIE: MRABEWES &, REM), AMhEE
EHFNSY, 3ISEURNNENBERFG L — B SEFEELZIBERR, RILESE, £ERR,

ER—BNAERBRT BEEAXEPRETRENZE (BIRE) ShumuitB A EANEES FTIATE,
ARTHZNEFIZE, BHEAATRES YR ROMR, MEUEXENEAFE, EES5EENE
F. RERBEN/NEFRANRE, GERBYMEZMN, RICEREHASYREFROER, HEAHEC
12ABEZ. Shumu REBETHEREENERMNASNLN, EBEARSERMAZFR. AIRE AR
RAIMIARBE SR BN, BIFEFRAMRMY, BEBE PGB EYRNASREUME.
Riz " #RE " NFE, BIMAENZ=PELERS,

Shumu XYRIBEIHEE, RRBEREARTIMARNEZIRIT. WEILRPREAZRRERRENE,
IR Z R T ARZBE RIS, AMSERRESHE TR ENEGIARLHMAE, WERRASE
RIREZL ., EERPRKANBLF, ZARBHLARE—ERETECHNEIEAR: TTE. 2. 1TH,
BINUBATRNEZ, AMERBNRRPEEAFERERBOPE. KERINKRT. NERENB I,
MERZ=RZNER. BROEBERERRE, Rk, ERAEFNALEEESEAZERIERS, BHEMN
EMARMMENSIHOME. ANNZIRS A B SNSEERMEN—, BEXNPABETHNENSERF
LISERER.,

CEARERRE T BETNMRBEAERNEREZ, MERERBERIXTKIERER]., ML T TMBEL SN
RiE, BEELUTEREE, BENBRLEELEMR,
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Shumu was born in 1994 in Seoul, South Korea. She
obtained her BFA in woodcut and copperplate print
from the Central Academy of Fine Arts in Beijing in 2017.
She currently lives and works in Seoul. Shumu's work
contemplates the profound stillness that dwells on the
boundary between the real and the unreal, a quietude
where presence lingers without explanation and forms
reveal themselves in moments of suspension. She
engages with woodcut as a daily ritual, exploring the
material nature of the wood rather than its function as a
printing plate. Rooted in the techniques of printmaking,
Shumu pushes her control over the pressure and angle
of carving to an extreme. Extremely fine incisions
form countless delicate lines, which are layered with
dark ink to create the distinctive texture of the wood's
surface. Drawing from the innate flow of woodgrain
and the physical traces of her brush on wooden panels,
her realistic renderings of animals emerge almost
paradoxically like wandering spirits. These creatures,
both corporeal and spectral, inhabit quiet yet slightly
uncanny spaces. The figures are presences that are felt
deeply yet remain elusive, occupying the threshold
between body and soul, the delicate gap between
the self and the surroundings, the presence and the
absence.

Her recent solo exhibitions include: “Brushing Against”,
2026, Frieze Seoul, with LINSEED, Seoul; “Twilight Forest",
2025, gallery hue, Seoul. Her selected group exhibitions
include: “A Stir, A Touch, A Warmth” (Duo), 2026, LKIF
GALLERY, Seoul and Venice; “The Skin of Thoughts”,
2025, GALLERY IN HQ, Seoul; “At the Corner”, 2025, Paris
International, with LINSEED, Paris; “What We Have Lost”,
2025, artsohyang, Busan; "A Trace Without A Tail", 2025,
LINSEED, Shanghai; "Fading White", 2025, gallery hue,
Seoul; "z, B3, BLACK", 2024, Tsutayabooks Ginzasix,
Tokyo.

Shumu, 1994 FHAFEHEEH/R, F 2017 FREBILRF
RERZREAZISARZARELZ2A, BRIAEEIETER,
Shumu WERERT—MERANIIESAOMWES / FE
L2 BIROEEIEATZY, XFPERLEAEDRIARER S 7 W17 E
592 00R. WEARZIMAHBENSX, EFFRERE
R FRREZ MIAEEENENARAOINGE, 1EIR T ARIRE AL
15, Shumu B3 FREZINE. RENIERERRE, RA
NTRARTHNAZ, NN HEEESEE, MRT
AV REIPISHSEE, IMNE AR KA ENE@EmELM,
MIFHEE A NERE T IE TS IENIF R F BRI
RBRAEIFEL, LB B SR U RIREEY), WE T EHRED
IEAR B BRISNIANTE ZH, HHEEILEmarEEa
IEEMIEEFEE, XRNERERAEE MBI
Shumu BTERMIEARBIRRESS 0. MEASEAE. 71
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HEHIT>EGE "B AEB" Frieze Seoul, with

LINSEED, B /R; “Twilight Forest”, 2025, gallery
hue, B /R. H L H B B & #&: "A Stir, A Touch, A

Warmth"(Duo), 2026, LKIF GALLERY, B R 5 & B
#7; “The Skin of Thoughts”, 2025, GALLERY IN HQ,
Seoul; “ 18 f& ", Paris Internationale, with LINSEED,
BEe, 2025; “What We Have Lost”, 2025, artsohyang,
Busan: “ ToiR 23k ", 2025, LINSEED, Lt3§; “Fading
White", 2025, gallery hue, & R “#% .4 o,
BLACK", 2024, Tsutayabooks Ginzasix, RR%%,
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Descent of the Black Spirit
d2 g2 st IERE% , 2026
Woodcut and ink K%, 2k
183 x 92 cm

$ 20,000 USD
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Shumu

Horse and Little Bird
A2 M IFEHS , 2026
Woodcut and ink K%, 2k
183 x 92 cm

$ 20,000 USD
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Diptych & B

$ 38,000 USD
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Shumu

Idle Time

2ot AlZ RBETY , 2026
Woodcut and ink K%, 2k
92 x 183 cm

$ 20,000 USD
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Shumu

Strange Flower

M £ KIEZTE, 2026
Woodcut and ink K%, 2k
10 x 25 cm

$ 7600 USD
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Shumu

Penguin and Snowdrops
i 2yet pHE 5 EHEE, 2026
Woodcut and ink 7%l £k
10 x 25 cm

$ 7600 USD
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Shumu

Cat and Bird

AO[RF MIIB5 RS, 2026
Woodcut and ink K%, 2k
60 x 40 cm

$ 5,500 USD
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Shumu

Encounter at the Waterfall

ZHOMC| 22 TKiERIE , 2026

Woodcut and ink, carved wood A%l 7K. B
47 x 36 cm

$ 4,600 USD
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Shumu

Egret and fish

HIZet SH0| gESHE, 2026
Woodcut and ink K%, 2k
30 x52cm

$ 4,500 USD
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Shumu

Coot and fish

S5 SH0| BRE58E, 2026
Woodcut and ink K%, 2k
30 x52cm

$ 4,500 USD
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Shumu

Egret

HE HE, 2026

Woodcut and ink, carved wood A%l 27K AN
50 x 17 x9 cm

$ 4,200 USD
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Shumu

Crow and sheep Spirit

oot & S BIS5F 2 R, 2026

Woodcut and ink, carved wood A%l 7K. B
42 x 24 x9cm

$ 4,200 USD
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Shumu

Looking up

S2CHEH (I8, 2026

Woodcut and ink, carved wood K%l &K B
22 x 33 x9cm

$ 3,500 USD
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Shumu
(b.1994, Seoul, South Korea)

Currently lives and works in Seoul

Education
2017 BFA woodcut and copperplate print, Central Academy of Fine Arts, Beijing

Solo Exhibitions

2026 Brushing Against, Frieze Seoul, with LINSEED, Seoul
2025 Twilight Forest, gallery h-u-e, Busan

2024 Tomorrow That Will Not Come, Gallery Luan & Co., Seoul
2022 We Are Not Different, Gallery Luan & Co., Seoul

2019 Nap, Gallery Luan & Co., Seoul

Selected Group Exhibitions
2026 A Stir, A Touch, A Warmth (Duo), LKIF GALLERY, Seoul and Venice
2025 The Skin of Thoughts, GALLERY IN HQ, Seoul
At the Corner, Paris International, with LINSEED, Paris
Art OnQO, gallery KICHE, Seoul
What We Have Lost, artsohyang, Busan
A Trace Without A Tail, LINSEED, Shanghai
Fading White, gallery hue, Seoul
2024 Be My Santa Claus, December Charity Exhibition, Gallery Luan&Co., Seoul
%, 48, BLACK, Tsutayabooks Ginzasix, Tokyo
2023 ART BUSAN, Gallery Luan&Co., Busan
Begin with New Eyes, Gallery Luan&Co., Seoul
One & Only, Seongsu Treehouse, Seoul
ME BEFORE YOU, Gallery Daisy, Jeju Island
2022 SEOUL HOTEL ART FAIR, SA gallery, Seoul
THAT'S WHAT YOU THINK, Gallery Luan&Co., Seoul
ART-IST: ways of seeing, Hue Contemporary x BUNDER SHOP, Seoul
2021 ART BUSAN, Gallery 2U, Busan
Laid Back Time, Gallery 2U, Seoul
2020 DAEGU Art Fair, Gallery 2U, Deagu
Under 200, Gallery Artsohyang, Busan
I'll comfort you, Gallery 2U, Seoul
10 - 100 Happy Painting Exhibition, Gallery Mac, Busan
ASYAAF (Asian Students and Young Artists Art Festival),
Hongik University Museum of Modern Art, Seoul
BAMA Art Fair, Gallery 2U, Busan
Plas 2020 Contemporary Art Show, Seoul
One Art TAIPEI 2020, Kim Hyun-joo Gallery, Taipei
2019 Under 200, Gallery Artsohyang, Busan
ASYAAF (Part 1 Writer), Dongdaemun Design Plaza, Seoul
Context Art Miami 2019, Gallery Luan, Miami
DAEGU Art Fair, Gallery 2U, Daegu
2018 ASYAAF (Part 2 Artist), Dongdaemun Design Plaza, Seoul
798 E-Party wait and see, 798 Auction Center, Beijing

Awards
2017 The Best Graduation Work Award, Central Academy of Fine Arts, Beijing

Public Collection
National Museum of Modern and Contemporary Art, Art Government Bank, Seoul
X Museum, Beijing
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EZEM BRETE
FOR MORE INFORMATION AND ENQUIRIES, PLEASE CONTACT

CONTACT@LINSEEDPROJECTS.SPACE

WWW.LINSEEDPROJECTS.SPACE
INSTAGRAM: LINSEEDPROIJECTS
WECHAT: LINSEED



