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Futo Akiyoshi
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Futo Akiyoshi has been raising questions about painting by

limiting and visualizing the components of his work to a limited set

of rules.

"Room” is a series of paintings of rooms in gold.

For Akiyoshi, gold symbolizes and embodies light. Gold is not a

real color, but an effect of light retlected on the surface of an object.

In other words, gold is a color that exists only as an illusion. While

Akiyoshi expresses the question, “What is painting?” in his works,

he does not go to the mere flatness that denies illusion, but rather

seems to be playing with it. Akiyoshi's paintings are not merely

flat, but rather seem to be toying with illusions. In this way,

Akiyoshi, while inheriting the expressive techniques of Western

minimalism, exposes various forms of painting and plays among

them to create a mysterious pictorial space that is distinct from the

minimal paintings that have been painted so far.
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Futo Akiyoshi

Lost (Room), 2015

O1il on canvas
795 x 90 cm



Futo Akiyoshi

Room, 2015

O1il on canvas
90 x /0 cm




Futo Akiyoshi

Room, 2015

O1il on canvas
70 x 90 cm




Futo Akiyoshi

Room, 2015

O1il on canvas
70 x 90 cm



Futo Akiyoshi

Room, 2012

O1il on canvas
00 x 65 cm




Futo Akiyoshi

Room, 2015

O1il on canvas
70 x 90 cm




Marcel Broodthaers
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Marcel Broodthaers is known as a leader of conceptual art.

Although he started his career as a poet, he was impressed by
surrealist art, and in 1964 he professed to had decided to become
from a poet to an artist.

Since then, he has expanded and evolved the realm of contemporary
art by producing works with a critical spirit against the frameworks
and conventions of the world surrounding art, using a variety of
techniques such as painting, sculpture, and video. His enormous

influence still shows no signs of abating.
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Marcel Broodthaers

Minuit, 1969

Vacuum-formed plastic plaque
120 x 80 cm






Koichi Enomoto
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Koichi Enomoto views the world around him as a “space in which
images drift” and has created powertul paintings that sample these
images and mix them with icons and motifs from all over the world,
as well as characters he has devised.

His works often contain elements that evoke a specific story in the
background, but this is because Enomoto himself conceptualizes his
works based on his extremely personal experiences and feelings, and
ultimately shares them with others. This 1s largely due to the
process of organizing them into an expression of a more universal
worldview that can be shared. In the process of converting concrete
and personal phenomena into more abstract and universal concepts,

paraphrasing and explanations of meaning inevitably occur, and this
thought process influences the composition of the screen and the
motifs drawn. By being involved in the decision-making process,
the element of a “picture that tells a story” becomes stronger.
Enomoto has always remained sensitive to the social conditions

surrounding him, continues to seek to capture the ongoing changes
in the world through the power of images.

BEAM—IIH 5 2D &< H?ﬁ%r/f)z—-/@{T{)lL?‘%gtFa 1&En 2,

FNom YTV LIS RO T arvyeeF—7. HO B ERL
72F v 77 A =T L RIRIES R 7 WG R R VT E T2,

B . B RICFRFCDOYREZ BRI ERDPEGENTBT LD
W23, Z AU ISR AR H B 3 i s T ) 7 A 2 S Eﬁfra'ﬁc‘:bf'/
FRERER L F N I3 fthE & o HAg 230 BB, L0 @ ) Ze AR
HDOFKIAI ’ic‘:&b“CmQjE CXBETADBKZ L, BRI 2> O AR
7‘515_#%_2'75? JIDiF gi'lél/ﬁb)’) El/]fcﬁ Ju\’\kw}ﬁbf\/“<4 ﬁ)b%@ﬁ?ﬁ>
THIRMICERD B WHAZ LI FAEL . 2D BE 7 a & X235 HI|IE
DIFERPHZ LT —7 DREICBID > T Z LT, [ YRRk siHz ] &

TOERDBIHEL T2o T,

DRI H O ZHY &R VUCBURTH O e T TE /AR T, BIEE
TIETEE VAR DO EZAA= DI TELZ LS EBRE LG

TWh5,

bh) %
Zn 3

-I—-.




Koichi Enomoto

Inner glance, 2024

O1l on canvas

116.9x116.9 cm (work)
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Koicht Enomoto

Bird genjz, 2024
Ink on paper
69.7 x 137 cm (drawing), 79 x 147 cm (framed)






Koicht Enomoto

Sharing real loneliness, 2024
Ink on paper

69.5 x 137 cm (drawing), 79 x 147 cm (framed)






Simon Fujiwara
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Simon Fujiwara’s work takes multiple forms including theme park
style rides, wax figures, robotic cameras, ‘make-up’ paintings and
short films that address the complexity and contradictions of
identity in a post-internet, hyper-capitalist world. Fujiwara often
investigates themes of popular interest such as tourist attractions,
tamous icons, historic narratives and mass media imagery and has
collaborated with the advertising and entertainment industries to
produce his work in a process he describes as ‘hyper-engagement’
with dominant forms of cultural production. His work can be seen

as a complex response to the human effects of image fetish,

technology and social media on his generation.
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Simon Fuiiwara

Nymphéas de Who? (Morning Surprise), 2023

Pastel on canvas
D120 x 2.5 cm (unframed) , D142.6 x 6 cm (framed)






Ryan Gander
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Ryan Gander is a practitioner of new-generation conceptual art and
known for his variety of style. His genre-spanning works, including

painting, sculpture, videography, installation, and performance,

intentionally try to be so unique that they are not easily recognized
at a glance as those of Gander. In contrast to his wide range of
expression forms, however, Gander has always expressed a consistent
individuality in the concepts involved in his works since his debut.

The works cover all sorts of themes, including those inspired by

daily necessities around us, those inspired by language, and those
focusing on cultural differences. However, he always has the same
concept of presenting the possibilities and energy of art as a portal
to new perceptions or awareness. Hence, his works reflect both the
ever-changing world and his stance of accepting those changes as a
better evolution. Perhaps they should be called “expressions of
hope,” in the sense that he believes something better may come

from the changes.
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Ryan Gander

Paris, 2024

Acrylic on canvas

47 x 60 cm






Takashi Homma
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Takashi Homma is a photographer who wants to candidly capture the whole
picture of an ambiguous reality.

In “Tokyo and My Daughter”, a photograph of a young girl growing up is
juxtaposed with a view of Tokyo. The photograph of the girl looks as if it were
part of a family album. In reality, however, the subject is not Homma’s
daughter but his friend’s, and the title “My Daughter” is intended to give the
viewer a preconceived notion.

The family's shared experience of time and space, i.e., “memories", are lost in
the act of selection, arrangement, and re-photography by Homma, who
intervenes in the process. All the photographs are placed in plain sight as if
they were in the same category. However, does the hidden fact diminish the
appeal of the individual photographs?

For Homma, documenting the Tokyo landscape is his life's work. His simple
works, free of special effects or emotional elements, give off a dry atmosphere
and make an ambiguous, abstract impression due to the unique distance
between him and his subjects. The same can be said of the photographs of the
girl juxtaposed with the landscapes.

Photography is a mechanical depiction of reality, but the reception of an image
is not merely a matter of understanding the facts.
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Takashi Homma

Tokyo and My Daughter, 1999 - 2010
Lambda print

44 x 554 cm -16.3 x 24.7 cm (image), a set of 27
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Ryoji Ikeda
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Ryoji Ikeda constantly crosses auditory and visual realms to expand
the possibilities of art. His evolving ideas are attracting

greater attention, even on international stages such as his exhibition
at the 58th Venice Biennale and his solo participation at the Taipei
Fine Arts Museum. Ikeda’s approach dominates and expands the
realms of sensation and recognition of what we perceive using light
and sound, offering new systems and greater fields of vision to the
worldviews of those who experience his exhibitions, and inviting us
to take leaps in thought toward an infinite universe. This
experience, created using an overwhelming presence that could be
considered mathematically sublime, conveys both a universal
outlook that only Ikeda can express through his precise
mathematical calculations, and the embodiment of a near-future
communication style equipped with a universality making it
understandable both to humans and all forms of intelligent life

existing 1n the universe.
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Ryoji Ikeda

data.gram 04 {atomic orbitals}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop
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Ryoji Ikeda

data.gram 306 {supercluster}, 2022
LED display, computer

41.6 x 71.7 cm, 48 seconds continuous loop
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Jonathan Monk
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Homage, pastiche, double image, quotation, and dummy.
Monk has developed his unique style of creation with much wit and
humor incorporating the appropriation of masterpieces by the

contemporary artists who he admires as heroes.

F = a2 NAT A= a XTI NAA=T 5. R,
SHSE RN B SN AT iEIC o CHL A b —1a — & UCHEE T A IS

=¥
DEF-HDIEME A Z R LT.HODEMICLTLE ),




This painting should ideally
be hung behind a

Dan Graham or an

Anne Truitt

Jonathan Monk

This Painting Should... Dan/Anne (unicorn), 2023

Screen print and acrylic on linen

140 x 100 cm






Namika Nakai
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Nakai is known for her unique technique of forming thinly
stretched clay by hand and rolling it into ribbons. She says that she
is interested in the generative process of ceramics as a phenomenon,
and her works seem to attempt new creation through destruction,
trying to express the passage of time reversibly from traces.

Taking advantage of the fact that the melting point of glaze is lower
than that of clay, she incorporates the glaze, which melts during the
firing process, as one of the layers that form the work. Just as the
stratum tells the story of the Earth's formation process, her works
visualize the time of creation of a form, so to speak, as a form of
memory. The blue mineral-like color has a rough but delicate
expression, and together with the organic shapes, creates a dignified

and beautiful tension in the space.
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Namika Nakai

ve mukuro -Al-, 2024
Clay, cobalt, glaze

22x30x 15 cm






Mika Tajima
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Mika Tajima has been producing a variety of artistic forms
including painting, sculpture and video to conceptualize the ways
in which technology permeates every aspect of modern life.

Tajima uses very different media and forms of expression, including
synchronic video created through conversion of Twitter analyses of

the sentiments of city dwellers; Jacquard pattern textile panels

generated from sound recordings of production activity in industrial
settings such as factories and office workplaces; acrylic paintings
based on exploration of uncharted territory via Google Maps; and
sculptured glass creations inspired by oriental medicine. Yet at their
core, these works all convey the common theme of interaction

between the individual and society.
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Mika Tajima

Negative Entropy (Y okohama Symphostage, Drilling Excavation,
Orange, Quad), 2024

Cotton, polyester, nylon, wool, wool acoustic baffling felt, and white oak

186.4x 141.9 cm
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Mika Tajima

Art d'Ameublement (Mdabana), 2024
Spray acrylic, thermoformed PETG

182.9x137.2 cm






Lawrence Weilner
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Lawrence Weiner, renowned for his language-based works, often re-
ferred to his text pieces on the walls as “my sculpture”.

For Weiner, texts painted directly on the walls, tloors, and other

surfaces of the exhibition space were more three-dimensional than
paintings. To him, they were more like sculptures. Moreover, lan-
guage is a fragment of human perception, and at the same time a

component of the "world" perceived by those perceptions for him.

Weiner reveals the logics which are fundamental to various percep-

tions and the relationship between each ethics and cultures which

each logic has, encouraging people to confront with the world.
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Lawrence Weiner

ENOUGH, 2022

MATTE VINYL

SIZE DETERMINED BY WORK FILLING WALL LEFT TO RIGHT
FROM TO EDGE TO EDGE




Lawrence Weiner

ENOUGH, 2022

installation view
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TARO NASU

Piramide Bldg. 4F, 6-6-9 Roppongi Minato-ku, Tokyo 106-0032 JAPAN

www.taronasugallery.com

Tel: +81-(0)3-5786-6900 info@taronasugalley.com



