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Alejandro Pifieiro Bello TEEH &8 - KiE%E - Big

~I/A
Rumor Interior { NERER) 2025
oil on linen ZEFF7HE M=
90 x 55" | 228.6 x139.7cm
No. 94213 | USD 85,000
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Matta &

Tail-cock party { BifRE) 1970

oil on canvas 7o HE

T4%%46 x 78%" | 190 x 200 cm

76 x 807%6 x 2%" | 193 x 204.3 x 6.4 cm, framed
No. 81848 | USD 450,000
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Matta

Roberto Matta’s Tail-cock party (1970) is characterized by surreal,
biomorphic forms and machinelike elements awash in lush sunset hues
and earthen greens. The beauty of his surrealist approach contradicts the
deeper existential and philosophical themes embedded in his work. In the
present scene, five figures drink tea under the gaze of two semi-formed
figures to the right of the composition; the artist’s daughter, Federica Matta,
explains that these are ancestral figures, a recurring motif for the artist,
who made paintings on the human condition to “protect lost souls through
the poetic strength of the ancestors.” Matta always approached his paintings
with the Surrealist practice of “automatic painting,” letting intuition dictate
form and movement rather than premeditated structure. This spontaneous
method allowed his forms to emerge organically, resulting in compositions
that feel fluid and otherworldly, as in the ghostly, faintly defined figures

in Tail-cock party. The title itself is a playful inversion of “cocktail party,”
subverting the notion of a refined social gathering. Matta introduced an
element of Surrealist humor and provokes new interpretations—suggesting
ascenethatisless conventional, more ambiguous, and perhaps even
unsettling. Tail-Cock Party exemplifies the complex political, personal,
and philosophical layers of Matta’s paintings.
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25075

&A% - 55 (Roberto Matta) B9 ( EIEIRET ) (Tail-cock party, 1970)
PUBIREBREM RSN TRARE, TREEEREENAEE
RFltaRE, MPOBREERF A2x, BEFRPIRENEFENEES
FHEEFE. EEYRE, AEADTEEGRIMERXEEADISERT
8%, BN EEREE - BIE (Federica Matta) fRIZR, iSLE
BN R, EEEERTHNERERE, MUNBENREABEEES, 2
A7 [ EEEAFENNERFERLNER |  SERASHBIRET
#=19 [ BEig= | (automatic painting ) BEKRIES(F, FEERAT
FCFOENE, MAETERAOERE . EREEEMBMSRERF L, A&
EREMRGHNIEE, R (BHRE ) PURBEREM N SHAD .
FREZEEXAGHME | #ERT | WERRE, BE 7THHTRREHM
Do BESINTRBRELERMWMM TR, e TR E—H R 7 —(E
TEREES . FER. EEJREISANLZNSES. (BERKRE) 2187
BIESEREMIEE. BANEZ2EM.
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“LiHeiDi =2
.The monstrosity ;ies betweenus (ZEXFERHKFIZ”) 2025

oil on linen 3 fRAR I HE
591/16 X 47%" = 1558120 cm

\

No. 94431 I:l-JSD 00(} —

=
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Li Hei Di’s painting The monstrosity lies between us (2025) draws from the
unsettling corporeality of Han Kang’s prizewinning novel The Vegetarian
(2007), which traces its protagonist Yeong-hye’s psychological
transformation from woman to plant. As Yeong-hye rejects human needs—
first renouncing meat, then food, sex, and language—her body becomes

a site of both resistance and dissolution. Li’s work is inspired by a pivotal
scene in which Yeong-hye’s brother-in-law paints flowers across her bare
body before they sleep together—an act she consents to only under the
condition that the painted flowers remain untouched. Li explains, “l was
drawn to the idea of sex as both a natural and monstrous force—something
chaotic, repressed, and yet inevitable, like vines creeping through cracks
in a body.” The painting envisions a wild, overgrown garden contained
within the body itself, where jewel-toned red flowers bloom amid tangled
ivies and vein-like tendrils. At its center, a white, membrane-like form—
aplacenta, athreshold—pulses with life as shadowy figures move beneathiit,
half-hidden, caught between emergence and dissolution. A ghostly presence
pierces through the composition, evoking both creation and destruction.
In The monstrosity lies between us, Li confronts the unsettling nature of
desire—its unruly, instinctual force, inescapable as roots breaking through
the earth. Li’sinaugural exhibition with Pace, opening in Hong Kong in May
of 2025, will likewise include prints inspired by The Vegetarian.
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Zhang Xiaogang 3R

Role-player (#iE#) 2016
oil on canvas 7o HE

47% x 59%6" | 120 x 150 cm
No. 64154 | USD 480,000
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Zhang Xiaogang 3R

New BornNo.1 (#1414 ) 2025

oil on mixed media {5, R &%}

19146 x 23%" | 50 x 60 cm

241%6 x 28% x 134" | 63 x 73 x4.5cm, framed
No. 64154 | USD 168,000
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Mao Yan EI

Reflection in a Night Scene (Studio) (R=2=HIKE (E=) ) 2021
oil on canvas 7o HE

59%16 x 39%" | 150 x 100 cm

No.90365 | USD 260,000
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. . et ey
TimEitel 318 - 32458
Mirror {(#5¥) 2025
oil, acrylic and charcoal on panel Si%. W%, AERRER
191%6 X 19%46" | 50 x 50 cm
No. 94447 | USD 52,500
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NathalieDuPasquier §pi2 i - +t - 1HERZ=RE

SCARPAE VENTAGLIO (#:E3#7R) 2005
oil on canvas fEHE

39% x 39%" | 100 x100 cm

No.77023 | USD 45,000



PACE

NathalieDuPasquier §pi2 i - +t - 1HERZRE

Untitled (#ER&) 2010

oil on canvas 7o HE

39% x 59%6" | 100 x 150 cm
No. 92477 | USD 45,000
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Nathalie DuPasquier {i&%7 - 1 - 1AERZ=R

BOTTIGLIE ELEGNO DIPINTO MARRONE (i=&}EFEiARsS) 2005
oil on canvas 7#hmEHE

38%s6 x 58%" | 98 x 148 cm

467%6 x 66% x 134" | 118 x 168 x 3.5 cm, framed

No. 92480 | USD 53,000
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KoheiNawa ZF152E

PixCell-Shoe#14 (L) { PixCell-#£#14 (&£)) 2024
mixed media JESEN

51346 X 121%46 X 41%46" | 14.8 x 32.2x12.6cm

No. 94229 | USD 55,000
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YoshitomoNara ZERE X%

Matryoshka (&) 2020

bronze Fifd

29% x 111%416 x 1133%46" | 74.9 x 30 x 30cm

No. 82637.AP1 | Editionof3+2APs | price uponrequest
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YoshitomoNara ZERE X%

Sing Nota Song {IEBRUREH) 2002
colored pencil on paper {EAF40
96 x T¥" | 24.9 x18.4cm

No. 90777 | priceuponrequest
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JoelShapiro & - EREE

untitled (#ERE) 2023

wood and oil paint ZKR;HZ

38% x18% x13%" | 97.8 x 47 x 33.3cm
No. 89668 | USD 200,000
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JoelShapiro & - EREE

untitled (&) 2005

wood and casein AKiREEES

9 x 11 x8%" | 22.9x28.6 x21.6cm
No. 37124 | USD 95,000
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ArleneShechet fit - 143

Together: For Japan {ff—i2: AHEAME) 2024

glazed ceramic and powder coated steel HiEFIR. ¥HRIEZEH
14 x15x13" | 35.6 x38.1x33cm

No. 93100 | USD 80,000
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ArleneShechet [t - £t4%

Waking Up: Together (BEZ: £—ic) 2024

glazed ceramic and powder coated steel HiEFER. ¥HARIEZEN
17x20x13" | 43.2x50.8x33cm

No. 93101 | USD 80,000
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Arlene Shechet Pt - 143

Together: Vernal Night {#f—i2: &®R) 2024

glazed ceramic and powder coated steel FEFIE. ¥RIEZEH
26 x15x12" | 66 x38.1x30.5cm

No. 93103 | USD 80,000
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KikiSmith &5 - SEEZHR

Cousin (E38) 2016

hand painted laser cut shina plywood &S5 Lt EIBARB SR
167% x 14% x 63" | 42.9 x35.9x16.2cm

No.66579.01 | Editionof 7+1AP | USD 30,000
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Kiki Smith &35 - SEZHR

Consort (E{8) 2016

hand painted laser cut shina plywood F4&#FNEBRARBER
20% x11% x 6%" | 51.8 x30.2x16.2cm

No.66580.05 | Editionof5 | USD 30,000
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Kiki Smith &35 - SBZHR

Empath 473 {8 473) 2022

watercolor and crayon on kitakata paper Z=Z54% FkF . g5
17% x 20%" | 44.5x521cm

No. 83959 | USD 25,000
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Pierre-Auguste Renoir FZi%H - B thHYS - F/EEM

Roses dans unvase {(#EF¥32) c.1916

oil on canvas 7o HE

12% x 11%6 x 1¥%46" | 31.4 x28.4x2cm

21%6 x 20Y2 x 3%" | 54.5x 52 x 9.5 cm, framed
No. 94521 | USD 450,000
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Pierre-Auguste Renoir 1% - BHHERYS - FEEMT

Fleurs-Fragment ({7 —ingz) 1915

oil on canvas 7o HE

6%6 x 9%" | 16 x23.1cm

14%6 x17%6 x 3%" | 36.5x 44 x8.5cm, framed
No. 94555 | USD 70,000
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LeeUfan ZFH

Dialogue (#iz&) 2008

oil on canvas 7o HE

T6% x 63%" | 194 x162cm

83%e6 x T1¥4 x 434" | 212 x181 x 12 cm, framed
No. 75236 | USD 1,100,000
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Lee Ufan

Dialogue (2008) is a remarkable early example from Lee Ufan’s series of
the same name, which the artist began in 2006, deepening his longstanding
investigation of painting as a conduit for meditative self-transcendence.
Composed of a sculptural column of gradient grey—the first cycle of Dialogue
works were rendered in grey palettes—Lee’s process involves several
applications of a monochromatic mineral pigment gradually built up into a
singular, substantial mark. Painted in a highly controlled method reminiscent
of Buddhist practices in which Lee syncs the application of paint to his
breath, Dialogue works take up to a month or more to complete and focus on
the resonance of space, color, light, and tension. The repetition of minimal
marks acts as arecord of Lee’s embodied experience of creation as well as
the temporal and spatial coordinates of his process. For Lee, blank fields

of unpainted canvas are as essential as painted form; rooted in yohaku,

or “resonant emptiness,” Lee’s blank fields create a dynamic interplay
between center and periphery, painted and unpainted space, fostering a
dialogue that extends beyond the painting itself. As Lee describes, “itis
possible to sense poetry, criticism, and the transcendent in the space.”
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(#55) (2008) 2FHM (Lee Ufan ) 1R2006FFInBIHFHIRR RS
PRRHAREREZ—, BRTZ2HRRMLCKEEEFAEREEIIE
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Lee Kun-Yong Z={i#ifE

Bodyscape 76-1-2023 ( S3&ig4@ 76-1-2023) 2023
acrylic on canvas ThEAE

63% x 52% x1%6" | 162 x134 x 4 cm

No. 87631 | USD 250,000
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LiSongsong Z= 1A

Mindscape 1 (ZEiRF 1) 2025
oil on canvas 7 EHE

39% x 39%" | 100 x100 cm
No.94444 | USD 128,000
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Kenjiro Okazaki [i&Ez — BB

Your soul creeps into mine, just like aworm in a fresh apple, nibbling deeper as it goes. Do
keep the lovely peel intact though - such a pretty sight, no ? Someone taught me to drink
chocolate like this now. (Takes a sip with fake elegance.) It's my medicine. Wearing the
patterns he like, waiting to hear I'm cute. Not jealous. {{REIEERIEEENTLAIL, G—RIEHETE
BRI, WEHR. REFREINEERIERE—EXA, HIE? SABKERBISR N
(BREREWIRET—O. ) EERRNE., FEMEENEZR, FEREAE. NEP. ) 2024
acrylic on canvas fREIRAE

64%s6 x 35'%6" | 164 x 91cm

No. 94149 | USD 55,000
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Kenjiro Okazaki [i&Ez — BB

BAE-Mydbe/ Beneath the Tangerine Trees/&h & H &P HH HH > B
(BEE-Myode/ 1Bt T~ h BhHhvhhHNPE) 2024

acrylic on canvas ThEAE

6% x 8%16 x 1%" | 16.5x20.5%x2.9cm

No. 94532 | USD 12,000
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Kenjiro Okazaki [i&Ez — BB

Footsteps toward Amida / Spring Equinox { [EFEEHIENR/ &5 ) 2021
acrylic on canvas ThEAE

T%16 x 91%46 x 1%16" | 18.3x25.2x 3 cm

No. 94535 | USD 12,000
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Kenjiro Okazaki [@l&#z— BB

The Audacious Swimmer/ Né o v 8§ p o ¢/ Parts the Waves with Arms Untiring
(KEERTRFAE / Néax v & p o/ LINFIRBRIEEERMIKS) 2024

acrylic on canvas ThEA

T%6 x 91%16 x 1%46" | 18.2x25x3cm

No. 94547 | USD 12,000
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Kenjiro Okazaki [@l&#z— BB

Ponte dei Sospiri / My Soul Can Reach, When Feeling Out of Sight
(12245 / BNEEOLUER, STRETBEIRE) 2024

acrylic on canvas ThEAE

T%6 x 91%6 x 136" | 18.2x25.2%x2.9cm

No.94531 | USD 12,000
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Kenjiro Okazaki [i&Ez — BB

Aglaurus : Dewfall / €(te / Leucadian Leap (U458 : Tk /clte/ FRBRZRE) 2023
acrylic on canvas ThEAE

5%e6 x 8% x1%" | 14.1x20.6 x2.9cm

No. 94546 | USD 12,000
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Mika Tajima EHE00

Art d’Ameublement (Moto Ku) (Z&=E247 (MotoKu) ) 2025
spray acrylic, thermoformed PETG A&IEZFIZAE PETG
52x40" | 132.1x101.6cm

No. 94071 | USD 60,000
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SongDong £ &

IGNORANCEAuthor Song Dong //5-mo Vertical Version 502x380mm//ISBN2021-2023-
Crystal-Light Sky Blue-color-78930g-005-V// Song Dong Art Publishing House (2023)
{ [ 50 ] 1 RE 5FF BiR 502x380mm ISBN2021-2023-Crystal-Light Sky Blue-color-
78930g-005-V REZARERIE (2023) ) 2021-23

crystal K&

19% x 23% x 9%46" | 50.2x59 x 23 cm

No. 94449 | USD 90,000



PACE

SongDong

Song Dong’s IGNORANCE... (2023) is one of the 36 glass books in his
Ignorance series, a body of luminous works that meditate on the limits of
knowledge. Each book is in full compliance with international publishing
standards, with its ISBN and other identifying information etched onto the
work near the spine. However, this book bears no other words. In the present
work, the muted turquoise coloris intensely concentrated at the spine, and
sweeps out along the arc of the pages to become almost completely invisible
atthe delicately transparent edges of the work. The crisp edges of the spine
and arching pages appear as if they were sliced from the very air. Hovering in
front of the viewer, the work appears to occupy the negative space of a book,

a mold of what is left behind when words disappear. The slightly frosted
surface of the work resembles the texture of paper. Precariously balancing
between what is there and what is not, this work quietly unfolds itself in layers
of presence and absence. Working with glass is a delicate process replete
with contingencies that must coalesce, through skill and chance, into the
desired final form. Tiny bubbles, the products of chance but also the bearers
of ineffable meaning, shimmer deep within the book. Apparition-like,
IGNORANCE... invites contemplation on the “wordless book,” where text
dissolves and expressive color and the fragile materiality of glass impart a
transcendent spirituality of form. In IGNORANCE..., Song ruminates on the
impossibility of complete knowledge, instead gently presenting this book
without words as a treatise on the beauty of knowing what you don’t know.
Rather than a source of facts and figures, this book offers a different kind of
understanding. Song's Ignorance series was first begun for his one-artist
exhibition for The Shanghai Museum of Glass's annual Annealing project,
in which the museum invites artists to create glass artworks exploring the
unpredictable nature of the material Mysterious and depthless, IGNORANCE...
is not crystallized as a final state of being but rather accepted as part of a
spiritualized process of reflection, where there always exists the illuminating
possibility of creating something out of nothing.
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57 Bk 502x380mm ISBN2021-2023-
Crystal-Light Sky Blue—color-78930g-
005-VREZAKhhk#t (2023 ) 2008

REZRY (R ) (2023) @R (D) RIIPAY 36 MBEIEEZ
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SongDong R®&

Da Cheng Ruo Que ®81No. 01 { K&k ©81—58) 2020-23

old wooden windows, mirror, mirror panel, glass BEAZE. 7. EER. HIE
3146 x 311%46 x 21%46" | 80.5x80.8 x 7.5cm

No. 87659 | USD 108,000
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Jiro Takamatsu SH3)REB
Shadow [No. 1413] {B2%Z [No. 1413]) 1997
acrylic on canvas ThEA

207 x 17'%6" | 53 x45.6cm

No. 84784 | USD 110,000



PACE

Jiro Takamatsu SH2XER
Shadow {(B252) 1997
acrylic on canvas ThEA

13% x 9% x 116" | 33.3%x241x2.7cm
No. 89819 | USD 65,000
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Alicja
Little Be-Hide (/NBS) 2024 :
granite, patinated bronze, mirror #fEE . EESE. BF
43%6 x 29% x 56%6" | 110 x 75 x 142.5cm

No.94338 | USD71,500
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AlicjaKwade

In Little Be-Hide (2024), Alicja Kwade explores perception and the
boundary between reality and illusion. The installation consists of two
identical-looking stones—a natural granite boulder and its bronze cast—
positioned on either side of a double-sided mirror. Depending on the
viewer’s angle, the mirror acts either as a reflective surface or a seemingly
transparent pane, revealing or concealing parts of the objects. Theillusion
blurs the line between the original and its counterpart, challenging the
viewer’s sense of reality. By playing with the duality of “being” and “hiding”
(Be-Hide), Kwade questions how perception shapes our understanding of
the world. The work shifts between the visible and the hidden, inviting us
to reconsider not just what we see, but how we see it.
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BEL_EE:: ) *E.[,znﬁ‘frer\

£ (/NEE) (2024) o, [IRE(E - WHEEIRR T RHN, LINIREED]
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Alicja Kwade [IE(E - 4=

Light Lessons (February/Berlin) {5¢H9:258 ( — /A% ) ) 2025
brass watch hands on cardboard 4%tk = iRiEsEEET

35% x 307 x1%" | 89.5x78.5x4.8cm

No.94336 | USD 40,000



PACE

bl rw\\ Ll(.\\rf,a-‘\\l.lte\‘ './,A—s\\l.lé-\\r”\\l. [(

-

A b \\-ll L\\“‘,. b \\-(A( L\\-.,A.r r\\.{lL\\“f.r \\.4‘ L\\%/"f' \\
A~

~N
L‘(.\\PM‘\\L by "M"\\L ‘(\\rw\\Llh\‘rf,ﬂ-‘\\L [(

-

P s L\\vﬁr\\ﬁl‘L\\-tﬁﬁr‘\J‘L\\yﬁr‘\“lt\\yf-r \\

=
~ e L e L N N e S e e Lt

—

P O N o L A N s.\\-‘,ass.\\«-‘(».s\\‘,‘\.us. %

-
—

\ th‘\\\r 5-~\\k~<'~\‘rl~/-~\\u~<‘~\\u k’a\‘\k&(s\\sw\\u &
XY E

~
A BN RN 4 \\s.‘.AL'\’\.«,A_Ar.‘\b.{,. AN & b N b NS b N
-~ . :

-~

\ Lgss\\r«h\\kaaa\*‘uofh\'\uag’-’\y‘.t.t,,n\\..a.-{w-\\us_h\ (AN
A <

-

A N Il T s L T T I T N T T R Ll A T

'

Nk b PP S V% N4 >\
Ky By AN Lo\ pfoas aw\ AN AN f [{

-

A0 \\qu(l k\\yf. r\\“‘ L\\yf.r \\“‘L\\yfr\\dl‘.\\-yﬁr \\

A
N\ ke \ /
(4 “\rm\\l\llﬂ\rm\ &‘KQ\\'.M\\\‘. K(ﬁ\rm\\‘. [(

-

Alicja Kwade [IE(E - fal4iE

Light Lessons (January/Berlin) { ¢HI:R%E (—B/fH8K) ) 2025
brass watch hands on cardboard #%#k & iRiEsEgET

35% x 307 x1%" | 89.5x78.5x4.8cm

No.94335 | USD 40,000
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LoieHollowell ;&R - &£

Alizarin crimson and cadmium orange/red and white brain
(CRAIRBARBNEEHEE) 2025

oil paint, acrylic medium, aqua resin, and epoxy resin on linen over panel
DRRER DR . RIGENT . REERERK SRS

48 x 36 x 3%" | 121.9x91.4 x8.9cm

No.86636 | USD 450,000
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Loie Hollowell

Alizarin crimson and cadmium orange/red and white brain (2025) is a
vibrant example from Loie Hollowell’s Brain series, a body of varicolored
ovals that symbolize the conceptual space of the brain. In the present work,
the titular reds and oranges form a warm-toned, seamless color gradient
that vibrates with chromatic intensity. Across Hollowell’s Brain series,

the varied palettes evoke distinct psychological states, fostering immersive,
phenomenological experiences. The smooth, glossy finish of the abstracted
Brains is achieved in a labor-intensive process in which each layer of
semi-transparent oil paintis applied during a single, full-day session until
the desired saturation is achieved. The resulting sleek finish contrasts
with the sculptural bar anchoring each composition—a three-dimensional
horizon line rendered in thickly textured, muted paint—grounding the
ethereal form in physical space. Ovals have long served as abstractions of
the human head in Hollowell’s practice, seen in earlier works like her
geometric self-portraits. In the Brain paintings, she magnifies and isolates
this elemental shape, stretching it toits fullest possible diameter, as if
zooming in on one of her “standing figure” portraits until only the head
remains. In the present work, Hollowell’s distinctive manipulation of scale
and color offers a dynamic encounter with the psyche.
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YinXiuzhen #FEE

Wall Instrument-Standing Waves Document No. 14 (EB228 - &iR:6 &1P0) 2021-22
porcelain, used clothes &. ZHBIKIR

35-1%46" x 42-%5" x 2-%5" | 91x108 x6.4cm

No. 84782 | USD 110,000
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YinXiuzhen &2

Wall Instrument No. 28 (B%28 288%) 2019-21
porcelain, used clothes &. ZFEBAIKIR

37% x 38% x 4%6" | 95.5x98.5x11cm

No. 81984 | USD 110,000






PACE

Yoo Youngkuk 25k E

Work ({Eg&a) 1971

oil on canvas 7o HE

12% x12%" | 32x32cm

13% x13% x 138" | 33.3x33.3 x3.5¢cm, framed
No. 94469 | USD 180,000
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Yoo Youngkuk 25k E

Work {{Efa) 1979

oil on canvas A EHE

28% x 36%" | 72.7x92cm

29%6 x 36%5 x 136" | 74.5x92.7 x 3.5 cm, framed
No. 94500 | USD 480,000
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BrentWadden i@l L&

Untitled (#ERE) 2023

hand woven fibers, wool, cotton and acrylic on canvas &4, FE. 2. HERAE
69146 x 46%6 x 1%6" | 177 x118 x4 cm

No.94578 | USD 75,000
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ZaoWou-Ki #&fEiR

Composition {(#8pk) 1962

watercolor on paper 4&ZA7KE

22% x 297" | 57.4 x75.9cm

26% x 348 x 134" | 67 x 86.7 x 4.4 cm, framed
No. 94557 | USD 500,000
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ZaoWou-Ki #fEiE

Red Composition {4IE&t&RE) 1962
watercolor and ink on paper 4&A7KE . 2k
291%46 x 22%46" | 76.1x57.6cm

3418 x 26% x 134" | 86.7 x 67 x 4.4 cm, framed
No. 94556 | USD 550,000
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HongHao &g
Edged - World No. 25 (&G ttR—+H) 2019
mixed media, gold foil on canvas HEESENREH

63x63" | 160 x160cm
No. 74274 | USD 70,000
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Yto Barrada #[E - Bz

Untitled (Be-Pu-P/Pu) (#&%& (Be-Pu-P/Pu) ) 2023
silk, linen and cotton with natural dyes KIAZRI444E . SopRFIAS7D
51% x 20" | 131.4 x50.8cm
52Y% x20% x 2" | 133.4 x52.7 x5.1cm, framed
( - No.90716 | USD 55,000
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Brice Guilbert Zr7kHR - SE{E4S

Fournez {f@2zk) 2023

oil stick on wood R#R;HERE

9%e x 11" | 23 x28cm

OYa x11% x 148" | 23.5x28.9 x2.9cm, framed
No.93763 | USD 12,000
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Brice Guilbert 73R - SE{AY:

Fournez {f8f@%k) 2024

oil stick on wood A#RifE1E

39% x 47%" | 100 x120cm

40% x 48%4 x1%6" | 102.5%x122.5 x 4 cm, framed
No.93760 | USD 25,000
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JulesdeBalincourt 555 - & - BEEERHR

Union Reunion {H4BE&E5) 2023

oil and oil stick on panel ik _E5HF . SHZ=E
70x80" | 177.8 x203.2cm

No. 88501 | USD 200,000
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Exhibitions On View

NEW YORK

Jean Dubuffet
Mar 13 — Apr 26

Kylie Manning
Mar 14 — Apr19

LOS ANGELES

LONDON

Robert Nava
Mar 14 — Apr 26

Tim Stoner The Monster: Curated

Mar 5 — Apr 12 by Robert Nava
Feb1-Mar15

SEOUL TOKYO

Kenneth Noland

Sam Gilliam

Sam Gilliam

Jan10 —Mar29 Jan10 - Mar 29

Mar 7 — May 6

Richard Learoyd
Mar 7 — Apr 26

HONG KONG

Robert Indiana
Mar 25 — May 9

Kenneth Noland
Mar 7 — May 6



https://www.pacegallery.com/exhibitions/kylie-manning-there-is-something-that-stays/
https://www.pacegallery.com/exhibitions/jean-dubuffet-hourloupe-cycle/
https://www.pacegallery.com/exhibitions/richard-learoyd-new-york/
https://www.pacegallery.com/exhibitions/robert-nava-after-hours/
https://www.pacegallery.com/exhibitions/the-monster-curated-by-robert-nava/
https://www.pacegallery.com/exhibitions/the-monster-curated-by-robert-nava/
https://www.pacegallery.com/exhibitions/tim-stoner-negative-space/
https://www.pacegallery.com/exhibitions/acaye-kerunen-neena-aan-uthii/
https://www.pacegallery.com/exhibitions/sam-gilliam-the-flow-of-color/
https://www.pacegallery.com/exhibitions/sam-gilliam-the-flow-of-color/
https://www.pacegallery.com/exhibitions/kenneth-noland-seoul/
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