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ART BASEL IN BASEL - GALLERIES
JUNE 19-22, 2025
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Venue |

Messe Basel (Messeplatz 10, 4058 Basel, Switzerland)
CGalleries Booth | E13

Participating Artists |
Wu Dayu, George Chann, Su Xiaobai, Sopheap Pich
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Established in 1970, Art Basel in Basel, Switzerland,
has been one of the world’ s most influential art
fairs. Under strict scrutiny from the jury panel, entry
into this fair has been a coveted golden ticket for
outstanding galleries worldwide. With years of
proactive international strategies. Tina Keng Gallery
was selected for the first time in 2024 to be part of
the Galleries sector, as the very first gallery from
Taiwan to have accomplished this.

Tina Keng Gallery returns to Art Basel in 2025, not
only participating in the main Galleries sector, but
extending its curatorial theme into the Kabinett
sector, one of 24 special curatorial presentations
selected by the fair. Additionally, Su Meng-Hung’ s
large-scale folding screen installation Desolate
Landscape on the Golden Screens (2025) makes its
debut in the Unlimited sector.
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Tina Keng Gallery in Galleries |
"Abstraction Contextualized: The Essence of Eastern Abstract Art"

For the 2025 edition of Art Basel in Basel, Tina Keng Gallery is pleased to present Wu Dayu , George Chan, Su Xiaobai, and Sopheap Pich in a curated project that
foregrounds the divide and continuation of Eastern abstract art in the past century. By tracing a hundred years of shifting cultural sensibilities, material
experimentation, and conceptual vantage points, this presentation articulates an Eastern abstract aesthetic grounded in materiality, spiritual introspection, and a
distinct artistic ethos that privileges essence over likeness — retaining spirit while shedding form.

In the early 20t century when diverse modern art movements thrived, Wu Dayu (1903-1988) went to Paris — the art hub where avant-garde artists from all over the
world gathered — and immersed himself in Impressionism, Cubism, and Fauvism. Fusing color theories with expressions of form, Chinese calligraphy with literati
painting, Wu evinced the idea of shixiang, or Dynamic Expressionism, which amalgamated light and color, tone and hue. This profoundly influenced a generation of
disciples who would later become iconic abstract painters, such as Zao Wou-Ki, Chu Teh-Chun, and Wu Guanzhong. Wu Dayu’s pioneering approach helped shape the
postwar Eastern abstract art scene, aligning it with Western trends, cementing his position as a founding figure in Chinese abstract art.

In contrast, George Chann (1913-1995), who broke out on the American art scene in the 1940s, took a different approach from Wu’s European style that was deeply
rooted in Chinese heritage. Chann’s early body of work exuded a sense of humanitarian concern for the underclass before he shifted toward abstraction. Ancient
Chinese artifacts and inscriptions served as his inspirations, and his layering and deconstruction of Chinese characters, ink, and paper became his tribute to and re-
imagination of Chinese legacy, while he was oceans away from home. Verdigris blooming across ancient bronze and the timeworn etchings on stone tablets conjure
the fading traces of civilization. In Chann’s work, abstracted characters emerge as metaphors for cultural remnants, anchoring a distinctive style of abstract
expressionism that reimagines Han character traditions through a fusion of Chinese philology and Western painterly abstraction.

The Dusseldorf-based abstract artist Su Xiaobai (b. 1949) creates a visual vocabulary with traditional mediums — oil paint, lacquer, and linen — which embody Eastern
history, tinged with wabi-sabiaesthetics. His work emanates a sense of time, with the texture of lacquer exuding a warm luster. The sensuous and rounded edges, the
weathered and cracked surfaces, all speak of a unity of humanity and nature, transforming the dialogue between traditional craftsmanship and contemporary art into
a transcultural experience.

For Cambodian artist Sopheap Pich (b. 1971), nature and memory serve as profound sources of creative inspiration, allowing him to deepen his connection with
traditional culture. Through the use of natural materials from Cambodian everyday life, from bamboo, rattan, burlap, mineral pigments, to metals, rendered with
traditional weaving techniques, he imbues concrete forms with solidity and ethereal qualities within an abstract composition. A sultry atmosphere of the tropical
forest permeates his sculptures, transporting the viewer to an ancient terrain of cultural memory, where whispers of bamboo and rattan echo and linger.

From Wu Da-Yu's shixiang, which fused Eastern and Western painting sensibilities, to George Chann’s abstraction rooted in the deconstruction of calligraphy and the
semiotics of Chinese characters; from Su Xiaobai’s sculptural works that distill historical symbolism through a dialogue with traditional lacquer, to Sopheap Pich’s
biomorphic abstractions born from natural materials and cultural craft traditions — these diverse practices trace a century of Eastern abstraction. Through these
trajectories, Tina Keng Gallery reflects on the intersecting points of Eastern and Western modernisms, while presenting its ongoing exploration of Asia’s cultural
heritage. For Western audiences, this curatorial journey opens new dimensions where Eastern abstract aesthetics and contemporary artistic thought converge.
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WU DAYU CHINA, 1903-1988

Born in Yixing, Jiangsu Province, China

Wu Dayu went to Paris in 1922, where he was enrolled at the L'Ecole Nationale Supérieure
des Beaux-Arts.Wu was among the first group of Chinese artists who studied in France
under the work-study program sponsored by the Chinese government. First he studied oil
painting with Professor Rouge. Then in 1923 he transferred to the studio of sculptor
Antoine Bourdelle. During his time in France, he was influenced by Fauvism, Cubism and
abstract expressionism.

In 1924, Wu cofounded the Phoebus Society (later renamed as the Oversea Art Movement
Society) in Paris with Lin Fengmian, Li Jinfa, Liu Jipiao, and other Chinese artists. In the
same year, the society held an exhibition titted Chinese Art Exhibitionin Palais du Rhin
inStrasbourg. Wu was one of the first artists to be selected for this exhibition.

Combining the concept of Western abstract art with Chinese traditional painting theory and
Chinese philosophy, Wu’s paintings emphasize the balanced combination of shape, light,
color, and rhythm, aiming to realize a modern expression of art. Wu was one of the leading
figures of the Chinese abstract art movement in China. After his return to Shanghai in
1927, Wu taught at various art schools. In 1928 he cofounded the National Hangzhou Arts
Academy and became chair of the Western painting department. He also confounded the
Art Movement Society with Lin Fengmian and Lin Wencheng, regularly showing his work at
exhibitions organized by the society. Wu passed away in Shanghai in 1988. Since his
death, his work has been the subject of closer examination and many retrospective
exhibitions, including at the Shanghai Art Museum (1995 and 2003) and the National
Museum of History in Taipei (1996).

His solo exhibitions include Wu Dayu, Forefather of Chinese Abstraction , Tina Keng
Gallery, Taipei, Taiwan (2021); Wu Dayu's Drawer, Tina Keng Gallery, Taipei, Taiwan
(2016); Wu Dayu Solo Exhibition, Tina Keng Gallery, Taipei, Taiwan (2011); Wu Dayu Solo
Exhibition, Lin & Keng Gallery, Taipei, Taiwan (2005); Retrospective of Wu Dayu Oil
Paintings, Shanghai Art Museum, Shanghai, China (2003); Exhibition of Wu Dayu’s
Painting, National Museum of History, Taipei, Taiwan (2001).Group exhibitions
include Abstract China, Lin & Keng Gallery, Taipei, Taiwan (2006); Modern Chinese
Abstract Art (2005); Wu Dayu and His Students of National Hangzou Art Academy, Lin &
Keng Gallery, Taipei, Taiwan (1996); A Retrospective Exhibition of Oil Painting in
Shanghai, Shanghai Art Museum, Shanghai, China (1995); Contemporary Oil Paintings
From the People’s Republic of China, Harkness House, New York, NY, U.S. (1987).
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RKJ WU DAYU

RH8-53

Color Rhymes-53

R B RN AR

Oil on canvas mounted
on paper board
53x38cm

USD 2,600,000 (Ex. Tax)
Reserved




TINA KENG
GALLERY

X3 WU DAYU

1=ES

Color Syncopated
1980

W B

Oil on canvas
37x24cm

USD 1,500,000 (Ex. Tax)
Reserved
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TINA KENG
GALLERY

RXK 3 WU DAYU

MmEE 126

Untitled I-126

RN - A

Mixed media on paper
17x20cm

USD 105,000 (Ex. Tax)
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Untitled

- #t

RARM

Mixed media on paper

19.5x13cm

E
Double Sided

©m

USD 105,000 (Ex. Tax)
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G EO RG E C HAN N CHINA, 1913-1995

Born in Zhongshan County, Guangdong, China.

George Chann left for the U.S. at the age of 12 with his father, upon graduation from
middle school in China. In 1934, he entered the Otis Art Institute in Los Angeles, where
in 1940, he also earned his master’s degree in fine arts. He held his first solo exhibition
the following year at the California Art Club in Los Angeles. At the recommendation of
Roland Mckinney, curator of the Los Angeles County Museum, George Chann held an
exhibition in 1942 at the Palace of the Legion of Honor in San Francisco. From 1947 to
1949, he lived in Mainland China, exhibiting at the Public Archives Museum in
Guangzhou and in Shanghai. In 1950, he returned to the U.S. and began to study
abstract painting. In 1951 he showed with artists such as Van Gogh, Renoir, and Chagall
in an exhibition at the James Vigeveno Gallery. During the years from 1969 through
1973, 50 pieces of his abstract works were exhibited at the invitation of the Pasadena
Fine Arts Museum. Many of his works are currently in the permanent collections of
various museums, including the Shanghai Art Museum and San Diego Museum of Art.

George Chann’s artistic career began in the early 1940s with works in primarily social-
realist style. Reflecting his feelings about the inequalities and hardships around him in
American society during World War IlI, his paintings are suffused with a critical,
compassionate humanism and concern for the good of the nation. Chann returned to
China in 1947, delving into calligraphy studies for a time with Chinese artists Huang
Junbi and Zhao Shao-ang, while contact with the cultural environment and outstanding
traditional works of painting and calligraphy encouraged development of a new Chinese
modern painting style. Early in 1950, Chann successfully developed his essential black-
and-white abstract approach in works with richly varied layers and textures, but which
derived their inspiration from ancient artifacts and texts: the verdigris of corroded
bronze, suggesting ancient civilization clouded in obscurity, or the spotty weathering of
stone steles. Through the use of various media, Chann achieved raised surfaces with
genuine textural feel and a unique abstract style in which the strength of traditional
calligraphy and textural sources are voiced in a modern Chinese mode. George Chann’s
late-period works, emphasizing variant Chinese character forms, are impressive for their
exquisite, shifting colors and complex but rhythmic compositions. Their calligraphy,
texts, and symbols have now undergone further abstraction and configuration, weaving
through white lines and multicolored composition like rhythmic notes of a melody.




TINA KENG
GALLERY




PRk # GEORGE CHANN

mRZEL
Change of Scenes
1970s

R B

Oil on canvas

90x 121 cm

USD 200,000 (Ex. Tax)

BA &8 JER
TINA KENG
GALLERY
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P& #E GEORGE CHANN

RIEEE

Linear Structure
1980s

B B

Oil on canvas
133.2x107.5cm

USD 250,000 (Ex. Tax)




Eﬁ%*ﬁ SU XIAOBAI . CHINA B1949

1949 SFHARNEE
BT £EREBREEER

BEAMKTHREEHMEL, FEEREBEMXLERNBARARE. (FREEREEBEREMNEEHL, AL
BMEENERENE, SEARMEAMEK. BOGRRNER, RENETRIEE, BENAIE, EMTSRERBS
REH, BEECHNEREMRMBYEE. HFRANESBEEESNENNTS, BRTH2EABAENTTEE.
HHEREETEEENAS, miEHeEbYt. NEEREXARS: THEBAENENA, BRRE—8x, —H
SEEERER, —HeERE, MFT. |

BRREEXENEEBEUMHEEREHSER, AHEEREHRHEER. HERTAE: [FHXANE] G&Em, &,
878, 2022) . Tk sRmER) (BER, aidt, 68, 2019)  TEERZ — BXHERE) (REFRIEN
B8, KB, HA, 2018) « (X —&XMEHRI , (BAUQEXWNE, 69, 68, 2013) . TeRIH—#HXM
R (WRESZREREFRER_SEEKER, HFS, BR), IR — HXHEERR] (SHEWRE, g,
HE, 2008) « TRRER —HRXMABHE] (LBEWE, L&, HE, 2007) .

Bornin 1949 in Wuhan, China
Lives and works in Shanghai and Dusseldorf

A graduate from the Dusseldorf Academy of Fine Arts in Germany, and a member of the Association of
Dusseldorf Artists 1844, Su Xiaobai has developed a visual language rich in personal experience and abstraction
under the guidance of Konrad Klapheck, Gerhard Richter, and Markus LUpertz, by breaking away from the skills
mastered in Beijing.

Immersion in Western culture and separation from his homeland led Su Xiaobai to rediscover the duality
between art and object, and renewed his perspective towards the traditional culture of his ancestry. Su
became inspired by lacquer — a thousand-year-old plant material and a symbol of Oriental culture — upon his
return to China in 2002. He began experimenting lacquer on linen, bricks, sackcloth, clay, vine, and wood as a
substitute for oil on canvas. The artist paints layers of vibrantly colored lacquer in a structural and balanced
composition, rendering a three-dimensional momentum. The seemingly arbitrary, yet meticulously deliberate
handling of visual forms reveals the artist’ s pursuit of aesthetics and his personal sense of reinvention.

Su Xiaobai has exhibited internationally, including: Su Xiaobai: Blue, Tina Keng Gallery, Taipei, Taiwan

(2022); Beneath a descending moon, breathing: The Paintings of Su Xiaobai, Tina Keng Gallery, Taipei, Taiwan
(2019); And There’ s Nothing | Can Do, Hyogo Prefectural Museum of Art, Kobe City, Japan (2018); Grand
Immensity — The Art of Xiaobai Su, National Taiwan Museum of Fine Arts, Taichung, Taiwan (2013); The Dynasty
of Colours, Langen Foundation, Neuss, Germany (2009); Kao Gong Ji— Xiaobai Su Solo Exhibition, Today Art
Museum, Beijing, China (2008); and Intangible Greats, Shanghai Art Museum, Shanghai, China (2007).
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F ¥ SU XIAOBAI

31

Poised in Bloom

2025

iz PR 1 N

Oil, lacquer, linen, and wood
146 x 142 x 14 cm

USD 200,000 (Ex. Tax)

B\ 2 7
TINA KENG
GALLERY



F ¥4 SU XIAOBAI

HRIERE

Remnants of Nostalgia

2022

iz PR I A N

Oil, lacquer, linen, and wood
141 x120x 13 cm

USD 170,000 (Ex. Tax)

BA 88
TINA KENG
GALLERY



# 5% SU XIAOBAI

BAHERR

Breath Stilled

2025

R WA

Qil, lacquer, linen, and wood
175x175x10cm

USD 280,000 (Ex. Tax)

GALLERY



# %4 SU XIAOBAI

R

Springs in Calm

2025

iz PR S

Oil, lacquer, linen, and wood
171 x171x11 cm

USD 260,000 (Ex. Tax)




£ 5%# SU XIAOBAI

-1

Placid Skies-1

2025

bz P

Qil, lacquer, linen, and
wood

80x80x7cm

USD 80,000 (Ex. Tax)

A 8 B
TINA KENG
GALLERY




# %4 SU XIAOBAI

HERE-5

Placid Skies-5

2024

iz N

Qil, lacquer, linen, and wood
59x56x7cm

USD 50,000 (Ex. Tax)




%11 SU XIAOBAI

8- 1

Embroidered Stillness-1
2024

HECF MK

Qil, lacquer, linen, and wood
70x65x8cm

USD 60,000 (Ex. Tax)



#+ %48 Su Xiaobai

FEHR-O

Embroidered Stillness-5

2024

b PR S N

Oil, lacquer, linen, and wood
49 x45x 6 cm

USD 40,000 (Ex. Tax)

5% Su Xiaobai

ER-6

Embroidered Stillness-6

2024

HECF MK

Qil, lacquer, linen, and wood
48 x45x 6 cm

USD 40,000 (Ex. Tax)



%11 SU XIAOBAI

-3

Lone Tile-3

2023

PR S A o o

QOil, lacquer, linen, and clay
28x24x3cm

USD 8,000 (Ex. Tax)

#5517 SU XIAOBAI
HEEL-5

Lone Tile-5

2025
HE-F-W-BL

QOil, lacquer, linen, and clay
27 x24x3cm

USD 8,000 (Ex. Tax)



%11 SU XIAOBAI

w7

Lone Tile-7

2025

PR S A o o

Qil, lacquer, linen, and
clay

24 x23x3cm

USD 8,000 (Ex. Tax)

%4 SU XIAOBAI

-8

Lone Tile-8

2025

;PR A e o

Oil, lacquer, linen, and
clay

24 x23x3cm

USD 8,000 (Ex. Tax)



%11 SU XIAOBAI

wEE-2

Lone Tile-2

2025

PR S A o o

QOil, lacquer, linen, and clay
24x23x3cm

USD 8,000 (Ex. Tax)

%11 SU XIAOBAI

R

Lone Tile-1

2025

;AR A e o

Oil, lacquer, linen, and clay
27 x24 x3cm

USD 8,000 (Ex. Tax)



%11 SU XIAOBAI

-4

Lone Tile-4

2025

PR S A o o

QOil, lacquer, linen, and clay
23x22x3cm

USD 8,000 (Ex. Tax)

£ 5% SU XIAOBAI

-6

Lone Tile-6

2025

b P A e o

Oil, lacquer, linen, and clay
24 x23x3cm

USD 8,000 (Ex. Tax)



# %4 SU XIAOBAI

HREE-2

Coalescence-2

2025

PR S A o

Oil, lacquer, linen, and clay
40x24x4cm

USD 12,000 (Ex. Tax)

£ ¥ SU XIAOBAI

-1

Coalescence-1

2025

b PR A e o

Oil, lacquer, linen, and clay
39x24x4cm

USD 12,000 (Ex. Tax)



£ ¥ SU XIAOBAI

-7

Coalescence-7

2025

bz A i A e o

Oil, lacquer, linen, and clay
38x24x5cm

USD 12,000 (Ex. Tax)

F ¥4 SU XIAOBAI

HRE-3

Coalescence-3

2025

B A o

Oil, lacquer, linen, and clay
38x24x4cm

USD 12,000 (Ex. Tax)

FR ¥ SU XIAOBAI

HRE-6

Coalescence-6

2025

b PR A e o

Oil, lacquer, linen, and clay
37x23x5cm

USD 12,000 (Ex. Tax)



£ %1 SU XIAOBAI

HEE-4

Coalescence-4

2025

b P A e o

Oil, lacquer, linen, and clay
36x23 x4cm

USD 12,000 (Ex. Tax)

# %4 SU XIAOBAI

HER-S

Coalescence-5

2025

B A o

Oil, lacquer, linen, and clay
36x24 x4cm

USD 12,000 (Ex. Tax)




£ %1 SU XIAOBAI

HREE-9

Coalescence-9

2025

b P A e o

Oil, lacquer, linen, and clay
37x23x5cm

USD 12,000 (Ex. Tax)

# & SU XIAOBAI

#E-10

Coalescence-10

2025

i E A S A

QOil, lacquer, linen, and clay
38x24 x5cm

USD 12,000 (Ex. Tax)
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2002 FEB|RFRE - i EEHEE THE - 2003F - M EMEE Al (Saklapel) - HR2005FERFREDSEHHTHRIHEN RBBHAM  (Visual
Art Open) —[& - 2006220074 - FHNESLF MM TERAS BHEHER] (SalaArtspace) - ARIBEFEEMRLIRESHRE -

2004%F - AIET ACHE—EME «<F&E>» (Slence) - HBREBRMAME  —HAEEZHNMBEMNER - TRBEESSEEACP CENERE - THRENER - B4
mRERT R EEEEBEER S KE -

20054 » FASEHELE  BMEBTHEENSEBE > AEIEYE RS EEEBEERTEEIME  TEHBE - ITF ABFEH - B EENEMTEEET®
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A EAEI e -

B2021 Mt A ARFRENESLERZEGN—8 > AERRENR » 2023FMBRE—HRBEMRAER -

KEERAEAEMERNEAR  GF @UANEHYE  @OHREXNE BRESE DO RRFENE  FEMIEWE  UIERHMEEAREMHE - EZ B2 HLKE
MEARE 645 2023F A MEFER - 0228 BFABEBEME ~ 017FHEHTEER - 0128 FEFXHR - 009FEXEXEM=FR -



B
HL
|
i

SOPHEAP PICH

Born in 1971 in Battambang, Cambodia | Lives and works in Phnom Penh, Cambodia

In 1979. when the Viethamese invasion of Cambodia led to the ousting of the Khmer Rouge regime, he fled with his family to Thailand, spending four years in refugee
camps before immigrating to the United States. Memories of traveling vast distances on foot and witnessing the devastation of war — broken bodies, ravaged
landscapes, abandoned artillery, and ruined buildings — underpin his sculptural practice. While Pich studied painting, earning a BFA from the University of
Massachusetts, Amherst (1995), and an MFA from the School of the Art Institute of Chicago (1999). he turned his attention to sculpture after returning to Cambodia in
2002. In 2003, he established the artist group Saklapel, and launched the acclaimed exhibition Visual Art Open (2005) in the Cambodian capital Phnom Penh. Pich also

cofounded the alternative organization Sala Artspace, Phnom Penh (2006-07). where he taught an interdisciplinary course to a group of young Cambodian artists.

He made his first sculpture Sience, an interconnected pair of lung-shaped forms woven from rattan and metal wire, in 2004, and went on to have his first solo exhibition
of sculptures using rattan and bamboo as materials in 2005 at the French Cultural Center. This first group of sculptures marked his departure from painting to sculpture
as an artist.

In 2005, Pich gave up painting altogether in favor of making three-dimensional objects, in a process that poetically simulates reconstruction. He draws his materials,
primarily rattan and bamboo, wood, and stone from local growers and suppliers. The resultant biomorphic structures suggest scaffolding for as-yet unbuilt forms, their
spare, organic geometries appealing to a Post-Minimal aesthetic. In addition to employing bodily references, the artist draws inspiration from landscape

(Deltaand Flow, both 2007) and architecture (Compound, 2011, Bricks Before Palaces. 2016). In more elaborate constructions from the late 2000s, Pich salvaged
detritus from the trash heaps of developing Phnom Penh, giving works like Junk Nutrients (2009) a mottled, rag-tag look. In a series of wall reliefs from 2012, he returns to
the format of painting. rendering hybridized, abstract compositions in materials derived from his sculptural practice by infusing burlap canvases (rice sacks) with
Cambodian soils for pigments, sealing them with beeswax and damar resin, and setting them in three-dimensional bamboo grids. Since the start of the pandemic, he
has been preoccupied with repurposed aluminum of pots and pans that he collects and buys from local recycling depots. Using this material, he has made large-
scale works such as wallreliefs and standing sculptures, and life-size tree sculptures. In his recent wall reliefs, he has been exploring works of different scales that deals
with color and the absence of color echoing his root as a painter, while also continuing to make three-dimensional objects.

Since 2021, he has been a member of Cambodian Living Arts” Fellowship Advisory Committee, where he plays a part in choosing artists for scholarships, and
subsequently, mentoring a group of visual artists in 2023.

His work has been collected and shown in many museums, including the Metropolitan Museum, Solomon R. Guggenheim Museum, Centre Pompidou, Mori Art
Museum, M+, and National Gallery of Singapore.

He has been included in many international exhibitions, including the Guangju Biennale (2023). Setouchi Triennale (2022), 57" Venice Biennale (2017). Documenta 13,
(2012). 6" Asia Pacific Triennale (2009), among others.
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TINA KENG
GALLERY







&iEE - f&F SOPHEAP PICH

Daydream

2025

g &8 3R Wi BAERER 2R
Bamboo, rattan, metal, aluminum, burlap,
spray enamel, plastic

79.5x61x8cm

USD 18,000 (Ex. Tax)



&IEL - f& SOPHEAP PICH
Char Flower

2025

i - AN S

Rattan, stainless steel

140 x 105 x 45 cm

USD 56,000 (Ex. Tax)




#JEL - Bz SOPHEAP PICH

iy zHE

Between the Tides

2023

B8R KBRS R

Bamboo, rattan, aluminum, wood,
enamel, stainless steel
122.5x80x12x0cm

USD 22,000 (Ex. Tax)



#gEE - fz& SOPHEAP PICH

Days Gone By

2025

o WA 8B AR RSB - BEIRNE %
Bamboo, rattan, burlap, aluminum, stainless
steel, silicones, spray enamel
86x61x9.5cm

USD 19.500 (Ex. Tax)
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F&IEL - 7& SOPHEAP PICH

E & No.2

Anon No.2

2023

- B - A - hE

Bamboo. Rattan. Stainless Steel. Ink
171 x131x16x0cm

USD 57,000 (Ex. Tax)






ART BASEL IN BASEL - KABINETT
JUNE 19-22, 2025

o |
mtBEFEFRHPD
RA4L I E13
BREAR |

B~ BERIR - REFH  kInH - i FEB - RAT
Venue |

Messe Basel (Messeplatz 10, 4058 Basel, Switzerland)
Kabinett Booth | E13

Participating Artists |
Yang Mao-Lin, Ava Hsueh, Yuan Hui-Li, Yao Jui-Chung,
Peng Wei, Su Meng-Hung, Chen Ching-Yuan

IR 1970Em T E ERERE (Art Baselin Basel)
 RRAEHRBHRARASENNEREHEEE - KRS
AEERENEERET  ESRLRAEHNT [EMT
%] MAGER —HERSEHRLSRARENESES -
IRERREE L FREBSEHEMF R - i 2024 FHE
REENBEIRE 2KEE] (Galeries) 2R&EHK -

2025 FPEMBEHE  RSHIRE [EHEE)

(Galleries) MIRMS > FEHRELEHEXSIFE 24 @R
REEN [FRA%E] (Kabinett) Bt ; R RIS
BRBRNWKEREZBEE <BLUFKEER BES
B IEgER] (Unlimited) BE -

Established in 1970, Art Basel in Basel, Switzerland, has
been one of the world’ s most influential art fairs.
Under strict scrutiny from the jury panel, entry into this
fair has been a coveted golden ticket for outstanding
galleries worldwide. With years of proactive
international strategies, Tina Keng Gallery was
selected for the first time in 2024 to be part of the
Galleries sector, as the very first gallery from Taiwan to
have accomplished this.

Tina Keng Gallery returns to Art Basel in 2025, not only
participating in the main Galleries sector, but
extending its curatorial theme into the Kabinett
sector, one of 24 special curatorial presentations
selected by the fair. Additionally, Su Meng-Hung’ s
large-scale folding screen installation Desolate
Landscape on the Golden Screens (2025) makes its
debut in the Unlimited sector.




RS [SRRA%E] (Kabinett) REEEEE |
(W —RARBATNRG]

EIER (ZHEE] (Cdleries) BExdiaA - HELMRRERZERRAHREMRZNIHEER - REEHMR KRAE) (Kabinett)
BEX#RREIBFE-—SEH—ULHBRRBRERELX  ERFREFAEREMRMAGLBEERTAULFENEREMNERR - HEES]
ARFEGEBREREMBEMTHLNFAREE - BRAXCHFFRMEARR - MEBHEAEREHRETELEEXLFFEN L TR -
FARFERESEEREMUETERROER  FEMERTEEFEMRENEZEER -

BEERARENPESREZARKRLEFRFRERNEREE ; ERUHEEELTSPANENRKZR  SARARARREMEES - £8F
WHEBNZZED  SEEUXNARNBTREERERHARNTERER  SXERTHEE - SRESFHBTREREL - EBFREREERD
MESEE  ZBERAWRRAEENEERA R —BEELSHHN  EURSENHTER - NEREERARRE PELILBERATEREE
RAE BE-TBEERTENREEBHE  BFEEEA-HERSS  REAEXEMALZNK -

FRREHOERBAEROEIIEET (b.1969) &k (b.1974) EEEFHATTEZERBEOAENT ; BRE (D.1956) - HHH
(b.1963) A LHLEAEBDASKBEANAESE ; a8 (b. 1976) ~ Btk (D. 1953) RESA - 50 R EGS o BB 25
M MRS R EAEET LB TS  ATEEZMT (b. 1984) ERABFRREENRRXLIS - LM E e » S5
B—IBRE D « AR B BT EE A A EIREE -

AREERINEBRABBAN KEA%] (Kabinett) RIE - #48HENEPER EFREZE] (Galleries) RE XREEHRHE ; —MEAKBEHE
BR/E - BR/BURESK/ERELEIFAMNBRENTERELR - PRAEEDERAERERAENTTERBENER » LERBTRMXELFRER
MEANLFEBHNEMNRE  SIERBFRXLIENEEEEURERNZED  #RERETEREROATENAREMNERL  EERELES
YLEEREMNHEER  REFEERZE  HEHEAHFEMTRNEGFHBRE -



Tina Keng Galllery in Kabinett |
"Duobaoge : East and West in Reflection”

Continuing the theme of Tina Keng Gallery’ s booth in the Gallleries sector — which spans from early 20th-century modernism to
contemporary Eastern abstract art exploration — the gallery further extends its curatorial focus through the Kabinett sector. Drawing
on the concept of the duobaoge. or cabinet of curiosities, the gallery presents contemporary artistic explorations by various artists who
have inherited and deconstructed traditional Eastern cultural codes. This guides the viewer into different dimensions woven from
traditional Eastern aesthetics and contemporary artistic thinking. providing Western audiences with a multifaceted context of
contemporary Asian art.

The aduobaoge originates from ancient Chinese imperial chambers used for storing and displaying art collections. Utilizing national
resources for extensive research, cataloging. and classification, it not only showcased the collector’ s eclectic taste spanning ancient
and modern, Chinese and foreign works, but served as a precursor to modern Eastern museums. In a chamber resembling a treasure
room, elegant spatial layers are formed using openwork partition shelves of varying sizes. Different types of artworks are placed in
openwork frames of unequal horizontal and vertical dimensions, at varying heights. This constructs a viewing perspective imbued with
Eastern philosophy, and fosters connections between works, conjuring a continuum of past and present that evokes a treasure hunt.
Through this presentation, Tina Keng Gallery reconfigures traditional Eastern aesthetics into a visual discourse that tfranscends time and
space, guiding the viewer into a cultural journey where the trajectories of history and geography — ancient and contemporary,
Eastern and Western — intersect.

This presentation brings together contemporary works by Yao Jui-Chung (b. 1969) and Peng Wei (b. 1974), whose narrative paintings
intertwine elements of Eastern traditional culture with contemporary issues. Works by Ava Hsueh (b. 1956) and Yuan Hui-Li (b. 1963)
explore the dynamism of calligraphic strokes and the textural techniques of ink painting. reinterpreted through a contemporary lens.
Su Meng-Hung (b. 1976) and Yang Mao-Lin (b. 1953) refine historical symbols, staging a dialogue between traditional Chinese lacquer
art or sculpture and the aesthetics of contemporary consumer culture. This progression culminates in the work of Chen Ching-Yuan

(b. 1984), whose paintings capture a nuanced, shared sensibility drawn from literature, history, and mythology across cultures —
forming a visual constellation that, while seemingly fragmented and non-linear, resonates closely with the human condition.

This year’ s Kabinett sector, nestled within a partitioned chamber of the Tina Keng Gallery booth, engages in quiet dialogue with the
overarching theme of the Galleries sector outside. Like stepping into a 7ajidiagram, the space unfolds across multiple layers — exterior
and interior, yin and yang, legacy and the contemporary — inviting the viewer into a multidimensional narrative.

By revisiting the juncture where Western contemporary art and Eastern traditions first converged, the presentation seeks to highlight
how contemporary artists carry forward, dismantle, and rearticulate historic Eastern cultural symbols. In this treasure room-like
chamber, viewers from diverse cultural backgrounds are guided through a map of artistic expressions — each traversing Eastern and
Western philosophies — that bridges ancestral wisdom and the contemporary. In doing so. the presentation charts new pathways for
cross-cultural exchange between East and West.



BX# YANG MAO LIN

1953 EHARGEEL | BE - SIfEREaItEE

1979 FRENAIILKRBXMER > 1985 FRAELEBRAEHERE—FER I
1991 FREE—RBEMEATAIELE > W 1999 ERERTEMEESGFRNEEAE
# o

BIRAORAIERMRE THAE - SHEE RENBEFSERN - MERBEE2R
AEKHESL ELTRTRXLIcH - AR HERXEABEFERREAIILR
& WAL EMETRAKS *%Effikuﬁﬁﬁﬁ  IREEMSURZMFE - HALSHA
BMRRMEEHEE—SENRE -

ftbfEmREBLRAEEE > 8§ 1987 FE—RERKEGIHILEMELE  E5CH
B 28 RER - FRT B ﬁﬁﬁi“}éﬁ%imﬁﬁﬁ’lﬁ §25) - MRS INE fth S B XS
SEIMAIRE - IR 2009 Fr9%6 53 BRI E TS FRTT

Born in 1953 in Changhua, Taiwan | Lives and works in Taipei, Taiwan

Yang Mao-Lin graduated from the fine art department of Chinese Culture
University in 1979. He was the first director and a founding member of the Taipei
Painting School in 1985.

Yang Mao-Lin works across diverse mediums from painting, computer
animation, installation, to sculpture. Through the juxtaposition of multiple
historical space-times, the artist explores Taiwan’ s unique cultural
phenomenon that derives from colonial hybridization, ingrained with a peculiar
vibrancy. In an open-minded, humorous, and insightful way, he reflects upon
Taiwan’ s cultural identity that goes readily unnoticed.

Yang has exhibited extensively. Since his first solo exhibition in the Taipei Fine
Arts Museum in 1987, he has held 28 solo exhibitions. In addition to the
exhibitions in Taiwan’ s museums, his works have also been on view in
international exhibitions and the 539 Venice Biennial in 2009.

Yang received the 1stHsiungshin Prize for Fine Arts in 1991 and the
Contemporary Painting Prix of Li Chun Shen Foundation in 1991.






BEHK YANG MAO-LIN
EzARKX

Stormtrooper Deva

2021

BE - - &6 -

AR

Taiwan camphor, bronze,
gold foil, mixed media
106 x 46 x44x0cm

USD 63,700 (Ex. Tax)




BRI AVA HSUEH

1956 SEHANRERED | HEF. AlfERESD

BERBAXEMOASHEZRENEL. RERIEHBHASHLELR. SEREEXNERER. MEAAR
RXMEREESEIITR, BUEHEHASREBENS K. EMAEERMAME LHRERRERRS.

RAGRBUMSEFEAEAAFNRRLR, (FREEUARTBNRERRIRAMLNRE, LREHRKY
B SR ER MR EHHE-

HEGZRNEE. PE. XA XE. BAF. BE, MEAZHREL. BRFMEESTRREER. XK
EWBHE. TERFRING=FIEEE. FETE-"EENHEEME—HB2HLE, NENE 84 RFERE
MRS

AR ZEENE. FALHIENE. SEDIIENE. SR ENE. EEHENE. JtRhBEERNE. &
MERENESHIBAR, ULFAWES.

Born in 1956 in Taichung, Taiwan | Lives and works in Taichung, Taiwan

Ava Hsueh obtained her D.A. degree in Arts from New York University, and currently serves as
the Honorary Professor in the Tainan National University of the Arts. She has been appointed as
the Director of National Taiwan Museum of Fine Arts, Chief Executive of National Cultural and
Arts Foundation, and has served as the Dean of the College of Visual Arts, the Chair of the
Doctoral Program in Art Creation and Theory in Tainan National University of the Arts.

Hsueh has long chosen abstract art as her expression. In dexterously conjuring biomorphic
abstraction and geometric abstraction, she creates a hybrid reality that corresponds to
epochal shifts in contemporary abstract art.

Hsueh has exhibited internationally, including in Taiwan, China, Korea, Japan, France, Italy, and
the U.S. She has been awarded the Creation Award of Li Chun Shen Foundation of Modern
Painting, the Institutional Honorable Award for Woman in Culture and Arts, the Third Merit Medal
from the Executive Yuan of Taiwan, the 3@ Art Education Contribution Prize: Outstanding
Teacher from the Ministry of Education, and the Research Award National Science Council
(1996). Her works are housed in various collections, including the National Taiwan Museum of
Fine Art, Taichung, Taiwan; Taipei Fine Arts Museum, Taipei, Taiwan; Kaohsiung Museum of Fine
Arts, Kaohsiung, Taiwan; Taichung Art Museum, Taichung, Taiwan; Tainan Art Museum, Tainan,
Taiwan; National Art Museum of China, Beijing, China; White Rabbit Museum, Chippendale,
Australia; and private collections.



HEERIR L IEE.
IRFR 2 | 2022-2023 |EE5e S1EERL. ER| 291 x 346 cm, —Hi
HERABRRER.

) #Ava Hsueh Studio.
e « 9 Within the Pulse of Jime| 2022-2023 | Acrylicson canvas | 291 x 346 cm, diptych
Image courtesy of the artist.
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BEE{RIB AVA HSUEH

K2

Path of Light

2023

B hgEn g/

Acrylic on canvas

45.4x 114 cm =Hi R triptych

USD 19,000 (Ex. Tax)



BA &8 JER
TINA KENG
GALLERY

BE{RIR AVA HSUEH
®A

Other Side

2018

B hEEk &
Acrylic on canvas
173x72cm

USD 46,700 (Ex. Tax)




E{RI% AVA HSUEH
7R

Within the Boundaries
2020

B heER &/
Acrylic on canvas
72x86 cm

USD 24,600 (Ex.Tax)
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YUAN HUI-LI

Bornin 1963 in Taipei, Taiwan | Lives and works in New Taipei City, Taiwan

At the age of 14, Yuan Hui-Li aspired to become a painter. She was part of the first graduating class of the fine
arts department at the National Institute of the Arts in Taipei. In 1992 she was awarded to be part of the group
exhibition /nnovational and Experimental Chinese Ink Painting at the Taipei Fine Arts Museum. In 2005, she
received a M.F.A. degree in Chinese ink painting from the Taipei National University of the Arts. In 2012, she
received the Ink and Gouache Painting Preferred Award of the Kaohsiung Award from the Kaohsiung Museum of
Fine Arts. In 2016, she received her PhD degree in art creation and theory from the Tainan National University of
the Arts. She is now an adjunct assistant professor at the National Tsing Hua University in Hsinchu.

Yuan considers tradition as the fountainhead of her artistic expression, but also as an object of reflection. Her
practice stretches across diverse media, from varying two-dimensional mediums, to three-dimensional
installation, to digital imagery. through which she attempts to rejuvenate the existing aesthetics vocabulary of
form and meaning, and to offer a new perspective on what may have been neglected in the broader art-
historical narrative. Her distinct body of work include: Discrete Islandsand Intrinsic Potential Landscape, where
she investigates the relationship between ink and object through different materials as a metaphor for the
modern state of alienation: Fiery Ink, where she probes haze pollution in this pioneering discourse of form and
meaning that upends the canon of traditional ink painting; Manual of Yuan’ s Texturizing Strokes, where she
supplants naturalism of the traditional texturizing technique with emotionalism of her own making that opens a
window on the alternate realm of the classical method: THEY Shanshui; where she creates a world of hybridity
and juxtaposed dissimilitude; digitally altered THEY Shanshui; where a composite of THEY Shanshuiand an ancient
classical masterpiece upturns the conventional context and structure of traditional ink painting; and More /s Less,
where her approach to the accumulated ink method conjures temporality.

Important solo exhibitions include: Essence Ablution: ink, Brushes, and the Embodiment of YUAN Hui-Li's Shanshui
Painting, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan (2024); Motion Within Stilness, Tina Keng Gallery,
Taipei, Taiwan (2023); Hidden Emotion in Texture, Tina Keng Galllery, Taipei, Taiwan (2021); Moist and Burnt: As Ink
Breathes, Tina Keng Gallery, Taipei, Taiwan (2017); Plural Landscape. Tina Keng Gallery, Taipei, Taiwan

(2014); Maternal Landscape, Soochow University Arts Center, Taipei, Taiwan (2011); Element & Rhythm, Henglu
Art Museum, Hangzhou, China (2010); 7Track. 71985-2008 NHCUE Art Space, National Hsinchu University of
Education, Hsinchu, Taiwan (2008); Roaming and Revolving in Vacancy and Space, Guan Xiang Art Gallery,
Taipei, Taiwan (2005); Dwell Amidst the Mountain and Inhale From the Valley, Kalos Gallery. Taipei, Taiwan (2000).
Notable group exhibitions include: Lost Pieces of Me,Chiayi International Art Doc Film Festival, Chiayi Municipal
Museum, Chiayi, Taiwan (2018); Force Field and Variations: The Cross-Culturally of Ink Painting, Yun Fei Fan
Museum, Tainan, Taiwan (2017); Reading the Landscape. Stories From Artists, Kaohsiung Museum of Fine Arts,
Kaohsiung. Taiwan (2018); Collection and Dialogue — Taiwan’ s Contemporary Ink Painting, Kaohsiung Museum
of Fine Arts, Kaohsiung, Taiwan (2014); Kaohsiung Awarad, Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan
(2012); Contemporary Bland Painting — Exhibition & Symposium, Songzhuang Art Museum, Beijing, China

(2011); The New Space: 2009 Exhibition of Contemporary Cross-Strait Ink Paintings, National Taiwan Museum of
Fine Arts, Taichung, Taiwan (2009); Form, Idea. Essence. Rhythm. Contemporary East Asian Ink Painting, Taipei Fine
Arts Museum, Taipei, Taiwan (2008); Prominent Alumni Exhibition, Kuandu Museum of Fine Arts, Taipei, Taiwan
(2007); Qui Ji Da Hua: Ink Painting, Kuandu Museum of Fine Arts, Taipei, Taiwan (2006); /nnovational and
Experimental Chinese Ink Painting, Taipei Fine Arts Museum, Taipei, Taiwan (1992).
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REH YUAN HUI-LI

#L/kNo. 44 : EZ&H

THEY Shanshui No. 44

2015

TE EEFEE

Color and ink on sprinkle gold-leaf
Chinese handmade paper
66x132cm

USD 19,700 (Ex. Tax)
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=3 YUAN HUI-LI

#li7k No. 74

THEY Shanshui No. 74

2025

TE - HAEBRK

Color and ink on Japanese
Gold latent | paper

39 x40.5cm

USD 3,600 (Ex. Tax)

A 8 B
TINA KENG
GALLERY



ZF=E&F# YUAN HUI-LI
#1117k No. 77
THEY Shanshui No. 77

2025

TE- &% B

Color, ink and gold leaf on Chinese handmadepaper
39 x59.6cm

USD 5,100 (Ex. Tax)

A 8 B
TINA KENG
GALLERY
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YAQO JUI-CHUNG

Born in 1969 in Taipei, Taiwan | Lives and works in Taipei, Taiwan

Graduated from the Taipei National University of the Arts with a degree in art theory, he has
exhibited internationally. In 1997, he represented Taiwan in  “Facing Faces-Taiwan” at the
Venice Biennale. After that, he took part in the International Triennale of Contemporary Art
Yokohama (2005), APTé (2009), Taipei Biennial (2010), Shanghai Biennale (2012). Beijing Photo
Biennale (2013), Shenzhen Sculpture Biennale, Venice Architecture Biennale, Media City Seoul
Biennale, Asia Triennial Manchester (2014), Asia Biennale (2015), Sydney Biennale (2016).
Shanghai Biennale (2018), 14t Curitiba International Biennial (2019), Xl Krasnoyarsk Museum
Biennale (2019), Taipei Biennial (2020), and Jakarta Biennale (2021). Yao is the winner of the
Multitude Art Prize (Hong Kong) in 2013 and 2014 Asia Pacific Art Prize (Singapore). He received
the Taishin Arts Award (Taiwan) in 2018, and the Arts & Business Awards from the Ministry of
Culture of Taiwan in 2019. He is also widely involved in the fields of theater and film.

Yao specializes in photography, installation, and painting. The themes of his works are varied,

but they all examine the absurdity of the human condition. Representative works include the
“Action Series,” where he explores Taiwan’ s identity in Military Takeover(1994), subverts

modern Chinese political myths in Recovering MainiandChina (1997), and examines post-

colonialism in 7he World is for Al(1997-2000), as well as Long March— Shifting the

Universe (2002).

Inrecent years, he has created photo installations combining the style of “gold and green
landscape” with the superstitions that permeate Taiwanese folklore, expressing a false and
dlienated “coldreality” thatis specific to Taiwan. Representative works include the series

“Celestial Barbarians” (2000), “Savage Paradise” (2000), and “Heaven” (2001). Another
photo installation series “Libido of Death” (2002) and “Hill” (2003) probe the eternal issue of
body and soul.

Recently, Yao Jui-Chung has assembled all the black-and-white photos of ruins he took in the
past 15 years, grouped under the themes of industry, religious idols, architecture, and military
bases. They reveal the enormous ideological black hole in Taiwan hidden behind the trends of
globalization and Taiwan’ s specific historical background as a continuation of the main theme
of his work: the absurdity of the historical destiny of humanity.




Since 2007, Yao has started a series of works, including Wonderfu/(2007), Dust in the
Wind (2008-2010), Drearmy{2008-2010), Romance (2009) and Honeyrmoon (2010-2011).
He appropriates masterpieces from Chinese art history and reinterprets them in his own
way, transforming them into his personal history or real stories in an attempt to turn grand
narratives into the trivial affairs of his personal life. Yao intends to usurp the so-called
orthodoxy with his recreated landscapes.

In 2010, Yao grouped his students into a team of photography workshop called the “Lost
Society Document” (LSD). He encouraged them to photograph and survey in their
hometowns. Through the way of field survey, they attempt to portray “mosquito
houses,” which have been widely criticized. Titled Mirage: Disused Public Property in
Taiwan, seven volumes of the photographs taken by the LSD have been published,
encapsulating art’ s potential as a tool for social observation.

Apart from art making, Yao Jui-Chung has also curated exhibitions, including 7he Realim
of llusion — The New Wave of Taiwan Photography (2002), King-Kong Never Dies — The
Contemporary Performance & Video Artin Taiwan (2003), Spellbound Aura — The New
Vision of Chinese Photography(2004), Performance Art in Taiwan 1978-2004(2005), and
Sub-zoology: Taiwan Biennial (2020). His essays have been published in numerous art
journals. He is a prolific author, publications including /nstallation Art in Taiwan Since 1991-
2001(2002). The New Wave of Conternporary Taiwan Photography Since

1999(2003), Roam the Ruins of Taiwan (2004), Performance Art in Taiwan 1978
2004(2005), A Walk in Contemporary Art: Roaming the Rebellious Streets (2005), Ruined
Islands (2007), Yao Jui-Chung (2008), Beyond HumanithA2008), Nebulous Light (2009),
and Biennial-Hop (2010)., Mirage: Disused Public Property in Taiwan I, I, I, IV,

Vv, VI, ¥I(2010-2018). /Incarnation (2017), Photo-logues I .1, I, IvV (2018, 2019, 2021), Sub-
zoology: 2020 Taiwan Biennial(2020), Republic of Cynic (2021), and Hell Plus (2021).

His work is housed in renowned institutions and private collections, including the Taipei
Fine Arts Museum, Taipei, Taiwan; Kaohsiung Museum of Fine Arts, Kaohsiung, Taiwan;
National Taiwan Museum of Fine Arts, Taichung. Taiwan; New Taipei Art Museum, New
Taipei City, Taiwan; Queensland Art Gallery, Brisbane, Australia; Herbert F. Johnson
Museum of Art Collection, Cornell University, U.S.; Bibliothéque National de France, Paris,
France: Art Museum of Seoul, Seoul, South Korea. Yao Jui-Chung currently works as an
artist and professor at the Department of Fine Arts of the National Taiwan Normal
University.
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Bt YAO JU-CHUNG
BEAR K&

Nature Plus : Prayer

2021

EH BWE NEFIR

Gold leaf and ink pen on Indian
handmade paper

193.7x38 cm

USD 15,500 (Ex. Tax)




BeEgth YAO JUI-CHUNG

BERA  BEK

Nature Plus : Cliff Diving

2021

EH EME NMEFIR

Gold leaf and ink pen on Indian
handmade paper

90.7 x 66 cm

USD 12,500 (Ex. Tax)

BA &8 JER
TINA KENG
GALLERY



%, 7% PENG WEI
19745 RTERE | BRE - TERPERILE

B MRABEEELT  BEILR - ERES T PEXASHRAXBHEREEHLE
MRBEARN - —BRERER - —88E  SRALURMAIEEM - 55 ZHERHNES
BERREIZETRE  AMETRIEEREER - DHNER—BE2HERMMESEN - £=
ETXEpREEsT - (HE) £REL  BFEHBERT  HEEEN  MEEMHEET
BMERK AEMEAO%EN SERBLSTILNSE  EEXRANEAEEIFERN
BER  REERFRAEARE - I AERET PEEGKEEE B kSERXTH
FH G ARCEASENTE  RRFTREREZETHESE  RKEEL  REERKE -

EiiESd - L bR ERESHHEMBER - AHRER2024FN LI EREMER

MeCiSRI =B 2020 IR B EAHER =R ; 2020F R EREMESMER (X
MR 017FEREBEMNEMESMHER TREBETR ; 016F2H8HR SR BE
B— SHEMFEREMBFR]  015FREELEMERHER TEROKRE] - (ERTF
WEB S FIRBIENMEE © K TIEEME - BE2ILEMNEMEWE  AOHERMEME - T8
M+l ~ BT ~ H3eSigg Collection Ui o

Born in 1974 in Chengdu, China |Lives and works in Beijing, China

With a master’s degree in philosophy from the Nankai University in Tianjin, Peng Wei is a Beijing-
based artist, whose work combines classical Chinese painting and subjects with altered traditional and
contemporary materials. She has focused much of her work on garments and embroidered shoes. In
recent years, she has expanded her practice by applying traditional Chinese paintings onto three-
dimensional objects and creating installation art, without losing the meaning and proficiency of the
traditional Chinese works.

Peng Wei has exhibited internationally, including Memory Palace, Tina Keng Gallery, Taipei, Taiwan
(2024); Feminine Space, Tina Keng Gallery, Taipei, Taiwan (2020); Feminine Space, Guangdong
Museum of Art, Guangzhou, China (2020); I Thought of You, Suzhou Museum, Suzhou, China

(2017); Utopias/Heterotopia — Wuzhen International Contemporary Art Exhibition, Wuzhen, China
(2016); and Coming Full Circle, National Museum of History, Taipei, Taiwan (2015). Her work is housed
in public and private collections, including the Cleveland Museum of Art, Cleveland, U.S.; Museum of
Fine Arts, Boston, U.S.; Asian Art Museum, San Francisco, U.S.; Brooklyn Museum, New York, U.S.; M+
Museum, Hong Kong; National Art Museum of China, Beijing, China, and Sigg Collection.
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Peek - 5

2019

KE - 48

Ink on silk
89.2x59.3 cm

USD50,000 (Ex. Tax)
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Peek - 25, Green Snake
2019

KE - 45

Ink on silk

60x40cm

USD30.000 (Ex. Tax)
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538 PENG WEI

EFRY  REABAMR MERELRE

Calligraphy Series: Ride a white steed down to hell and stroll up
to heaven with aroll-up in the mouth

2022

KE - 48

Ink on silk

17x39 cm

USD1,100 (Ex. Tax)
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SU MENG-HUNG

Born in Taipei, Taiwan in 1976
Lives and works in Taipei, Taiwan

Su Meng-Hung graduated from the National Changhua University of Education, Taiwan,
and Goldsmiths College, University of London. He received his PhD from the
TainanNational University of the Arts, Taiwan. His 2003 solo exhibition Ka/ Dao Tu Miat the
Museum of Contemporary Art, Taipei. garnered critical attention. In 2008, he
participated in Expenditure: Busan Biennale (Busan, Korea).

Su Meng-Hung works across such mediums as painting, silkkscreen printing, installation,
and sculpture in a creative process that manifests his attempt to transform traditional
Chinese imagery of flowers and birds into a visual vocabulary of gaudy and grandiose
icons, or into a cultural language of sensuous and appealing symbols. He often adapts
elements of flowers and birds from the work of late Qing-dynasty painters. These visual
symbols are not merely driven by the artist’ s desire to ridicule social codes, or to
popularize the symbols in mass culture.

Instead of merely representing the taste of the aristocracy and literati instantiated by
these flowers and birds, he blends the contradictory forces of contemporary visual
experience. This allows the viewer, while identifying cultural symbols, to enter an open or
closed system, engaged in a way of thinking that hearkens back to a historical era that
has long gone. If we see the blending of East and West in Giuseppe Castiglione’ s
painting style, then Su Meng-Hung, on the other hand, grapples with the materiality of
pigments using techniques such as simulation, xjo/(literally meaning rhinoceros hide, a
term describing marbled lacquer surface, formed by layers of differently colored
lacquer applied to an uneven surface), mother-of-pearl inlay, even cloisonné. His work
ultimately responds to the re-amalgamation of Eastern and Western craft histories, while
interrogating the production of art within capitalism.

Su’ s notable solo exhibitions include Se/f-Exoticism, Tina Keng Gallery, Taipei, Taiwan
(2021); Xiang Nai Er, Tina Keng Gallery, Taipei, Taiwan (2019); A Painter of the Empire,
Tina Keng Gallery, Taipei. Taiwan (2018); Poppy. Golden Lotus, Dopamine, Tina Keng
Gallery, Taipei. Taiwan (2012); and Unreachable Blooming. IT Park, Taipei, Taiwan (2007).
He has also participated in international exhibitions and biennials, including Dialogue on
Printmaking — The Taiwan-U.S. Exchange Exhibition, Taiwan Academy, Taipei Economic
and Cultural Office in New York, New York, U.S. (2016); Taipei Biennial (2014), Taiwan;
and Jam — Cultural Congestions in Contemporary Asian Art, South Hill Park Art Centre,
Bracknell, U.K. (2009).






# &R SUMENG-HUNG

HREZE (BhE-2K)

Imitating Lacquer Exercise (Floral Skull - Black)
2020

5 gan %

Acrylic on canvas

117.5x91.5cm

USD16,000 (Ex. Tax)




#fk SUMENG-HUNG

REEHVERE
Abundant Bluefield Jade
from the Marsh

2024

B hER g

Acrylic on canvas
121.5x121.5cm

USD21,700 (Ex. Tax)




£ &R SUMENG-HUNG

SREHE AL

Silver Flakes Aflare
2025

B heER &/
Acrylic on canvas
60x60cm

USDS5,600 (Ex. Tax)
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CHEN CHING-YUAN

Born in Tainan, Taiwan, 1984
Currently lives and works in Taipei, Taiwan

Chen Ching-Yuan received his MFA in 2013 from the School of Fine Arts of the
Taipei National University of the Arts. In recent years, he attempts to capture
through his painting the subtle sensibility that weaves through literature,
mythology. and history in different cultural contexts. The artist's unique
compositions coalesce into a constellation of images where the absence of
the temporal element and the fragmentation of meaning elicit unexpected
narrative parallels between the artist's imaginary worlds and the essence of
humanity.

Cocooned in a romanticist ambience, Chen Ching-Yuan's work is built on a
sense of déja vu that enshrouds mystifyingly surrealist narratives that appear at
first glance pregnant with fixed and careful connotations. An overflow of subtle
and fragmented symbols pervades his painting, where sensory experiences are
reconstructed with plausible, fleeting narrative clues. His intricate palette and
loose compositions collapse connections between each work, turning every
piece into a fable tinged with the artist’ s profound consciousness.

Chen’ s notable solo exhibitions include PAGES (2021-20), TKG+, Taipei, Taiwan
(2021); The Brick and Timber, White Cube, Online Viewing Room (2021); Card
Stunt, Mor Charpentier, Paris, France (2019); The Spider on Ship. ITPARK, Taipei,
Taiwan (2017); Whatam 17 If can’ t be yours, TKG+, Taipei, Taiwan (2016); Un
title, ITPark, Taipel, Taiwan (2015); Gestos — Até os olhos da itha, Logo Gallery,
Sdo Paulo, Brazil (2014); (flare-s) Chen Ching-Yuan

X TKG* Projects, TKG+ Projects, Taipei, Taiwan (2013); Staggering Matter, TKG+,
Taipei, Taiwan (2011), and 7he LiQUID STATE VT Artsalon, Taipei, Taiwan (2009).
He has exhibited internationally, including Small World — Taipei Biennial, Taipei
Fine Arts Museum, Taipei, Taiwan (2023). Yes, Taiwan — 2016 Taiwan Biennial,
National Taiwan Museum of Fine Arts, Taichung. Taiwan (2016), the 8th Asia
Pacific Triennial of Contemporary Art, Queensland Art Gallery | Gallery of
Modern Art, Brisbane, Australia (2015); Asia Triennial Manchester, Manchester,
U.K. (2014); and 7th Busan International Video Festival, Space Bandee, Busan,
Korea (2010).
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Bt CHEN CHING-YUAN

SENEE V

Shifting Coordinates V
2025

MY Eh

Oil on canvas
46.5x56x2.2cm

USD10,000 (Ex. Tax)




BR#sc CHEN CHING-YUAN

EBEEE IV

Shifting Coordinates IV
2025

M Eh

Oil on canvas
53x64.5x2.4cm

USD10,000 (Ex. Tax)
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pRE#sc CHEN CHING-YUAN

TREX

Not the Season of Spring
2024

M EBh

Oil on canvas

100 x 80 x 3cm

USD22,800 (Ex. Tax)




