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Edgar Calel

Rosa Elena Curruchich

Paula Nicho

Hellen Ascoli

Johanna Unzueta

Claudia Alarcón & Silät

Basel Abbas & Ruanne Abou-Rahme



For Frieze New York 2025, Proyectos Ultravioleta presents a 
booth that explores how contemporary artists honor cultural 
heritage through diverse and innovative practices. 

At its center is Edgar Calel’s monumental embroidery, which 
transports viewers to Casa Kit Kit—his grandmother’s home in 
Chi Xot / San Juan Comalapa, Guatemala. This space serves as a 
tactile link to community identity and as both a literal and 
conceptual home for the presentation.

Sheltered within it are works by Rosa Elena Curruchich 
and Paula Nicho—both from Calel’s hometown in the Maya 
Highlands—that offer layered perspectives on Maya Kaqchikel 
life, traditions, and philosophy, bridging historical and 
contemporary viewpoints. Hellen Ascoli deepens the dialogue 
through her rigorous textile-based practice, treating the 
body as a tool and weaving as a language. Her works reflect on 
translation, perception, and the spaces of ambiguity between 
them.

Johanna Unzueta’s drawings and the suspended textile works of 
Claudia Alarcón & Silät highlight natural materials and organic 
forms. Referencing sacred geometries and ancestral knowledge, 
their pieces reinforce themes of interconnectedness across the 
Southern Cone, particularly between Argentina and Chile.

Using sound, text, animation, and video, Basel Abbas and Ruanne 
Abou-Rahme’s newest single-screen works probe fragmented pasts 
and examine how materiality and collective memory can confront 
contested narratives that blur historical fact and shape our 
understanding of the present.

Together, these artists open a dynamic conversation around 
heritage, displacement, identity, tradition, and materiality—
reimagining ancestral knowledge through contemporary, 
multimedia practices.
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 Edgar Calel  (Chi Xot -San Juan Comalapa-, Guatemala,  1987) studied at 
 the Escuela Nacional de Arte Rafael Rodríguez Padilla. He works in a 
 variety of media, exploring the complexities of the indigenous 
 experience, as seen through the Mayan Kaqchikel cosmovision, 
 spirituality, rituals, community practices, and beliefs, in 
 juxtaposition with the systematic racism and exclusion that the 
 indigenous people of Guatemala endure on a daily basis. 

 His most recent solo exhibitions included:  Ni Musmut (It's Breezing)  , 
 Bergen Kunsthall,  Oslo, Norway,  Kutenten - kutenten - kutenten at 
 Mendes Wood DM,  Archipelago,  New York, USA and  Ru Raxal qa Rayb’äl 
 (The  Green of Our Desire)  at La Nueva Fábrica in Santa Ana, Antigua 
 Guatemala. In 2023 had his first institutional solo show  B'alab'äj 
 (Jaguar Stone)  at SculptureCenter. In 2021 had his first solo  Pa Ru 
 Tun Che´ (From a Tree Top)  at Proyectos Ultravioleta, Guatemala City. 
 Additionally, he has participated in numerous group exhibitions 
 including  El espacio en medio. Visiones del arte indígena en el mundo 
 (The Space in Between. Visions of Indigenous Art in the World),  MAMM, 
 Medellin, Colombia (2024);  The Way of the Water,  Tangente St.Pölten, 
 Austria (2024)  ; R  adical Playgrounds: From Competition to 
 Collaboration,  Berliner Festspiele, Berlin, Germany (2024); 
 Choreographies of the Impossible, 35  th  São Paulo Biennial, São Paulo, 
 Brazil (2023);  uMoya: The Sacred Return of Lost Things  , 12  th  Liverpool 
 Biennial, Liverpool (2023);  Soft and Weak Like Water  , 14  th  Gwangju 
 Biennial, Gwangju (2023);  ,V ,t 0RUQLQJ IRU <RX <Ht"  ,  58  th  Carnegie 
 International  ,  Pittsburgh (2022)  ;  The Crack Begins Within, 11  th  Berlin 
 Biennial, Berlin  (2020)  ; Los Jardineros  (The Gardeners), Proyectos 
 Ultravioleta, Guatemala City (2020);  Continuous Fire | Feu continuel  , 
 National Gallery of Canada, Ottawa, Ontario (2019);  Virginia Pérez 
 Ratton. Centroamérica: Deseo de lugar / Centra America  , MUAC Museo 
 Universitario de Arte Contemporáneo, Mexico City (2019). 

 His works are part of the permanent collections of Rijkscolectie- 
 National Collection of the Netherlands; Hammer Museum, Los Angeles, 
 USA; Tate, UK; Museo Nacional Centro de Arte Reina Sofía, Madrid, 
 Spain; the National Gallery of Canada, Ontario; Fundación TEOR/ética, 
 San José, Costa Rica; MADC Museum of Contemporary Art and Design, San 
 José, Costa Rica; and Kadist, San Francisco. Additionally, he has 
 participated in artistic residencies including Tropical Papers (2021); 
 Residencia Rua do Sol, Portugal (2019), and at Lastro research 
 platform, Brazil, 2015), amongst others. 







Edgar Calel
5X PXMDO ZDFhRFh �7hH 6hDGRZ RI 0\ +RXVH� 

2025
Embroidery on raw blanket

365 x 1100 cm / 143 11/16 x 433 1/16 in
ECAL_332





Edgar Calel
GREH NLt NLt SLULO

2025
Embroidery on raw blanket
75 x 99 cm / 29 1/2 x 39 in

ECAL_310





Edgar Calel
$MODE¶lO 4¶LM

2025
Embroidery on raw blanket

77 x 60 cm / 30 5/16 x 23 5/8 in
ECAL_322





Edgar Calel
4¶RMRP &h¶LFh¶

2025
Embroidery on raw blanket

78 x 61 cm / 30 5/16 x 23 5/8 in
ECAL_323





Edgar Calel
0HQ &hH¶

2025
Embroidery on raw blanket

155 x 47 cm / 61 x 18 1/2 in
ECAL_326





Edgar Calel
&hL ;Rt

2025
Embroidery on raw blanket

120 x 88 cm / 47 1/4 x 34 5/8 in
ECAL_329





Edgar Calel
&h¶DNHt

2025
Embroidery on raw blanket

80 x 59.5 cm / 31 1/2 x 23 7/16 in
ECAL_330





Edgar Calel
-DFh¶RE¶lO -DFh¶RE¶lO ODEL[

2025
Embroidery on raw blanket

80 x 59.5 cm / 31 1/2 x 23 7/16 in
ECAL_330







Edgar Calel
0H 9HQGHQ � 0DQL \L QD EHVT ̙RSLM ,,

2023
Clay on canvas

40.5 x 54 cm / 15 15/16 x 21 1/4 in
ECAL_239

  USD $10,000.00 + sales tax



Image Source: ³8QLtHG )UXLt &RPSDQ\´� Wikipedia, 21 June 2017, https://en.wikipedia.org/wiki/United_Fruit_Company. 





Edgar Calel
0H 9HQGHQ � 0DQL \L QD EHVT ̙RSLM ;,;

2024
Clay on canvas

40.5 x 54 cm / 15 15/16 x 21 1/4 in
ECAL_293



 5RVa EleQa CXrrXFKLFK  (Chi Xot, 1958–2005),  was a  Maya Kaqchikel 
 artist born in Chi Xot (San Juan Comalapa), Guatemala, and is 
 considered by many to have been the first indigenous painter of 
 Guatemala. 

 Curruchich’s works demonstrate her desire to document, through 
 meticulously detailed paintings, the daily life, traditional 
 customs, religious festivities, and artisanal work of her Indigenous 
 community, such as the production of candles, bread, kites, and 
 perrajes  (blankets). The miniature format of Curruchich’s  work 
 responds to the fact that much of her work was done in secret. The 
 paintings’ small size also allowed her to discreetly circulate the 
 work in a time in which many of the male painters of her community 
 disparaged her work and used force to dissuade her painting practice 
 given her moderate success. Rather than offering exoticised images 
 produced for tourist consumption, her paintings pay attention to the 
 role of women within the local Indigenous social organisation and 
 acknowledge the value of care work. Following the painting 
 traditions established by her grandfather Andrés Curruchich, each of 
 her paintings includes a small text describing the characters and 
 their actions. Curruchich’s images tell her own personal history 
 while reclaiming the transformational power of communal work, while 
 identifying women in the center of life in Chi Xot. 

 Her work was recently  exhibited in  6tUHQLHUL 2YXQTXH  � )RUHLJQHUV 
 (YHU\ZhHUH  , the 60 Venice Biennale, and is in the  permanent 
 collections of the Denver Art Museum, Denver, Colorado, USA; the 

 Museum of International Folk Art, Santa Fe, New Mexico, USA;  and 
 MASP, São Paulo, Brazil. 







Rosa Elena Curruchich
/D FOLQLFD GHO GHQtLVtD GH 'RQ -XDQ 7XM

�'RQ -XDQ 7XM¶V 'HQtLVt¶V &OLQLF�
n.d. (c. 1980) 
Oil on canvas

13.20 x 19.80 x 1.10 cm / 5 3/16 x 7 13/16 x 7/16 in
REC_271







Rosa Elena Curruchich
(O QLxR HQIHUPR YDQ D OOHYDU DO ULR HQ SURFHVLyQ SDUD TXH VDOH HO VXVtR 

SRU HO VXVtR HVtD HQIHUPR
�7hH 6LFN &hLOG ,V *RLQJ tR %H 7DNHQ tR thH 5LYHU LQ 3URFHVVLRQ 6R 7hDt 

thH 6FDUH :LOO &RPH 2Xt %HFDXVH RI thH 6FDUH +H ,V 6LFN�
n.d. (c. 1980) 
Oil on canvas

15 x 16.70 x 1.70 cm / 5 15/16 x 6 9/16 x 11/16 in
REC_101







Rosa Elena Curruchich
5LR &hLULMXOOX OD JHQtH VH YDQ D OD SOD]D 

�5LR &hLULMXOOX thH 3HRSOH *R tR thH 3OD]D�
n.d. (c. 1980)
Oil on canvas

14.30 x 15.90 x 1.40 cm / 5 5/8 x 6 1/4 x 9/16 in
REC_146







Rosa Elena Curruchich
/DV PXMHUHV YDQ D OD LJOHVLD D FDPELDU OD URSD GH ORV VDQtRV� 3DVDU OD 
SURFHVLRQ GHO YHUDQR �:RPHQ *R tR thH &hXUFh tR &hDQJH thH &ORthHV RI 

thH 6DLQtV� :DONLQJ E\ thH 6XPPHU 3URFHVVLRQ�
n.d. (c. 1980)
Oil on canvas

11.60 x 14.80 x 1.30 cm / 4 9/16 x 5 13/16 x 1/2 in
REC_039



 3aXla 1LFKR C~Pe]  (Chi Xot, 1955), es una pintora  y tejedora Maya 
 Kaqchikel basada en Chi Xot (San Juan Comalapa), Guatemala. 

 En las pinturas de Nicho los sueños y sus símbolos juegan un rol 
 central al reconocer el equilibrio y la reciprocidad de los mundos 
 natural y espiritual como un componente esencial para la 
 restauración de la autodeterminación indígena. Según comenta, “mi 
 inspiración para crear viene de muchas fuentes- nuestras mujeres 
 nativas, mi cultura, mi pueblo, mi vida y el libro sagrado Maya del 
 Popol Vuh. La mayoría de mis ideas me llegan en mis sueños.” En sus 
 pinturas, los patrones geométricos de la indumentaria Maya aparecen 
 como la verdadera piel, contrarrestando la historia de la 
 colonización y la asimilación occidental, mientras realza el valor y 
 la belleza del diseño textil Maya, expresado de forma prominente en 
 el huipil- una prenda tradicional tejida en el telar de cintura, 
 cuyos patrones reflejan memorias colectivas, conocimientos e 
 historias políticas. 

 Recientemente participó  en  6tUHQLHUL 2YXQTXH � ([tUDQMHURV  SRU tRGDV 
 SDUtHV  , en la 60 Bienal de Venecia. Su obra forma  parte de las 
 colecciones permanentes del MASP, São Paulo, Brasil, y el 
 Smithsonian’s National Museum of the American Indian (NMAI), 
 Washington DC, EEUU. 

 3aXla 1LFKR C~Pe]  (Chi Xot, 1955),  is a 0aya .aTchikel  weaver and 
 painter based in Chi ;ot �6an -uan Comalapa�, *uatemala. 

 ,n 1icho’s paintings, dream symbolism plays a central role in 
 acknowledging the balance and reciprocity of the natural and 
 spiritual worlds as an essential component to the restoration of 
 indigenous self�determination. ,n her words, ³my inspiration for 
 creating comes from many sources� our native women, my culture, my 
 town, my life and the sacred 0aya book, the  3RSRO  9Xh  . 0ost of my 
 ideas come to me in dreams.´ ,n her paintings, 0aya patterns come 
 out as women’s real skin, countering a history of colonisation and 
 :estern assimilation while uplifting the value and beauty of 0aya 
 te[tile design, prominently e[pressed in the huipil� a traditional, 
 hand�woven garment on the backstrap loom, whose patterns reflect 
 collective memories, knowledge, and political histories. 

 She recently participated in  6tUDQLHUL 2YXQTXH  � )RUHLJQHUV 
 (YHU\ZhHUH�  at the 60th Venice Biennale. Her work  is in the 
 permanent collection of the MASP, São Paulo, and the Smithsonian’s 
 National Museum of the American Indian (NMAI), Washington DC, USA. 







Paula Nicho
7HMHU QXHVtUD YLGD �:HDYLQJ 2XU /LIH�

 2025
Oil on canvas, framed

64 x 84 cm / 33 1/16 x 25 3/16 in 
PAN_008



 Hellen Ascoli  (Guatemala City, 1984)  completed her  MFA in Sculpture at 
 The School of the Art Institute of Chicago in 2012, and is an artist, 
 weaver, and educator; although these first three words are named 
 separately to convey the area of discourse that Ascoli engages with, 
 it could also just say “Weaver” a word that encompasses the other two. 

 She is currently participating in the  16 Sharjah Biennial:  to carry  . 
 Previously, she’s had numerous solo and two person shows including 
 Flow States- LA TRIENAL 2024  at El Museo del Barrio  (2024);  The Janet 
 & Walter Sondheim Art Prize Finalists Exhibition,  The Walters Art 
 Museum, Baltimore, USA (2024);  We Are Interwoven  ,  Proyectos 
 Ultravioleta at Pamela Weissenberg, CDMX (2024);  Cien  tierras,  La 
 Nueva Fábrica, Antigua Guatemala (2023);  Cien tierras,  Contemporary 
 Arts Center, Cincinnati (2021);  I Woke Up Early to  Comb the World, 
 Proyectos Ultravioleta, Guatemala City, Guatemala (2017);  My body is 
 not here  (with James Sullivan), Conduit Gallery, Houston,  Texas 
 (2017); and  Mi cuerpo no está aquí  (with James Sullivan),  Concepción 
 41, Antigua, Guatemala (2016). Additionally, she has and participated 
 in numerous group exhibitions including  Stone´s Throw,  The Anderson 
 Virginia Commonwealth University, Richmond, Virginia (2020);  To Weave 
 Blue // Poem to the Weaving  , The Martha and Robert  Fogelman Galleries 
 of Contemporary Art, The University of Memphis, Memphis, TN (2020); 
 Objetos específicos (Specific objects) 1 y 2  , SESC  Video Brazil, 20 
 Contemporary Art Festival, São Paulo, Brazil (2017); and  Guatemala 
 from 33,000km: Contemporary Art 1960-Present  , Museum  of Contemporary 
 Art, Santa Barbara, California (2017), amongst others. 

 She currently works as a Professor at the Maryland Institute College 
 of Art in Baltimore. In 2018 and 2019 she taught at The Milwaukee 
 Institute of Art and Design. Previously, she worked as Director of 
 Education at the Museo Ixchel of Indigenous Dress in Guatemala from 
 2014- 2017, taught at Universidad Francisco Marroquín, and contributed 
 to the design of the mediation programs for 19th and 20th Paiz 
 Biennials in Guatemala. 



 Hellen Ascoli  (Guatemala City, 1984)  completed her  MFA in Sculpture at 
 The School of the Art Institute of Chicago in 2012, and is an artist, 
 weaver, and educator; although these first three words are named 
 separately to convey the area of discourse that Ascoli engages with, 
 it could also just say “Weaver” a word that encompasses the other two. 

 She is currently participating in the  16 Sharjah Biennial:  to carry  . 
 Previously, she’s had numerous solo and two person shows including 
 Flow States- LA TRIENAL 2024  at El Museo del Barrio  (2024);  The Janet 
 & Walter Sondheim Art Prize Finalists Exhibition,  The Walters Art 
 Museum, Baltimore, USA (2024);  We Are Interwoven  ,  Proyectos 
 Ultravioleta at Pamela Weissenberg, CDMX (2024);  Cien  tierras,  La 
 Nueva Fábrica, Antigua Guatemala (2023);  Cien tierras,  Contemporary 
 Arts Center, Cincinnati (2021);  I Woke Up Early to  Comb the World, 
 Proyectos Ultravioleta, Guatemala City, Guatemala (2017);  My body is 
 not here  (with James Sullivan), Conduit Gallery, Houston,  Texas 
 (2017); and  Mi cuerpo no está aquí  (with James Sullivan),  Concepción 
 41, Antigua, Guatemala (2016). Additionally, she has and participated 
 in numerous group exhibitions including  Stone´s Throw,  The Anderson 
 Virginia Commonwealth University, Richmond, Virginia (2020);  To Weave 
 Blue // Poem to the Weaving  , The Martha and Robert  Fogelman Galleries 
 of Contemporary Art, The University of Memphis, Memphis, TN (2020); 
 Objetos específicos (Specific objects) 1 y 2  , SESC  Video Brazil, 20 
 Contemporary Art Festival, São Paulo, Brazil (2017); and  Guatemala 
 from 33,000km: Contemporary Art 1960-Present  , Museum  of Contemporary 
 Art, Santa Barbara, California (2017), amongst others. 

 She currently works as a Professor at the Maryland Institute College 
 of Art in Baltimore. In 2018 and 2019 she taught at The Milwaukee 
 Institute of Art and Design. Previously, she worked as Director of 
 Education at the Museo Ixchel of Indigenous Dress in Guatemala from 
 2014- 2017, taught at Universidad Francisco Marroquín, and contributed 
 to the design of the mediation programs for 19th and 20th Paiz 
 Biennials in Guatemala. 



Hellen Ascoli
7hLQNLQJ 7DQDQtH

2024
Cotton woven on foot loom, wood

71.12 x 71.12 cm / 28 x 28 in
HEA_102





Hellen Ascoli
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2024
Cotton woven on foot loom, wood

152.4 x 152.4 cm / 60 x 60 in
HEA_103





Hellen Ascoli
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2024
Cotton woven on foot loom, wood
116.84 x 116.84 cm / 46 x 46 in

HEA_104



 -RKaQQa 8Q]XeWa  (Chile, 1974) lives and works in New  York and Berlin. 
 She received her BFA from Universidad Católica de Chile. Through 
 sculptures and installations made of felt, fabric, wood, her work 
 questions labor and its technological, historic and social impacts on 
 the human condition. In each work, she combines elements of craft 
 production and industrialization, considering the different ways in 
 which materials and structures can be manipulated. Unzueta also works 
 in drawing, photography, video, serigraphy, and, since 2009, has held 
 a practice in editorial design and production of artist publications, 
 alongside Felipe Mujica. 

 Her solo and two-person shows include  Herbaria  , Proyectos  Ultravioleta 
 at St Cyprian’s Church, London;  Tools for Life,  Modern  Art Oxford, 
 Oxford (2020);  From My Head to My Toes, to My Teeth  to My Nose  , Eli 
 and Edythe Broad Art Museum at MSU, East Lansing, Michigan (2019);  Of 
 the Color of the Forest, at the Bottom of the Sea,  Proyectos 
 Ultravioleta, Guatemala City (2019);  Nictinastia  ,  Sala de Arte Público 
 Siqueiros, Mexico City (2017);  Nodes, encounter… out  of the fields  , 
 Jewett Art Gallery, Wellesley College, Wellesley, Massachusetts 
 (2017);  El jardín de Psyche  , Galería Gabriela Mistral,  Santiago 
 (2016);  Arquitectura y amistad  (with Felipe Mujica),  Proyectos 
 Ultravioleta, Guatemala City (2013); and  Iron Folklore  ,  Queens Museum 
 of Art, New York (2009). Her work has also been exhibited in group 
 shows including  Drawing in the Continuous Present,  The Drawing Center, 
 NY (2022);  We Don’t Need Another Hero,  X Berlin Biennale,  Berlin 
 (2018);  The Daily Grind  , London Museum, London Ontario  (2016); 
 Everyday Angels,  David Rockefeller Center for Latin  American Studies, 
 Harvard University, Cambridge (2012);  The S-Files,  Museo del Barrio, 
 New York (2011);  Epílogos  , Museo de Arte de Zapopan,  Guadalajara 
 (2010); and  Contaminaciones Contemporáneas,  Museu  de Arte 
 Contemporânea da Universidade de São Paulo, São Paulo (2010);  and is 
 currently participating in  The Sky’s the Limit  , National  Museum of 
 Women in the Arts, Washington D.C. 

 Her work is in the permanent collections of MoMA: The Museum of Modern 
 Art, New York, NY; Tate, UK; FRAC Bretagne, Rennes, France; 
 +Staatliche Museen zu Berlin - Preu ischer Kulturbesitz 
 (Kupferstichkabinett), Berlin, Germany; Museo de Artes Visuales 
 (MAVI), Santiago, Chile; Galería Gabriela Mistral, Santiago, Chile; 
 The Jorge M. Pérez Collection, Miami, FL; MSU Broad Art Museum, East 
 Lansing, MI; Queens Museum, New York, NY; and the Whitney Museum of 
 American Art, New York, NY. 





Johanna Unzueta
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2025
Wild berry and indigo dye, pastel pencil, oil sticks
on pin-holed and hand-cut watercolor paper, hinges,

maple wood frames with double-sided Optium Museum Acrylic
31 x 31 cm / 12 3/16 x 12 3/16 in (unframed)

 37 x 37 cm / 14 1/2 x 14 1/2 in (framed)
JOU_094
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Johanna Unzueta
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2025
Wild berry and indigo dye, pastel pencil, oil sticks
on pin-holed and hand-cut watercolor paper, hinges,

maple wood frames with double-sided Optium Museum Acrylic
31 x 31 cm / 12 3/16 x 12 3/16 in (unframed)

 37 x 37 cm / 14 1/2 x 14 1/2 in (framed)
JOU_095
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Johanna Unzueta
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2025
Wild berry and indigo dye, pastel pencil, oil sticks
on pin-holed and hand-cut watercolor paper, hinges,

maple wood frames with double-sided Optium Museum Acrylic
31 x 31 cm / 12 3/16 x 12 3/16 in (unframed)

 37 x 37 cm / 14 1/2 x 14 1/2 in (framed)
JOU_096
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Johanna Unzueta
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2025
Wild berry dye, rosemary tint, pastel pencil, oil sticks, 

charcoal, on pin-holed and hand-cut watercolor paper, hinges,
maple wood frames with double-sided Optium Museum Acrylic

31 x 31 cm / 12 3/16 x 12 3/16 in (unframed)
 37 x 37 cm / 14 1/2 x 14 1/2 in (framed)

JOU_097

Front Back



 Short bio 

 Claudia Alarcón & Silät (Argentina, collective formed 2023) 

 Claudia Alarcón  (b. 1989, Argentina) is an indigenous textile artist 
 from the La Puntana community of Wichí people of northern Salta. 
 Alongside her individual practice, she leads the Silät collective 
 (2023), an organisation of one hundred women weavers of different 
 generations from the Alto la Sierra and La Puntana Wichí 
 communities. 

 The Silät collective emerged from the Thañí/Viene del monte 
 organization, a wider public project aimed at reviving ancestral 
 textile traditions across the Salta region. Coordinated by Alarcón 
 and working closely with curator Andrei Fernández since 2015, Silät 
 explore the possibilities of artmaking within and beyond these 
 traditions. The collective have evolved established techniques into 
 new forms, producing large-scale images that exploit the textural 
 intricacies and earthy colours of chaguar yarn and natural dyes. In 
 coordinating the production of the Silät collective, and leading 
 experimentations in material and subject matter within their 
 practice, Alarcón supports creativity, independence and 
 self-sustaining practices, and provides a means for women across 
 generations to transmit a contemporary indigenous culture into the 
 webs of international art dialogues, beyond ethnographic readings. 

 Claudia Alarcón & Silät-s work is currently on display in 
 14ª Bienal do Mercosul, Porto Alegre and was featured in the 60  th 
 International Exhibition of the Venice Biennale, Stranieri Ovunque – 
 Foreigners Everywhere in 2024. In December 2022, Alarcón became the 
 first indigenous woman to be awarded a National Salon of Visual Arts 
 prize by the Ministry of Culture in Argentina. Alarcón was also 
 awarded the Ama Amoedo Acquisition Prize at Pinta Miami in 2022, and 
 her work is represented in Museu de arte de São Paulo Assis 
 Chateaubriand (MASP), MALBA Collection in Buenos Aires, the Denver 
 Art Museum, Colorado, and the Minneapolis Institute of Art, 
 Minnesota. 

 Her work is in the collections of the MASP, São Paulo, Brazil; 
 MALBA, Buenos Aires; Museo de Arte Contemporáneo de Salta, 
 Argentina; Denver Art Museum, Denver; Minneapolis Institute of Art; 
 Minneapolis; Nasher Museum of Art at Duke University, Durham; and 
 LACMA, Los Angeles, amongst others. 
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Claudia Alarcón & Silat
Silät weavers: Mariela Pérez, Francisca Pérez, 

Fermina Pérez, Clementina Pérez, Ana López, Graciela López, 
Anabel Luna, Rosilda López, Gisela Velasquez, Claudia Alarcón, 

Klarisa Miranda
/RV FDPLQRV GH ORV FDSDUD]RQHV GH tRUtXJD 

�7hH 7UDLOV RI thH 7XUtOH 6hHOOV�
2024

Artisanal linking called “punto yical”, chaguar (bromelia hieronymi) 
vegetable fiber with natural pigments from the native mount 

of Great Chaco
200 x 180 cm / 78 3/4 x 70 7/8 in

CSI_002





 Basel Abbas and Ruanne Abou-Rahme  (Nicosia, Cyprus and Boston, 
 USA,1983) make collaborative work across a range of sound, image, 
 text, installation, and performance. Their practice is engaged in the 
 intersections between performativity, political imaginaries, the body, 
 and virtuality informed by the artist’s research-based focus which 
 explores, samples, remixes and intertwines historical archives, 
 literature, performance, underground music, and film, with their own. 

 Some of their recent solo shows include  The Song is  the Call and the 
 Land is Calling,  Copenhagen Contemporary & Glyptotetek,  Copenhagen, 
 Denmark (2024);  Only Sounds That Tremble Through Us,  MIT List Visual 
 Arts Center, Massachusetts (2024)  ;  An Echo Buried  Deep Deep Down but 
 Calling Still,  Astrup Fearnley Museet, Norway (2023);  May Amnesia 
 Never Kiss Us on the Mouth,  MoMA, New York, (2022),  May Amnesia Never 
 Kiss Us on the Mouth,  Migros Museum, Zurich,(2022);  If Only This 
 Mountain Between Us Could Be Ground to Dust,  The Art  Institute of 
 Chicago, Chicago (2021);  If Only This Mountain Between  us Could be 
 Ground to Dust,  Centraal Museum, Utrecht (2020);  :H  .QRZ :hDt ,t ,V 
 IRU :H :hR +DYH 8VHG ,t�  Disjecta, Portland and O  h  Shining Star 
 Testify,  Proyectos Ultravioleta  , Guatemala City, Guatemala  (2019);  And 
 Yet My Mask is Powerful,  Kunstverein in Hamburg, Hamburg  (2018);  And 
 Yet My Mask is Powerful,  Art Jameel Project Space,  Dubai (2017);  The 
 Incidental Insurgents, Part I and II,  Office for Contemporary  Art, 
 Oslo (2015);  The Incidental Insurgents, Part I and  II,  ICA 
 Philadelphia, Philadelphia (2015); amongst others, with group shows 
 Jerusalem Lives,  the Palestinian Museum (2017);  House  of Commons, 
 Portikus (2016);  Political Populism,  Kunsthalle Wien  (2015)and  Lest 
 The Two Seas Meet,  MoMA Warsaw (2015);  Points Of Departure,  ICA London 
 (2013), amongst others. 

 They have participated in numerous biennials including the Sharjah 
 Biennial (2015); São Paulo Biennial (2014); Gwangju Biennial (2014); 
 Istanbul Biennial (2013), and Liverpool Biennial (2010). They were 
 fellows at Akademie der Kunste der Welt in Cologne (2013) and artists 
 in residence at the Delfina Foundation in London (2009). They were 
 awarded the Abraaj Group Art Prize in 2016 and the Sharjah Biennial 
 Prize in 2015. Their publication ‘And Yet My Mask Is Powerful’ is 
 published by Printed Matter in New York. They are recipients of the 
 Open Society Foundation fellowship in New York for 2020 - 2021, and 
 are artists in residence at Robert Rauschenberg Foundation, Captiva 
 2022. Claudia Alarcón

$ SURSyVLtR GH HQFRQtUDUVH �$ERXt 0HHtLQJ�
2024

Crochet knitting, llama fiber, sheep’s wool dyed with natural 
pigments by the “Tejedores Andinos” group and acrylic yarns

140 x 210 cm / 55 1/8 x 82 11/16 in
CAL_001



 Basel Abbas and Ruanne Abou-Rahme  (Nicosia, Cyprus and Boston, 
 USA,1983) make collaborative work across a range of sound, image, 
 text, installation, and performance. Their practice is engaged in the 
 intersections between performativity, political imaginaries, the body, 
 and virtuality informed by the artist’s research-based focus which 
 explores, samples, remixes and intertwines historical archives, 
 literature, performance, underground music, and film, with their own. 

 Some of their recent solo shows include  The Song is  the Call and the 
 Land is Calling,  Copenhagen Contemporary & Glyptotetek,  Copenhagen, 
 Denmark (2024);  Only Sounds That Tremble Through Us,  MIT List Visual 
 Arts Center, Massachusetts (2024)  ;  An Echo Buried  Deep Deep Down but 
 Calling Still,  Astrup Fearnley Museet, Norway (2023);  May Amnesia 
 Never Kiss Us on the Mouth,  MoMA, New York, (2022),  May Amnesia Never 
 Kiss Us on the Mouth,  Migros Museum, Zurich,(2022);  If Only This 
 Mountain Between Us Could Be Ground to Dust,  The Art  Institute of 
 Chicago, Chicago (2021);  If Only This Mountain Between  us Could be 
 Ground to Dust,  Centraal Museum, Utrecht (2020);  :H  .QRZ :hDt ,t ,V 
 IRU :H :hR +DYH 8VHG ,t�  Disjecta, Portland and O  h  Shining Star 
 Testify,  Proyectos Ultravioleta  , Guatemala City, Guatemala  (2019);  And 
 Yet My Mask is Powerful,  Kunstverein in Hamburg, Hamburg  (2018);  And 
 Yet My Mask is Powerful,  Art Jameel Project Space,  Dubai (2017);  The 
 Incidental Insurgents, Part I and II,  Office for Contemporary  Art, 
 Oslo (2015);  The Incidental Insurgents, Part I and  II,  ICA 
 Philadelphia, Philadelphia (2015); amongst others, with group shows 
 Jerusalem Lives,  the Palestinian Museum (2017);  House  of Commons, 
 Portikus (2016);  Political Populism,  Kunsthalle Wien  (2015)and  Lest 
 The Two Seas Meet,  MoMA Warsaw (2015);  Points Of Departure,  ICA London 
 (2013), amongst others. 

 They have participated in numerous biennials including the Sharjah 
 Biennial (2015); São Paulo Biennial (2014); Gwangju Biennial (2014); 
 Istanbul Biennial (2013), and Liverpool Biennial (2010). They were 
 fellows at Akademie der Kunste der Welt in Cologne (2013) and artists 
 in residence at the Delfina Foundation in London (2009). They were 
 awarded the Abraaj Group Art Prize in 2016 and the Sharjah Biennial 
 Prize in 2015. Their publication ‘And Yet My Mask Is Powerful’ is 
 published by Printed Matter in New York. They are recipients of the 
 Open Society Foundation fellowship in New York for 2020 - 2021, and 
 are artists in residence at Robert Rauschenberg Foundation, Captiva 
 2022. 

 Their work is collected by MoMA, New York; TBA21, Vienna; 
 Art Jameel Collection, Dubai; Sharjah Art Foundation, Sharjah; 
 Guggenheim Abu Dhabi, Abu Dhabi; Mudam Luxembourg, Luxemburg; 
 and MACBA, Barcelona, amongst others. 





Basel Abbas &  Ruanne Abou-Rahme 
+ROG %UHDth

2025
HD single channel video with stereo sound

7:36 min.
Ed. 2/3 +  2 A.P.

BAR_032

Link: https://vimeo.com/1077781803?share=copy
Password: BaselRuanne





Basel Abbas &  Ruanne Abou-Rahme 
:hHUH +DYH 2XU %HORYHG 2QHV *RQH"

2025
HD single channel video with stereo sound

14:42 min.
Ed. 2/3 +  2 A.P.

BAR_033

Link: https://vimeo.com/1077767267?share=copy
Password: BaselRuanne
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 Edgar Calel 
 Born in Chi Xot (San Juan Comalapa), Guatemala, 1987. Lives and works 

 in Chi Xot (San Juan Comalapa), Guatemala. 

 Education 

 2007  Graduated from Rafael Rodríguez Padilla National School of Fine 
 Arts, Guatemala City, Guatemala. 

 Collections 

 Tate, UK 
 Rijkscolectie- National Collection of the Netherlands, Netherlands 
 Museo Nacional Centro de Arte Reina Sofía, Madrid, Spain 
 National Gallery of Canada, Canada 
 Fundación Teor/ética, San José, Costa Rica 
 MADC Museum of Contemporary Art and Design, San José, Costa Rica 
 Kadist Foundation, San Francisco, USA 
 Hammer Museum, Los Angeles, USA 
 Carnegie Museum of Art, Pittsburg, USA 

 Solo Exhibitions 

 2025  Sueños guardados en granos de maíz  (  Dreams Kept  in Corn Seeds), 
 La Oficina, Madrid, Spain 

 2024  Ni Musmut (It's Breezing)  ,  Bergen Kunsthall,  Bergen, Norway 
 Kutenten - kutenten - kutenten,  Mendes Wood DM,  New  York, USA 
 Ru Raxal qa Rayb’äl (The Green Of Our Desire), 
 La Nueva Fábrica, Antigua Guatemala, Guatemala 

 2023  Kaqchikitkit pa Copán  , Desanexo do Desapê, Brazil 
 B’alab’äj (Jaguar Stone)  , Sculpture Center, New York,  USA 

 2021  Pa ru tun che´(From the Treetop)  , Proyectos Ultravioleta, 
 Guatemala City, Guatemala 

 Group Exhibitions 

 2025  Obsidian Reflections,  LACE, Los Angeles, USA,  Upcoming 
 (June 19th) 
 Helsinki Biennial,  Helsinki, Finland, Upcoming (June  8th) 
 Conocer el mundo con la boca, sin que te piquen las espinas, 
 (Knowing the World With Your Mouth, Without Being  Pricked 
 by Thorns)  , Casa del Lago y Colección FEMSA, Monterrey,  México 
 Upcoming (May 17th) 



 Prisencolinensinainciusol  , Skinny Dipping, Brussels, Belgium 
 Gathering Ground,  Tate Modern, Londres, UK 
 Eclipse  , YES Contemporary, San Salvador, Salvador 

 2024  El espacio en medio. Visiones del arte indígena  en el mundo 
 (The Space in Between. Visions of Indigenous Art in the World), 
 MAMM, Medellin, Colombia 
 In and Out of Place. Land after Information 1992 – 2024, 
 Kunstverein, Hamburg, Germany 
 Mud + Corn + Stone + Blue,  Rubin Center, El Paso,  TX, USA 
 Recital  , Arcadia Missa, London, UK 
 The Way of the Water,  Tangente St. Pölten, Austria 
 Radical Playgrounds: From Competition to Collaboration,  Berliner 
 Festspiele, Berlin, Germany 
 The One-Straw Revolution,  Framer Framed, Amsterdam,  Netherlands 
 Aventar la piedra y enseñar la mano  , Armada Galería, 
 Mexico City, México 

 2023  En la casa de mi hermano (At My Brother’s House)  ,  Proyectos 
 Ultravioleta, Guatemala City, Guatemala 
 Choreographies of the Impossible, 35  th  São Paulo Biennial, 
 São Paulo, Brazil 
 B´ey,  GDA, Galeria de artistas, São Paulo, Brazil 
 Plural Perspectives  , Soft Power, Berlin, Germany 
 uMoya: The Sacred Return of Lost Things  , 12  th  Liverpool 
 Biennial,Liverpool, UK 
 Soft and Weak Like Water,  14th Gwangju Biennale, Buk-gu, 
 Gwangju, Korea 
 El suceso es en la Casa de Hierro, a la par de las Estrellas, 
 enfrente de la Playa, del otro lado del Chino Pobre (The Event 
 Is at the Iron House, Next to the Stars, in Front of The 
 Beach, on the Other Side of the Poor Chinese)  , Casa  de 
 Hierro, Guatemala City, Guatemala 
 The Night Dies by the Day, the Day Dies by the Night,  Proyectos 
 Ultravioleta, Guatemala City, Guatemala 

 2022  A Parábola do Progresso,  Sesc Pompéia, São Paulo,  Brazil 
 Is It Morning for You Yet?,  58th Carnegie International, 
 Pittsburg, EEUU 
 La Imagen Quema: Perspectivas del videoarte en Guatemala 
 (The Image Burns: Perspectives of video art in Guatemala), 
 Centro Cultural de España, Guatemala City, Guatemala 

 2021  República (Republic)  , La Nueva Fábrica, Guatemala  City, 
 Guatemala 
 Radical Empathies,  Callirrhoë, Athens, Greece 
 Perdidos. En medio. Juntos: Universos de la materia (Lost. In 
 the Middle. Together: Universes of Matter)  , XXII 



 Paiz Art Biennale  , Guatemala City, Guatemala. Curated by 
 Alexia Tala y Gabriel Rodriguez Pellecer 
 La puerta del jardín (The Garden Gate)  , Pagoda Imaginaria 
 Residencia, Guatemala City, Guatemala. Curated by 
 Melanie Ford Lemus 
 Primeros Amaneceres en la Tierra (First Sunrises on Earth), 
 Proyectos Ultravioleta , Guatemala City, Guatemala 

 2020  11 Berlin Biennale,  Berlin, Germany. Curated  by María Berríos, 
 Renata Cervetto, Lisette Lagnado, and Agustín Pérez Rubio 
 To Weave Blue // Poem to the Weaving  , The Martha  and Robert 
 Fogelman Galleries of Contemporary Art, University of Memphis, 
 United States. Curated by Laura August 
 Los Jardineros (The Gardeners)  ,Proyectos Ultravioleta, 
 Guatemala  City, Guatemala 
 Constelação de Saberes  (Constellation of Knowledge)  , 

 Espaço de Tecnologias e Artes do Sesc Avenida Paulista, 

 São Paulo, Brasil 

 2019  Manjar Re-conhecimento (Recognition of Manjar  )  ,  Solar dos 

 Abacaxis, Rio de Janeiro, Brasil. Curated by Catarina Duncan and 

 Denilson Baniwa 

 Àbadakone | Continuous Fire | Feu continuel  ,  National Gallery 

 Of  Canada, Ottawa, Canada. 

 This might be a place for hummingbirds,  Gallerie  im Körnerpark, 

 Berlin, Germany 

 Laberinto de los pájaros (Bird Maze)  , Uqbar,  Berlin,  Germany 

 Virginia Pérez-Ratton. Centroamérica: deseo de lugar 

 (  Virginia Pérez-Ratton. Central America: desire  for place), 

 MUAC Museo Universitario de Arte Contemporáneo, Mexico City. 

 Curated by  Miguel A. López and María P. Malavasi  Lachner 

 Jun kai paj Ch´ab´el  , Galeria Do Sol, Porto,  Portugal 

 2018  Naturaleza incierta, o cómo se construye el paisaje 

 desde Guatemala (Uncertain Nature, or how Landscape 

 is Constructed From Guatemala)  Proyectos Ultravioleta, 

 Guatemala City, Guatemala 

 2017  Actos de transgresión (Acts of transgression)  ,  Cesc santo Amaro, 

 São Paulo, Brasil. Curated by Luciara Ribeiro 

 2016  Lastro em Campo/ Percursos Ancestrais e Cotidianos  (  Field 

 Ballast/ Ancestral and Daily Routes)  , Sesc Consolação,  São Paulo, 

 Brasil. Curadoria de Beatriz Lemos 

 2014  Transvisible: entre lo ya no y él aún no (Transvisible:  between 

 no more and not yet)  , XIX  Paiz Art Biennale  ,  Guatemala City, 

 Guatemala. Curated by Cecila Fajardo Hill 



 2013  Y entonces? (And then?)  , The 9.99 gallery, Guatemala 

 City, Guatemala 

 2011  Sexta 2011: Triángulo CSC, Centro-Sur-Caribe  ,  ExTeresa Arte 
 Actual,  Mexico City. 
 Hoja blanca /  Weisses Blatt  (White Sheet)  , Arte-Centro  Paiz, 
 Guatemala City, Guatemala 
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 Poderosas deja tu Huella, Guatemala City, Guatemala 

 2012  Mujer y Café (Woman and Coffee),  Fundación Rosas  Botrán, 
 Guatemala City, Guatemala 

 2011  Maya Woman Life, Art, Hope  , Cañada College,  Redwood City, USA 
 2009  Una Guatemala por Conocer (A Guatemala to Know)  ,  Feria 

 del Condado de los Ángeles, The County Fair, Los Angeles, USA 
 2004  Smithsonian National Museum of the American  Indian  , 

 Washington D.C., USA 
 1998  Juan Qu Samäj  , Somar Gallery Brannan, San Francisco  California, 

 USA 
 1990  5to centenario de la Invasión española, para  los pueblos 

 indígenas de las Américas y de Nueva Zelanda(5th centenary 
 of the Spanish Invasion, for the indigenous peoples of the 
 Americas and indigenous peoples of the Americas and New Zealand)  , 
 Ottawa, Canadá 



 3aXla 1LFKR C~Pe] 
 Born in San Juan Comalapa Chimaltenango, Guatemala, 1955. Lives and 
 works San Juan Comalapa Chimaltenango, Guatemala 

 Collections 

 Museu de arte de São Paulo Assis Chateaubriand (MASP), São Paulo 
 Smithsonian National Museum of the American Indian, Washington D.C. 

 Solo exhibitions 

 2018  Paula Nicho,  Real Palacio de los Capitanes,  Antigua Guatemala, 
 Guatemala 

 Group exhibitions 

 2024  Stranieri Ovunque / Strangers Everywhere,  60th  Venice 
 Biennale,  Venice, Italy 
 Nombrar a un pájaro es cantar con él (To Name a  Bird Is to Sing 
 With It)  , Proyectos Ultravioleta, Guatemala City,  Guatemala 
 Northern  Alps Art Festival  , Nagano Prefecture, 
 Omachi City, Japan. 

 2019  Refugio (Shelter),(  Rosenberg Library, University  City College, 
 San Francisco California, USA 

 2017  Voces e Historia  , Universidad Northern Museum, 
 Illinois University, Chicago, USA 

 2016  Festival de Artistas Mayas Ruk´ux (Ruk'ux Festival  of Mayan 
 Artists)  , Sololá, Guatemala 

 2013  Fusión de Expresión del Movimiento (Movement  Expression Fusion  ), 
 Poderosas deja tu Huella, Guatemala City, Guatemala 

 2012  Mujer y Café (Woman and Coffee),  Fundación Rosas  Botrán, 
 Guatemala City, Guatemala 

 2011  Maya Woman Life, Art, Hope  , Cañada College,  Redwood City, USA 
 2009  Una Guatemala por Conocer (A Guatemala to Know)  ,  Feria 

 del Condado de los Ángeles, The County Fair, Los Angeles, USA 
 2004  Smithsonian National Museum of the American  Indian  , 

 Washington D.C., USA 
 1998  Juan Qu Samäj  , Somar Gallery Brannan, San Francisco  California, 

 USA 
 1990  5to centenario de la Invasión española, para  los pueblos 

 indígenas de las Américas y de Nueva Zelanda(5th centenary 
 of the Spanish Invasion, for the indigenous peoples of the 
 Americas and indigenous peoples of the Americas and New Zealand)  , 
 Ottawa, Canadá 

 Fellowships, grants, residencies, and prizes 

 2020  Artistic Trajectory in Plastic Arts Prize  , the  Artist of 
 the Year Award Organization, Guatemala 

 2005  Artist of the Year Prize  , The Asociación Alejando 
 Von Humboldt, and Asociación Cultural Vicenta Laparra 
 de la Cerda, Guatemala 

 2003  The National Order of Cultural Heritage of Guatemala  Prize, 
 Guatemala 

 2000  Glifo de Jade Prize,  Pintura Popular de Guatemala  en el 
 XII Bienal de Arte Paiz, Guatemala 

 Publications 

 2024 Payeras, J. (2024)  Hilos, sueños y mundo (Threads,  Dreams and 
 World),  Sophos 
 https://tienda.sophosenlinea.com/libro/hilos-suenos-y-mundo_32308 
 3 
 García Catalán, (2024, April 26)  Paula Nicho: Madre  de la memoria 
 (Paula Nicho: Mother of Memory),  Plaza Pública 
 https://www.plazapublica.com.gt/opinion/paula-nicho-madre-de-la-m 
 emoria 
 Vicente, J. (2024, April 24)  Artista de San Juan Comalapa  expone 
 sus obras en una de las exposiciones de arte más importantes del 
 mundo (Artist From San Juan Comalapa Exhibits His Works in One of 
 the Most Important Art Exhibitions in the World),  Guatemala.com 
 https://www.guatemala.com/noticias/sociedad/artista-guatemalteca- 
 paula-nicho-cumez-en-la-60-bienal-de-venecia.html 
 Cumez Nicho, U. (2024, April 23)  Paula Nicho Cúmez,  pintora maya 
 Kaqchikel expone en la Biennale de Venecia en Italia (Paula Nicho 
 Cúmez, Mayan Kaqchikel Painter Exhibits at Venice Biennale In 
 Italy),  Medium 
 https://festivalessolidarios.medium.com/paula-nicho-c%C3%BAmez-pi 
 ntora-maya-kaqchikel-expone-en-la-biennale-de-venecia-en-italia-0 
 e4d5557c307 
 López, M. (2024)  Paula Nicho  , La biennale di  Venezia, 
 https://www.labiennale.org/en/art/2024/nucleo-contemporaneo/paula 
 -nicho 
 Payeras, J. (2024)  Paula Nicho: El color del espíritu  (Paula 
 Nicho: The Color of the Spirit), Revista Penúltima, 
 http://revistapenultima.com/paula-nicho-el-color-del-espiritu-por 
 -javier-payeras/ 

 2024  Martínez, B. (2024)  Mi segunda piel: La obra  de Paula 
 Nicho llega a Italia (My Second Skin: Paula Nicho’s Work 
 Arrives in Italy),  Prensa Libre 
 https://www.prensalibre.com/vida/escenario/mi-segunda-piel-la-obr 
 a-de-paula-nicho-cumez-llega-a-italia/ 



 2023  Pastor, D.  (2023, July 12) 
 Los sueños mágicos de Paula Nicho (Paula Nicho’s Magical 
 Dreams),  Cultural Survival 
 https://www.culturalsurvival.org/es/publications/cultural-surviva 
 l-quarterly/los-suenos-magicos-de-paula-nicho 

 2013  Nicho Cumez, (2013)  Mi Historia (My Story),  Cruzando Fronteras 
 https://mihistoria.net/es/el-taller-post/crusando-fronteras/ 



 Hellen Ascoli 
 Born in Guatemala City, Guatemala, 1984. Lives and works between 
 Guatemala City and Baltimore, MD, USA 

 Education 

 2010-2012  MFA Master of Fine Arts, Sculpture, School of the Art 
 Institute of Chicago, Chicago, IL, USA 

 2002-2006  BFA Bachelor of Fine Arts, Studio Art with a concentration 
 in sculpture and minor in advertising, Southern Methodist 
 University, Dallas, TX, USA 

 Solo and two persons exhibitions 

 2025  The World Upside Down  , ISCP, New York (Opening  April 8th) 
 2024  We are Interwoven  , Proyectos Ultravioleta at  Pamela Weissenberg 

 for CONDO Mexico City, CDMX, Mexico 
 2023  Cien Tierras (One Hundred Earths),  La Nueva Fábrica, 

 Antigua Guatemala, Guatemala 
 2022  She Re-members, Siendo Somos,  Art Pace, San Antonio,  Texas, USA 
 2021  Cien Tierras (One Hundred Earths),  Contemporary  Arts Center, 

 Cincinnati, USA 
 2020  To Weave Blue // Poem to the Weaving  , The Martha  and 

 Robert Fogelman Galleries of Contemporary Art, University of 
 Memphis, USA, Curated by Laura August 
 Stone´s Throw,  The Anderson Virginia, Commonwealth  University, 
 Franklin St., Richmond, VA, USA 

 2019  I  Have Already Seen You  , solo booth, Proyectos  Ultravioleta at 
 Frieze, London, UK 

 2018  Translations: Mud and Blue,  Communications,  Madison, Wisconsin,USA 
 2017  My body is not here  , with James Sullivan, Conduit  Gallery, 

 Dallas, TX, USA 
 Amanecí temprano para peinar el mundo (I Woke Up Early to Comb 
 The World)  , Proyectos Ultravioleta, Guatemala City,  Guatemala 

 2016  Mi cuerpo está aquí / Mi cuerpo no está aquí  (My Body Is Here / 
 My Body Is Not Here),  with James Sullivan, Concepción  41, 
 Antigua, Guatemala 
 El telar me hizo tejedora (The Loom Made Me a Weaver)  ,  Sol del 
 Río, Guatemala City, Guatemala 

 2015  T  hinking From My Body  , with James Sullivan,  Sol del Río, 
 Guatemala City, Guatemala 

 2014  In Search Of… And Other Things  , with James Sullivan,  Sótano 1, 
 Guatemala City, Guatemala / Kamin, Comalapa, Guatemala 



 Bienal de Artes Visuales del Istmo Centroamericano  , with Inés 
 Verdugo, 4 Grados Norte, Guatemala City, Guatemala 
 Transvisible  , 19 Bienal de Arte Paiz, Arte Centro  Paiz, 
 Guatemala City, Guatemala 

 Group exhibitions 

 2025  Sharjah Biennial 16  , Sharjah Art Foundation,  Sharjah, UAE 
 2024  Rising From the Sifting Screen,  Wofford Studio  Art, South 

 Carolina, USA 
 Flow States- LA TRIENAL  , El Museo del Barrio, NY,  USA 
 The Janet & Walter Sondheim Art Prize Finalists Exhibition  , 
 The Walters Art Museum, Baltimore, USA. 
 Crossings,  Kasmin Gallery, NY, USA 

 2023  The Night Dies by the Day, the Day Dies by the  Night,  Proyectos 
 Ultravioleta, Guatemala City, Guatemala 

 2022  The Regional,  Kemper Museum of Contemporary Art,  Kansas, USA 
 2021  República (Republic)  , La Nueva Fábrica, Guatemala  City, Guatemala 

 Sense of Brown  , The Armory Show, online, Curated by  César 
 García-Alvarez 
 Radical Empathies,  Callirrhoë, Athens, Greece 
 Perdidos. En medio. Juntos: Universos de la materia (Lost. In 
 the Middle. Together: Universes of Matter)  , XXII 
 Paiz Art Biennale, Guatemala City, Guatemala. Curated by 
 Alexia Tala y Gabriel Rodriguez Pellecer 
 Primeros amaneceres en la tierra (First Sunrises on Earth), 
 Proyectos Ultravioleta, Guatemala City, Guatemala 

 2020  The Backroom  , Museo Tamayo, México City, México 
 2019  Where Movement Begins and Ends  , Condo London  with Blank Projects, 

 Proyectos Ultravioleta & Sagrada Mercancía, London, UK 
 2018  Más allá (Beyond)  , 21 Bienal Paiz, Guatemala  City, Guatemala 

 Video Sur  , Proyectos Ultravioleta, Palais de Tokyo,  Paris, 
 France 
 Uncertain Nature, or how Landscape is Constructed From Guatemala  , 
 Proyectos Ultravioleta, Guatemala City, Guatemala 
 Cuando despertó… (When He Woke Up)  , Proyectos Ultravioleta, 
 Guatemala City, Guatemala 

 2017  Antenna  , Juannio, Guatemala City, Guatemala 
 We Inhabit This Square  , Proyectos Ultravioleta at  NADA New Art 
 Dealers Alliance, Miami Beach, Miami, FL, Estados Unidos 
 Guatemala from 33,000 km: Contemporary Art, 1960-present  ,  Museum 
 of Contemporary Art, Santa Barbara, CA, USA 



 Actos de agresión (Acts of Aggression), Pollock Gallery, SMU, 
 Dallas TX, USA 
 20th Contemporary Art Festival, Panoramos del Sur  ,  VideoBrasil, 
 São Paulo, Brazil 

 Publications 

 2024 (2024, July 17)  The Janet & Walter Sondheim Art  Prize Finalists 
 Exhibition,  The Walters Art Museum 
 https://thewalters.org/exhibitions/sondheim-2024/ 
 Gunts, E. (2024, August 12)  The 2024 Sondheim Art  Prize 
 finalists are: Hellen Ascoli, Amy Boone-McCreesh and Sam Mack 
 Baltimore Fishbowl, 
 https://baltimorefishbowl.com/stories/the-2024-sondheim-art-prize 
 -finalists-are-hellen-ascoli-amy-boone-mccreesh-and-sam-mack/ 

 2023 Ortiz, A. (2023, March 16)  La artista Hellen  Ascoli teje 
 ‘cien tierras’ entre Guatemala y Estados Unidos 
 (Artist Hellen Ascoli Weaves between Guatemala and the 
 United States),  Prensa Libre 
 https://www.prensalibre.com/vida/escenario/la-artista-hellen-asco 
 li-teje-cien-tierras-entre-guatemala-y-estados-unidos/ 
 Antilla, A. (2023, March 16)  Hellen Ascoli: Cien Tierras  (Hellen 
 Ascoli: A Hundred Earths),  Artishock 
 https://artishockrevista.com/2023/03/16/hellen-ascoli-cien-tierra 
 s-2/ 
 (2023, February 4)  Hellen Ascoli: Cien Tierras, (Hellen  Ascoli: 
 A Hundred Earths),  C & América Latina 
 https://amlatina.contemporaryand.com/events/hellen-ascoli-cien-ti 
 erras/ 

 2022 (2022, July 21)  Hellen Ascoli: (she re-members)  siendo somos, 
 Glasstire 
 https://glasstire.com/events/2022/07/20/hellen-ascoli-she-re-memb 
 ers-siendo-somos/ 
 González-Reiche, L. (2022, July 5)  Hellen Ascoli y  el arte de 
 tejer mundos (Hellen Ascoli and the art of weaving worlds), 
 Signos e Interpretantes 
 https://signoseinterpretantes.blog/2022/07/05/hellen-ascoli-y-el- 
 arte-de-tejer-mundos/ 

 2021 (2021, September 9)  Hellen Ascoli: Cien Tierras,  Hellen Ascoli: 
 A Hundred Earths),  Artishock 
 https://artishockrevista.com/2021/09/19/hellen-ascoli-cien-tierra 
 s/ 



 (2021, August 12)  “Hellen Ascoli: Cien Tierras” at 
 Contemporary Arts Center, USA,  Terremoto 
 https://terremoto.mx/en/online/hellen-ascoli-cien-tierras-en-co 
 nt  emporary-arts-center-eua/ 
 (2021, April 9)  Cien Tierras (A Hundred Earths), Hellen  Ascoli 
 CAC Contemporary Art Center 
 https://www.contemporaryartscenter.org/exhibitions/2021/04/hellen 
 -ascoli 
 (2021)  Hellen Ascoli,  22 Bienal de Arte Paiz 
 https://22bienal.fundacionpaiz.org.gt/2020/01/14/hellen-ascoli/?l 
 ang=en 

 2020 (2020, November 5)  The Backroom, Hellen Ascoli,  Museo Tamayo 
 https://www.museotamayo.org/thebackroom/hellen-ascoli 
 (2020)  ARCOmadrid2020 - The artist Hellen Ascoli wins  XIII 
 Premio illy SustainArt,  Illy 
 https://www.illy.com/en-us/company/store-events/press/press-relea 
 ses/arco-madrid-2020-artisti-hellen-ascoli-wins-13-premio-illy-st 
 ustain-art 
 (2020, March 2)  ARCOmadrid2020: Guatemalan artist  Hellen Ascoli 
 wins XIII Premio illy,  International Communicaffe 
 https://www.comunicaffe.com/arcomadrid2020-guatemalan-artist-hell 
 en-ascoli-wins-xiii-premio-illy-sustainart/ 
 Martínez, B. (2020, February 27)  La artista Hellen  Ascoli gana el 
 XIII Premio illy SustainArt,  IFEMA 
 https://www.ifema.es/arco-madrid/noticias/ganador-premio-illy 
 (2020, January 1)  To weave blue (Poema al tejido),  The University 
 of Memphis 
 https://www.memphis.edu/fogelmangallerie/ 

 2019  Cohen, A. (2019, October 7)  The Artists Everyone  Talked 
 about during Frieze,  Artsy 
 https://www.artsy.net/article/artsy-editorial-artists-talked-frie 
 ze 
 (2019, October 3)  Weaver Beaver: Frieze London 2019  – My 10 – 
 Paul Carter Robinson,  Artlyst 
 https://www.artlyst.com/features/weaver-beaver-frieze-london-2019 
 -my-10-paul-carter-robinson/ 
 (2019, April 6)  Hellen Ascoli,  ISTHMUS 
 https://isthmus.com/events/helen-ascoli/ 

 2018  Wellen, L. (2018, June 2)  100W hosts show Sunday  with live 
 performance: Guatemalan artist demonstrates weaving  , 
 Corsicana Daily Sun 



 https://www.corsicanadailysun.com/news/100w-hosts-show-sunday-wit 
 h-live-performance-guatemalan-artist-demonstrates-weaving/article 
 _bb04a5d8-65f4-11e8-a761-fbb5677a8f68.html 

 2017 (2017)  Hellen Ascoli and Jay Sullivan / My body  is here, My body 
 isn´t here,  C41 
 http://c-41.org/projects/in-residence-hellen-ascoli-and-jay-sulli 
 van/ 
 Wellen, L. (2017, June 24)  I Woke Up Early To Comb  The World  , 
 Piedrin 
 https://www.piedrin.com/piedrnes/2017/7/21/amanec-temprano-par 
 -peinar-el-mundo 
 Glentzer, M. (2017, April 18)  Art Daybook: The Curator’s  Art  , 
 Houston Chronicle 
 https://www.houstonchronicle.com/local/gray-matters/article/Art 
 -Daybook-The-art-of-curation-11080331.php 

 2015  (2015, August 5)  Pensando desde mi cuerpo (Thinking  from 
 my body)  , La Hora 
 https://lahora.gt/inauguran-exposicion-pensando-desde-mi-cuerpo 
 / 

 Other activities 

 Professor at the Maryland Institute College of Art 2023 – Present, 
 Baltimore, MD 
 Professor at The Milwaukee Institute of Art and Design, 2018 - 2019, 
 Milwaukee, USA. 
 Director of Education, Museo Ixchel del Traje Indígena, Oct 2014 - Aug 
 2017, Guatemala City, Guatemala 
 Mediation Design and Coordination, Fundación Paíz, 19 Bienal de Arte 
 Paiz, Oct 2013 - Jun 2014 / 20 Bienal de Arte Paiz, Oct 2015 - Jun 
 2016, Guatemala City, Guatemala 



 -RKaQQa 8Q]XeWa 
 Born in Santiago de Chile, Chile, 1974. Lives and works between 
 Berlin, Germany and Brooklyn, New York, USA 

 Collections 

 MoMA: The Museum of Modern Art, New York, NY 
 Tate, UK 
 FRAC Bretagne, Rennes, France 
 +Staatliche Museen zu Berlin - Preu ischer Kulturbesitz 
 (Kupferstichkabinett) Berlin, Germany 
 Museo de Artes Visuales (MAVI), Santiago, Chile 
 Galería Gabriela Mistral, Santiago, Chile 
 The Jorge M. Pérez Collection, Miami, FL 
 MSU Broad Art Museum, East Lansing, MI 
 Queens Museum, New York, NY 
 Whitney Museum of American Art, New York, NY 

 Solo and Two-Person Exhibitions 

 2024  Instalments - What Your Eyes Cannot Reach, My  Hand Will Bring 
 to You,  Ingleby Gallery, Edinburgh, UK 
 Naturalist  , Casey Kaplan, New York, USA 

 2023  Herbaria,  St Cyprian´s Church, London, UK 
 2020  7RROV IRU /LIH�  Modern Art Oxford, Oxford, UK 
 2019  :hHUH /DQG DQG 6HD 0HOt ,QtR 6N\�  with Felipe  Mujica,  PROXYCO, 

 New York City, USA 
 From My Head to My Toes, to My Teeth to My Nose  , curated  by Carla 
 Acevedo Yates, MSU Broad Museum, MI, USA 
 Of the Color of the Forest, in the Depths of the  Sea  , Proyectos 
 Ultravioleta, Guatemala City, Guatemala 

 2018  When The Wind Goes Wrong  , 57W57Arts, New York,  NY, USA 
 2017  Nictinastia  , Curated by Michele Fiedler, Sala  de Arte Público 

 Siqueiros, Mexico City, Mexico 
 Nodes, encounter…out of the fields  , Jewett Art Gallery,  Wellesley 
 College, Wellesley, USA 

 2016  El jardín de Psique (The Garden of Psyche)  , Galería  Gabriela 
 Mistral, Santiago, Chile 

 2015  El fin del Este coincide con el fin del Sur (The  End of the East 
 Coincides With the End of the South),  with Felipe  Mujica and 
 Akira Ikezoe, Proyectos Ultravioleta, Guatemala City, Guatemala 
 Indigo  , with Felipe Mujica, Concepción 41, Antigua  Guatemala 



 2014  Simple movimiento armónico (Simple Harmonic Movement),  Arroniz 
 Contemporary Art, Mexico City, Mexico 

 2013  Arquitectura y Amistad (Architecture and Friendship)  ,  with Felipe 
 Mujica, Proyectos Ultravioleta, Guatemala City, Guatemala / Die 
 Ecke Arte Contemporáneo, Santiago de Chile, Chile / New Capital 
 Projects, Chicago, IL, USA 
 Marvelous Creatures Coming From The Sea  , Christinger  De Mayo, 
 Zürich, Switzerland 
 Mechanical Movements  , Johannes Vogt Gallery, New York,  NY,USA 

 2012  Whatcha See is Whatcha Get  , with Felipe Mujica,  443 PAS @ Kevin 
 M. Absec Designs Inc, New York, NY, USA 
 For and Against (El primer año)  , with Felipe Mujica,  Casa E 
 Valparaiso, Valparaiso, Chile 

 2011  Miscellaneous  , Metales Pesados-Visual, Santiago  de Chile, Chile 
 2010  Wintergarden  , Christinger De Mayo, Zürich, Switzerland 

 Prados de nieve (Snow Meadows)  , Die Ecke Arte Contemporáneo, 
 Santiago de Chile, Chile 
 Deep In The Pool  , House of Propellers, London, UK 

 2009  Llegar a un lugar y mirar a otro (Get to One  Place and Look to 
 Another)  , with Felipe Mujica, Galería Metropolitana,  Santiago de 
 Chile, Chile. 
 Come As You Are  , Saprophytic, Vienna, Austria 
 Iron Folklore  , Launch Pad Artist Residency and Project  program, 
 Queens Museum of Art, New York, NY, USA 

 2008  The Skills  , Visual Drugs Gallery, Zürich, Switzerland 
 Work Dignifies  , Or Gallery, Vancouver, Canada 

 2007  Johanna Unzueta  , Thrust Projects, New York, NY,  USA 
 2006  Ora y labora (Pray and Work)  , Die Ecke Arte Contemporáneo, 

 Santiago de Chile, Chile 
 2005  Cerberus  , with Diego Fernández and Felipe Mujica,  Planet 22, 

 Geneva, Switzerland 
 2004  MMUU  , with Felipe Mujica, Matucana 100 Cultural  Center, Santiago 

 de Chile, Chile 
 FM  (Banner Project), Front Room Gallery, Brooklyn,  New York, NY, 
 USA 

 2001  Factory 1  , Sala Múltiple, Santiago de Chile,  Chile 
 1999  Guauhaus  , Galería Chilena, Santiago de Chile,  Chile 

 Group Exhibitions 

 2025  Prisencolinensinainciusol  , Skinny Dipping, Brussels,  Belgium 
 Works on Paper  , Casey Kaplan, New York, USA 

 2024  Soft Power,  DAS MINSK Kunsthaus, Potsdam, Germany 



 2023  7hH 6N\¶V 7hH /LPLt�  National Museum Of Women In The Arts, 
 Washington DC, USA 
 ,Q thH 6tXGLR  , Tate Modern, London, England 
 Chile / Berlin  , Rosa- Luxemburg Platz, Berlin, Germany 
 Cycle, Portal, Path  ,  Nest,  The Hague, Netherlands 
 Chile Memory of the Future, la memoria y el futuro,  Gallatin 
 Galleries, NY, USA. 
 Lejos, muy lejos  ,(Far, Far Away) Centro Cultural  Matucana 100, 
 Santiago de Chile, Chile 

 2022  Drawing in the Continuous Present  , Drawing Center,  Curated by 
 Rosario Guiraldes,  New York, USA 
 Atlas of Affinities: Vol. 1, The Fear-Near,  HUA International, 
 Beijing, China 

 2021  O rio e uma Serpiente (The River and a Serpent)  ,  3rd edition de 
 Frestas – Trienal de Artes,  Sesc São Paulo, Brasil 
 PRELIBROS  , Casa América, Curated by Mariano Mayer,  Madrid, 
 Spain 
 Where the Threads Are Worn  , Casey Kaplan, New York,  USA 
 Sense of Brown  , The Armory Show, online, Curated by  César 
 García-Alvarez 
 First Sunrises on Earth,  Proyectos Ultravioleta, Guatemala 
 City, Guatemala 

 2020  Pine’s eye,  Talbot Rice Gallery, Edinburg, UK 
 This Might Be Place For Humming Birds,  White BOX,  kuratiert 
 von Cagla Ilk und Antje, Weitzel, Munich, Germany 

 2019  Searching the sky for rain  , Sculpture Center,  Long Island City, 
 Queens, New York  , USA 
 2SHQ 6HVVLRQ� :hDt¶V /RYH *Rt tR 'R :Lth ,t"�  Drawing  Center, 
 New York, USA 
 Films Selected by Morgan Fisher & Co.  REDCAT Los Angeles, 
 California, USA 
 Useless: Machines for Dreaming, Thinking and Seeing  ,  Bronx 
 Museum of the Arts, New York, NY, USA 
 Let’s Try Listening Again,  A.I.R Gallery’s 13 Biennial 
 Exhibition, curated By Sarah Demeuse and Prem Krushnamuethy, New 
 York, USA 

 2018  Core Sample: OS 13 Lab Galllery Exhibition  , Drawing  Center, 
 New York, USA 
 Painting Now 2  , Gallery Riccardo Crespi, Milan,  Italy 
 We Don´t Need Another Hero  , X Berlin Biennale, Berlin,  Germany 
 Circles Without Diameter  ,  Fantasy Without History  ,  Anna Elle 
 Gallery, Stockholm, Sweden 
 Video Sur,  Palais de Tokyo, Paris, France 



 Una exposición de Radio Estación Locura (An exhibition of Radio 
 Estación Locura)  , Museo de Artes Visuales, Santiago  de Chile, 
 Chile 

 2017  These Architectures We Make,  Proyectos Ultravioleta  + 
 Greengrassi, CONDO, London 
 Lo que ha dejado huellas (What has left traces)  ,Galería  Gabriela 
 Mistral Collection, Curated by Florencia Loewenthal, Centro 
 Nacional de Arte Contemporaneo Cerrillos, Santiago, Chile 
 We Inhabit This Square  , Proyectos Ultravioleta at  NADA New Art 
 Dealers Alliance, Miami Beach, Miami, FL, USA 

 2016  Problemas de la vida familiar y soluciones (Family  life 
 Problems and solutions)  , Museo de Artes Decorativas, 
 Santiago de Chile, Chile 
 Embodied Absence: Chilean Art of the 1970s Now  ,  Carpenter Center 
 for the Visual Arts, Harvard University, curated by 
 Liz Munsell. In collaboration with Felipe Mujica and 
 Carmen Beuchat, Cambridge MA, USA 
 Everyday Alchem  y, curated by Andrea Hinteregger,  Galerie Von 
 Bartha, Basel, Switzerland 
 COLOR in Urban Life: Images, Objects and Spaces  ,  Galeria de Arte 
 Centro de Extensión Universidad Catolica, 
 Santiago de Chile, Chile 
 La liberté sans nom (Nameless Freedom)  , CRAC Alsace, 
 Centre Rhénan d’Art Contemporain, Curated by Elfi Turpin, 
 Altkrich, France 
 Museo de la luna (Moon Museum)  , Concepción 41, 
 Antigua Guatemala, Guatemala 
 The Daily Grind  , London Museum, London, Ontario,  Canada 
 Johanna Unzueta & Felipe Mujica  , Proyectos Ultravioleta  at ARCO 
 Contemporary Art in Spain, Madrid, Spain 

 2015  Nido o átomo, he aqui la estrella (Nest or atom,  here is 
 the star)  , Die Ecke Arte Contemporaneo, Santiago de  Chile, 
 Chile 
 El fin del este coincide con el fin del sur (The  end of the east 
 coincides with the end of the south)  , Proyectos  Ultravioleta, 
 Ciudad de Guatemala, Guatemala 
 If a Song Could Be Freedom…  Organized Sounds  of Resistance, 
 Interference Archive, Brooklyn NY, USA 
 La misma (The Same)  , Die Ecke Arte Contemporáneo, 
 Santiago de Chile, Chile 
 A Rehearsal  , group show organized in collaboration  with Felipe 
 Mujica, ISCP New York, USA 
 Diane Van Deren,  Galería Gabriela Mistral, curated  by Cristian 



 Silva, Santiago de Chile, Chile 
 Toco madera (Knock on wood)  , Proyectos Ultravioleta, 
 Ciudad de Guatemala, Guatemala 
 Grado Cero (Grade Zero)  , Centro Cultural CA 660,  Santiago 
 de Chile, Chile 

 2014  The New International Group  , Galeria Pilar, Sao  Paulo, Brazil 
 2013  Efemérides (Ephemeris)  , Museo Histórico Nacional,  Santiago de 

 Chile, Chile 
 Condoros: the Return  , Galería Chilena & Local Arte  Contemporáneo, 
 Santiago de Chile, Chile 
 MAVI Collection Exhibition  , Museo de Artes Visuales,  Santiago de 
 Chile, Chile 
 Superstructures  , Arróniz Gallery, Mexico City, Mexico 

 2012  Contaminaciones contemporáneas (Contemporary  Contamination)  , 
 Museo de Arte Contemporáneo & Universidad de Chile, Santiago de 
 Chile, Chile 
 Everyday Angles  , David Rockefeller Center for Latin  American 
 Studies, Harvard University, Boston, MA, USA 

 2011  The Life of Objects  , Vogt Gallery, New York,  NY, USA 
 Retorna (Come Back)  , Gabriela Mistral Gallery, Santiago  de Chile, 
 Chile 
 Anonymous Presence  , Y Gallery, New York, NY, USA 
 The S-Files  , El Museo del Barrio, New York, NY,USA 
 Associated  , Open Source Gallery, Brooklyn, NY, USA 
 Lifestyle Appropriate  , New Capital Projects & Showroom  Converso, 
 Chicago, IL, USA 
 Miradas Sin Coordenadas (Looks without coordinates)  ,  80 mt2 
 Gallery, Lima, Peru 
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