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The Sunday Painter is pleased to present works by Tomas Harker, Emma Hart, and Zearo at Independent 2025.

Existing on the fringes of popular culture, Tomas Harker’s (b. 1990, Worksop UK, lives and works in 
London) practice often draws from a variety of image production and distribution systems in an attempt 
to make sense of a cosmic order becoming increasingly disordered. Harker’s paintings capture the 
murkiness of modern life with a unique visual language, investigating the power dynamics that thrive on 
uncertainty. Despite engaging with complex social and systemic issues, his work maintains a surprising 
lightness—an irreverent touch softened by mythical aesthetic elements that invite deeper contemplation.

Emma Hart (b.1974, London, UK, lives and works in London, UK) uses her ceramic sculptures to perform, play out 
and question the power dynamics that structure a class-based society. Hart probes how our social background 
is transmitted through verbal signals and physical gestures, especially speech. Going beyond making vessels 
or pots, Hart’s risky approach to working with ceramics pushes the technical limits of clay, setting it to make 
‘situations’ in which the viewer finds themselves centre stage. Starting with the idea of manipulating ‘signs’ 
such as pointing fingers, speech bubbles and targets, Hart produces imposing sculptures that tell you where 
to look, where to go and forcibly put words into your mouth that may not form part of your own vocabulary.

Zearo’s (b. 1996 in Kuala Lumpur, Malaysia) practice is firmly rooted in an autobiographical perspective 
shaped by his South-East Asian heritage. Addressing themes of longing, desire, memory, and masculinity, 
Zearo creates deeply contemplative narratives that delve into the nuanced dimensions of same-sex 
relationships and psychological spaces. Employing a distinctly queer lens, Zearo’s works challenge the 
conventional norms of the male gaze, often by portraying male figures in a myriad of cognitive states.
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Tomas Harker



Tomas Harker’s works address the nature of meaning in conditions of mediated experience and hyperreal 
saturation. Over the last several years, the artist’s practice has increasingly blurred the lines between 
fairytale and reality, often by subtly manipulating notions of the uncanny. The mythologies leaking into 
his recent works are not simply an exploration of fantasy, however; rather, they act as a point of entry 
to the abstract network of thoughts through which they come into being, suggesting that a real-world 
circumstance is not quite what it seems. 

Existing on the fringes of popular culture, Harker’s practice often draws from a variety of image production 
and distribution systems in an attempt to make sense of a cosmic order becoming increasingly disordered. 
His paintings reflect the increasing murkiness and confusion of contemporary life, whilst remaining mindful 
of the dynamics of power benefiting from uncertainty. In spite of their relationship to complex, significant 
systemic and social issues, Harker’s work manages to retain a lightness of touch, a sense of irreverence, 
through the inclusion of mythical aesthetics. Unlike magical realism, however, his paintings act as thought 
experiments – providing the viewer with material by which interpretative systems can be created. They 
insist that we move beyond defined aesthetic language and into a mode of thinking capable of establishing 
connections between disparate chunks of metaphor, reference and symbolism as a means of better 
understanding the physical sensations capable of dominating experience, opinion and existence. Harker’s 
works therefore venture into a new realm, where representations of the unreal are presented as symbols, or 
emissaries, of alternate understandings.

Tomas Harker (b. 1990, Worksop UK) lives and works in London. Selected solo exhibitions include: The 
Lightness of Being, Nicodim, Los Angeles, US (2024); Multiple Choice Fairytale Ending, The Sunday Painter, 
London, UK (2023); I haven’t been Sleeping, Screw Gallery, Leeds, UK (2021); Third Nature, Copeland 
Gallery, London, UK (2021); A Sea in Suspense, Bo.lee Gallery, London, UK (2019). Group exhibitions include: 
Ordinary Things, Workplace Gallery, London, UK (2025); Remain in Light: Tomas Harker / Laurent Proux 
/ Robert Yarber, Nicodim, Los Angeles, US (2025); New Ancients, Guts Gallery, London, UK (2023); The 
Artist is Present, Guts Gallery, London, UK (2022); Apotrope, Cob Gallery, London, UK (2022); Bloomberg 
New Contemporaries, South London Gallery, London, UK (2021); There’s something about Painting, Tatjana 
Pieters, Ghent, Belgium (2019); Cite, Bo.lee gallery, London, UK (2018); Syzygy, Leeds Arts University, Leeds, 
UK (2018). In 2018, Harker was awarded the Ingram Collection purchase prize.

Tomas Harker
b. 1990, Worksop, UK

lives and works in London, UK 



Machines of Loving Grace, 2025
Oil on canvas

150 x 130 cm / 59 x 51 in
£12,000 (excl. VAT)







Never Let Me Go, 2025
Oil on canvas

150 x 130 cm / 59 x 51 in
£12,000 (excl. VAT)







In Heaven Everything is Fine, 2025
Oil on canvas

150 x 130 cm / 59 x 51 in
£12,000 (excl. VAT)







Descendental Meditation, 2025
Oil on canvas

150 x 130 cm / 59 x 51 in
Reserved







Emma Hart



Emma Hart makes work that actively confronts us. Her sculptures often jut out from the wall, and 
physically encroach on the viewer’s personal space. Hart tries to manipulate the viewer, ceramic 
speech bubbles put words in our mouths, or protruding loud hailers shout in our faces. The power 
relationship between the artist, the viewer and the work is tested. Hart’s work implicates the audience 
in acts of visual and verbal violence, making them play out the ups and downs of human relationships. 
Whether we adhere to habitual modes of behaviour or submit to external pressures, Hart explores 
what pushes us to do things. Translating these forces into sculptural gestures and visual patterns, Hart 
questions how our bodily actions can control others, exploring the many ways we weaponize language 
to impact others.

Having previously focused on group dynamics and familial relationships, Hart has recently focused 
on the performance of the self and the role of speech in relation to class and upbringing. As Hart 
puts it: ‘If you come from a working class background and are trying to be some body in this middle 
class artworld, then you are more than likely to also feel split. Split between the world you grew up in, 
and the opaque artworld you’ve entered. Your speech acts to produce yourself, and probably gives 
you away.’ 

Emma Hart lives and works in London. In 2017 she won the Max Mara Art Prize for Women in 
collaboration with the Whitechapel Gallery. In 2015 she was awarded a Paul Hamlyn Foundation 
award for Visual Art. In 2020 Hart was commissioned to realise her first permanent sculpture for the 
public entrance of the UCL East, Pool Street West building, on Queen Elizabeth Olympic Park. Recent 
exhibitions include Club Together, Modern Art Oxford, UK, 2024; Big Time, Hospitalfield, Scotland, 
UK, 2023 and Frieze Sculpture 2022; Big Mouth, Barakat Contemporary, Seoul, South Korea 2021; Be 
Some Body, The Sunday Painter, London, UK 2020; Banger, The Fruitmarket Gallery, Edinburgh 2018; 
Mamma Mia!, Whitechapel Gallery and the Collezione Maramotti, Italy 2017; Commercial Breakz, 
Frieze Art Fair, London 2017; Love Life with Jonathan Baldock, Peer, London, The Grundy Gallery, 
Blackpool and De Le Warr Pavilion, Bexhill 2016, 2017; Giving It All That, Folkestone Triennial 2014; 
Dirty Looks, Camden Arts Centre 2013.

Emma Hart
b. 1974, London, UK

lives and works in London, UK 



Let Down, Your Hair, 2025
Ceramic

35 x 105 x 25 cm / 14 x 41 x 10 in
£14,000 (excl. VAT)







Cut Cut Cut, 2025
Ceramic

35 x 105 x 25 cm / 14 x 41 x 10 in
£14,000 (excl. VAT)







In Your Cross Hair, 2025
Ceramic

35 x 105 x 25 cm / 14 x 41 x 10 in 
£14,000 (excl. VAT)





Fix Your Face (pink and light blue), 2025
Ceramic
75 x 90 x 9 cm / 29.5 x 35.5 x 3.5 in 
£16,000 (excl. VAT)







Fix Your Face (yellow and orange), 2025
Ceramic
70 x 85 x 9 cm / 29.5 x 33.5 x 3.5 in) 
£16,000 (excl. VAT)





Zearo



Zearo’s practice is firmly rooted in an autobiographical perspective shaped by his South-East Asian 
heritage. Addressing themes of longing, desire, memory, and masculinity, Zearo creates deeply 
contemplative narratives that delve into the nuanced dimensions of same-sex relationships and 
psychological spaces. Employing a distinctly queer lens, Zearo’s works challenge the conventional norms 
of the male gaze, often by portraying male figures in a myriad of cognitive states– some immersed 
in laughter, others in serene repose, and many simply caught in the act of existing. These recurring 
male characters serve as poignant reflections, with some delving into the intricate psychological 
aspects of self-confrontation and others tenderly capturing the lingering presence of past partners 
or friends who have left an indelible mark on the artist’s life. Recurring motifs such as windows and 
doorways hint at the universal fear of solitude, abandonment and departure. Through the incorporation 
of both fetishised and everyday objects, the artist attempts to make visible a deeper understanding 
of same-sex narratives, whilst drawing attention to the symbolic value objects acquire over time.

Zearo’s ongoing investigation of space transcends conventional architectural boundaries. Influenced by 
mediaeval space composition and traditional Chinese hand scroll painting, multiple viewpoints encourage 
the viewer’s eyes to wander through each meticulously detailed scene. Drawing inspiration from traditional 
Chinese art practices in particular, the artist goes beyond portraying logistical structures – aiming instead 
to capture the inner emotional and psychological landscapes associated with a particular space. The 
deliberate choice of chalk pastels in Zearo’s work alludes to the pixel, with each stroke transcending its 
individuality to collectively build a visual narrative that surpasses the mere sum of its parts. The fragility 
inherent in these materials serve as a metaphor for the transient nature of the human experience.

Zearo was born in 1996 in Kuala Lumpur, Malaysia. He currently lives and works in London, UK. In 2023, 
he obtained his MA in painting from the Royal College of Art. Recent solo exhibitions include: If I pass 
right by here, Linseed Projects, Shanghai, China 2024; in dust time, The Sunday Painter, London, UK 2023. 
Recent group exhibitions include: Tangible, Subtitle Labs, London, UK 2024; X Collection 202, Portrait 
of a Man’, X Museum, Beijing, China, 2024; ART SG, Hive Center for Contemporary Art, Marina Bay 
Sands, Singapore (2024); YA!, 3812 Gallery, London, UK (2023); Across & Over, HSBC HQ, London, UK 
(2023); Tightrope, The Bomb Factory ArtFoundation, London, UK (2023); Wild is the Wind, Hew Hood 
Gallery, London, UK (2023); Royal College of Art Degree Show, Truman Brewery, London, UK(2023); Ruth 
Borchard Self Portrait Prize (2023); Bloomberg New Contemporaries, South London Gallery, London, UK 
(2022); Bloomberg New Contemporaries, Ferens Art Gallery, Hull, UK (2022); Come One Come All, 
The Function Suite, London, UK (2022); RAW-RCA WIP Show, Soho Revue, London, UK (2021); Lingua 
Franker- A Shiftiest Show, HOXTON 253, London, UK (2021); Set In Motion, G13 Gallery, Selangor, 
Malaysia (2019); Got It For Cheap, Dateline Gallery,Colorado, USA (2019); Art Salon, Artesque, Kuala 

Zearo
b. 1996, Kuala Lumpur, MA

lives and works in London, UK 



Matters beyond the Threshold, 2025
pigment, ink & moth on washi
140 x 300 cm / 55 x 118 in (framed)
£18,000 (excl. VAT)







Chirping for a Toile (ii), 2024
pigment on washi

110 x 160 cm / 43 x 63 in (framed)
£10,000 (excl. VAT)









Chirping for the toile (iv), 2025
pigment and ink on washi

85 x 102 cm / 33.5 x 40 in (framed)
£7,500 (excl. VAT)





Chirping for the toile (iii), 2025
pigment and ink on washi

110 x 90 cm / 43 x 35.5 in (framed)
£7,500 (excl. VAT)





Chirping for a Toile (i), 2024
pigment on washi

56 x 75 cm / 22 x 29.5 in (framed)
£4,000 (excl. VAT)



Pathing Hour by the Couturier, 2024
pigment on washi

56 x 75 cm / 22 x 29.5 in (framed)
£4,000 (excl. VAT)



TOMAS HARKER
Selected Press
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Hube, 31 October 2024

https://hubemag.com/a-disordered-world?utm_campaign=linkinbio&utm_medium=referral&utm_source=later-linkinbio
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


Plinth, 15 May 2023

https://plinth.uk.com/blogs/in-the-studio-with/tom-harker-multiple-choice-fairytale-ending?srsltid=AfmBOor2yYx3h87kF5tSINEnLcyfG3L-uCYAB2IEdxTqkbyQrWk51RXF
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


Collecteurs, April 2022

https://www.collecteurs.com/exhibition/rich-implied-terror-on-tomas-harker-s
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


EMMA HART
Selected Press

THE SUNDAY PAINTER



The Guardian, 2 March 2023 

https://www.theguardian.com/artanddesign/2023/mar/02/poor-things-sculpture-exhibition-fruitmarket
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


The List: Issue 774, 31 August 2023 

https://issuu.com/thelistltd/docs/the_list_774_september/66


Scotland on Sunday, 2 July 2023 

https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


TimeOut, 14 September 2022 

https://www.timeout.com/london/art/frieze-sculpture-is-the-best-outdoor-art-to-see-in-london-right-now


The Art Newspaper, 27 June 2023 

https://www.theartnewspaper.com/2023/06/27/nocturnal-festival-art-night-takes-a-trip-to-dundee


The Art Newspaper, 7 October 2021 

https://www.theartnewspaper.com/2021/10/07/how-the-beano-encouraged-generations-of-artists-to-break-the-rules


The World of Interiors, October 2020

https://www.emmahart.info/wp-content/uploads/2020/12/EmmaHartBeSomeBody_Interioir.pdf


ZEARO
Selected Press
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Prejudice, October 22 2024

https://mp.weixin.qq.com/s/bVYsbuzUYN8bKtZrCEU7yQ?fbclid=IwY2xjawGrMxFleHRuA2FlbQIxMAABHczh6Nw24aMSQ_rjzs5KMwdYqIfgGhnbqWN30Ee1z7A5b7bFz6Njg3tBFQ_aem_6Nw8aqLGck2p2ESSgcW5NA&poc_token=HNHL_2ejKEWnMlcBUXXjgsbwLrbGgeXgr2kcjtQ2
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


New Contemporaries, June 2024

https://www.newcontemporaries.org.uk/news/three-new-artworks-from-nc22-enter-the-government-art-collection
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


TimeOut, December 8 2022

https://www.timeout.com/london/art/12-amazing-artists-you-have-to-see-at-bloomberg-new-contemporaries-2022
https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf


Bloomberg New Contemporaries, 2022

https://www.emmahart.info/wp-content/uploads/2023/09/Emma-Hart-Scotland-on-Sunday.pdf

