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Marcel Broodthaers is known as a leader of conceptual art.

Although he started his career as a poet, he was impressed by

surrealist art, and in 1964 he professed to had decided to become

from a poet to an artist.

Since then, he has expanded and evolved the realm of

contemporary art by producing works with a critical spirit against

the frameworks and conventions of the world surrounding art,

using a variety of techniques such as painting, sculpture, and video.

His enormous influence still shows no signs of abating.
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Marcel Broodthaers

Musée d' Art Moderne, Département des Aigles
(David—Ingres—Wiertz—Courber), 1968

Vacuum-formed plastic plaque
85 x 120 cm
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Koichi Enomoto
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Koichi Enomoto views the world around him as a “space in which images
drift” and has created powerful paintings that sample these images and mix them
with icons and motifs from all over the world, as well as characters he has devised.

His works often contain elements that evoke a specific story in the
background, but this is because Enomoto himself conceptualizes his works based
on his extremely personal experiences and feelings, and ultimately shares them
with others. This is largely due to the process of organizing them into an
expression of a more universal worldview that can be shared. In the process of
converting concrete and personal phenomena into more abstract and universal
concepts, paraphrasing and explanations of meaning inevitably occur, and this
thought process influences the composition of the screen and the motifs drawn. By
being involved in the decision-making process, the element of a “picture that tells
a story” becomes stronger. Enomoto has always remained sensitive to the social
conditions surrounding him, continues to seek to capture the ongoing changes in
the world through the power of images.
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Koichi Enomoto

Us, like you, 2024

O1il on canvas
130 x 194 cm
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O1il on canvas
1455x 112 cm
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Koichi Enomoto

walk like a leopard, 2025

Oi1l on canvas
116.8x116.8 cm (work), 121.0x 121.0 x 4.5 ¢cm (framed)
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Koicht Enomoto

fect days and nights, 2025

O1l on canvas

Per

100.0 x 73.0 cm (work), 103.0 x 76.1 x 4.3 cm (framed)






oichi Enomoto

Life, still, 2025

O1l on canvas

32.0x41.1 cm (work), 33.9x43.1 x 3.5 cm (framed)



Simon Fujiwara
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Simon Fujiwara’s work takes multiple forms including theme
park style rides, wax figures, robotic cameras, ‘make-up’
paintings and short films that address the complexity and
contradictions of identity in a post-internet, hyper-capitalist
world. Fujiwara often investigates themes of popular interest
such as tourist attractions, famous icons, historic narratives and
mass media imagery and has collaborated with the advertising
and entertainment industries to produce his work in a process he
describes as ‘hyper-engagement’ with dominant forms of cultural
production. His work can be seen as a complex response to the
human effects of image fetish, technology and social media on
his generation.
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Simon Fuiiwara

Nymphéas de Who? (Morning Surprise), 2023

Pastel on canvas

¢ 120 x 2.5 cm (unframed), ¢ 142.6 x 6 cm (framed)
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Pierre Huyghe
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Pierre Huyghe has presented body of film works, making use of
the structure of cinema and exploring the relationship between
fiction and reality, as well as various projects focusing on the hidden
systems of such as museum, exhibition, modern architecture,
performance and authorship. As an explorer and also a pioneer of the
realm of contemporary art, Huyghe is highly-evaluated
internationally.In recent years, he has been exhibiting large-scale
outdoor installations that question the very meaning of the space
surrounding art, and is one of the artists whose movements in
expanding the realm of contemporary art have always attracted the
attention of the art world. In Japan, in 2017 he exhibited
“Exomind” as a permanent exhibition at Dazaifu Tenmangu Shrine,
which presents the garden itself as a work of art, and in 2019 he
served as the artistic director of Okayama Art Summit 2019 “IF

THE SNAKE”. In March 2023, a solo exhibition will be held at
Punta della Dogana, an art museum of the Pinault Collection.
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Pierre Huyghe

Mind’s Eye (B), 2021

Materialized deep image reconstruction

Synthetic and biological material aggregate; micro-organisms
80x 162 x50 cm










Ryoji Ikeda
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Ryoji Ikeda constantly crosses auditory and visual realms to
expand the possibilities of art. His evolving ideas are attracting
greater attention, even on international stages such as his exhibition
at the 58th Venice Biennale and his solo participation at the Taipei
Fine Arts Museum. Ikeda’s approach dominates and expands the
realms of sensation and recognition of what we perceive using light
and sound, offering new systems and greater fields of vision to the
worldviews of those who experience his exhibitions, and inviting us
to take leaps in thought toward an infinite universe. This
experience, created using an overwhelming presence that could be
considered mathematically sublime, conveys both a universal
outlook that only Ikeda can express through his precise
mathematical calculations, and the embodiment of a near-future
communication style equipped with a universality making it
understandable both to humans and all forms of intelligent life
existing 1n the universe.
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Ryoji Ikeda

data.gram 10 {DNA sequence: whole}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop



Ryoji Ikeda

data.gram 23 {the history of stock exchange}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop



Ryoji Ikeda

data.gram 206 {(satellite traffics}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop






Ryoji Ikeda

data.gram 31 {geomagnetic freld}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop






Jonathan Monk / Salvo
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Homage, pastiche, double image, quotation, and dummy.

Monk has developed his unique style of creation with much
wit and humor incorporating the appropriation of masterpieces
by the contemporary artists who he admires as heroes.

Monk has been releasing a series of works, namely “Salvo Trees”,
since 2016.

Salvatore Mangione, known as “Salvo”, has been active as a
painter since the early 1960s. To make a living, Salvo is said to
have sold inexpensive portraits, landscapes, and forgeries of
works by famous artists.

Monk has been releasing a series of works, namely “Salvo
Trees”, since 2016. In this series, Monk prints out images of
Salvo’s landscape paintings on A4 paper or magazine
advertisements, canvases, and then covers the background with
acrylic, gouache or watercolors, leaving only the trees that
belong to the original composition. Monk, who often uses
“appropriation” as one of his methods, here focuses on the
concept of repetition, providing a new perspective on Salvo’s
artistic approach, as well as his own.
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Jonathan Monk

Staged Salvo 111, 2024

Acrylic and inkjet print on canvas
140 x 110 cm






Salvo

Senza titolo, 1995/96
Felt-tip pen on paper

29 x 21 cm



Benoit Piéron
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Benoit Piéron is an artist who, drawing on his own memories and
sensa-tions, explores themes of humanity, society, and life and death,
trans-forming his personal experiences into universal narratives that
resonate with others.

For Piéron, who spent his childhood in a pediatric ward, the drama
sur-rounding life was an immediate and harsh reality. The imagination
he employed as a child to come to terms with this reality now forms the
foundation of his current creative work. His use of vibrant, harmonious
colors with intermediate shades is one of the hallmarks of his work; these
colors are derived from the hues of the hospital bed linens he encoun-
tered. His bat-shaped soft sculptures, which can be seen as his alter ego,
are linked to the vampire fantasies that emerged from his experiences
with blood transfusions. Even a commonplace item like a curtain, when
considered as a hospital curtain, becomes a symbol of the fragile barrier
between the personal realm and the broader society. In Piéron's artistic
world, curtains can be seen as visualizing the constant threat of external
invasion faced by the interior. At the same time, the soft fabric encircling
a minuscule space nurtures an imagination that expands infinitely, allow-
ing for the creation of dreams that sometimes feel more tangible than re-
ality itself. Piéron's work teaches us about the resilience and flexibility of
what may seem most ephemeral, such as imagination and hope.
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Benoit Piéron

monique béquille (sailor moon), 2024

crutch, reformed sheets of the hospitals

138 x 63 x47 cm






Benoit Piéron

monique, 2024

plush bat made with reformed sheets of the hospitals

18Sx43x 10 cm






Mika Tajima
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Mika Tajima has been producing a variety of artistic forms
including painting, sculpture and video to conceptualize the ways in
which technology permeates every aspect of modern life.

Tajima uses very different media and forms of expression,

including synchronic video created through conversion of Twitter

analyses of the sentiments of city dwellers; Jacquard pattern textile
panels generated from sound recordings of production activity in
industrial settings such as factories and office workplaces; acrylic
paintings based on exploration of uncharted territory via Google
Maps; and sculptured glass creations inspired by oriental medicine.
Yet at their core, these works all convey the common theme of

interaction between the individual and society.
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Mika Tajima

Negative Entropy (Y okohama Symphostage Drilling Excavation,
Orange, Quad), 2024

Cotton, polyester, nylon, wool, wool acoustic baffling felt, and white oak

182.9 x 138.4 x 4.6 cm (panel), 186.4 x 141.9 x 6 cm (framed)
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Mika Tajima

Negative Entropy (Seishoji Priest Prayer Dyrumming, Pale Yellow,
Single), 2024

Cotton, polyester, nylon, wool, wool acoustic baftling felt, and white oak

91.4 x 67.3 x 3.8 cm (panel), 93.7 x 69.5 x 6.0 cm (framed)
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Mika Tajima

Art d' Amenblement (Chagos), 2024
Spray acrylic, thermoformed PETG

132.1 x 101.6 cm






Mika Tajima

Art d'Ameublement (Bogevika), 2025
Spray acrylic, thermoformed PETG

109.2 x 83.8 cm






TARO NASU

St prd

~ Piramide Bldg. 4F, 6-6-9 Roppongi.Minato-ku, Tokyo 106-0032 JAPAN

e

T RO RS T S e www.taronasugallery.com
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