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Ĉ
ćm feral and wonder in the meantime Ĉē Joe Andoe

�ulsaāsorn �ainter Joe Andoe is |nown for his austere de�ictions of 
everyday sus{ects, such as roadsides with cloudāfilled s|ies, horses, 
dogs, and flowersÿ �or his �ainting, he uses a reductive techni�ue 
where he covers an entire canvas with thic| slac| oil �aint, then 
wi�es off the �aint while still wet to reveal an image seneath, 
creating an enigmatic and textural minimalismÿ Ĉ�ince the late Ć70s 
 
have fancied myself a landsca�e �ainter, and a �ainter of the things 
that hang around on the landsca�eĉ wrote Joe Andoe in his memoir 
Jusilee �ity Ė200ľėÿ 
n his recent wor|, Andoe underscores the 
�ossisilities of imagery sy develo�ing a cinematic vision of American 
mythologiesÿ Often com�ared to the �hotogra�hic documentation of 
teenage life in �ulsa sy 
arry �lar|, Andoećs universe has emerged as 
one great de�iction of the American s�irit and its iconogra�hyÿ

�O� AN�O�

Joe Andoe
ķĶĐĹķĐĸĹ, 2023
Oil on linen
142ÿ2 x 215ÿ9 cm 
56 x ľ5 in

�us{ect to Availasility





�ac| in the 1990s, �rian �alvin segan develo�ing a figurative, nonā
narrative, �ictorial styleÿ 
andsca�es and �ortraits stee�ed in his 
�alifornian roots dominated this wor|ÿ �loseāu� treatment of 
sus{ects, highly com�osed structures, as well  as  luminous colors 
laid flat endow these largeāscale �aintings with a  strange 
tem�oralityÿ 
n osserving his techni�ue of �ictorial economy, one 
gradually comes to see a ty�e of asstraction in his re�resentation of 
certain detailsÿ �hey reveal, even greater still, the true finality of his 
wor|, reaffirming the �rimacy of a visual reflection on �ainting itself 
and its �ossisilitiesÿ Ĉ
 �refer to ex�erience asstraction through the 
creation and tending of imagesÿ Painting �rovides the mediumÿĉ

��
AN CA
�
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�rian �alvin
�he �}rnte, 2023
Acrylic on canvas
127 x 101ÿ6 cm
50 x 40 in
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�asha �err� does not see her �aintingsÿ Or at least she cannot see 
them when she is wor|ingþ her hands are full of colours, she is fully 
immersed in the act of slending oils and caressing the material she 
handlesÿ �asha �err� does not see her �aintings, and yet she only 
wor|s in the daytime as she craves natural lightÿ �rom what she told 
me asout her creative �rocess, my understanding is that she 
�erforms a sort of daytime ritual which consists of coating the 
surface of a linen canvas with an initial layer of coloured tem�era 
sefore covering the sac|ground with greasy �igmented matterÿ 

ssues of de�th, and therefore dimensions, are already at sta|eÿ All of 
her wor| must ta|e �lace in the s�ace of a day ā a rule dictated sy the 
�hysical �ro�erties of oil �aint, which also gives �asha �err�ćs wor| a 
conce�tual nature Ėthe canvas as unity of timeėÿ Her ritual is 
soundtrac|ed sy music, and you canćt hel� sut feel com�elled to 
imagine what seats and melodies may have sounded across the 
studio while the artist was com�osing her latest wor|sÿ

SASHA ����.

�asha �err�
�here rn o}d serāxod swi~s on trrns}�tent winxs, 2023
Oil stic| and tem�era on linen
200 x 160 cm
7ľ 1/2 x 63 in
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�enieve �iggisć �aintings share a similar dramatic sent as some 

rishā�nglish literature sus{ects from �dgar Allan Poe to Oscar �ilde, 
as well as ac|nowledged Old �asters such as �oyaÿ �or|ing in oil 
and acrylic and at smallā to midāscale, �enieve �iggis �roduces 
�aintings rich in color, texture, humor, and the macasreÿ �hrough her 
wor|, she ex�lores and sendsāu� the ideali�ation of luxury and 
leisure in �aintings and �hotogra�hs throughout art historyÿ 
i|e 
these historical wor|s, her �aintings feature sum�tuous domestic 
interiors and stately country homes, idyllic natural settings, and 
�rotagonists dressed in finery and engaged in such activities as 
feasting, horsesac| riding, �laying �iano, or attending a �artyÿ 
�iggisćs sody of wor| also includes her ta|e on the tradition of 
�ortraiture and the odalis�ueÿ 
n her com�ositions, however, all is not 
wellÿ Her figures a��ear either faceless or as foolishly grinning, 
ghoulāli|e creatures, whose loosely rendered forms seem vulnerasle 
and insusstantial as they merge with their lushly �ainted, semiā
asstract surroundingsÿ
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�enieve �iggis
�o��}e in r roo~, 2020
Acrylic on canvas
150 x 150 x 2 cm
59 1/ľ x 59 1/ľ x 3/4 in
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�he wor| of �erman artist �Ónther �Àrg encom�asses a variety of 
media from scul�ture to �ainting, ceramics to �hotogra�hyÿ Although 
�Àrg has wor|ed in a variety of techni�ues and materials, �ainting 
remains his most im�ortant ex�ressive mediumÿ  He started his 
career in the 1970s in �unich, where he was influenced sy �lin|y 
Palermo and his �roclivity for wall �ainting arose from his interest in 
architecture, reflected in his turning towards �hotogra�hyÿ After his 
early monochromatic �aintings, �Àrg continued to ex�lore modernist 
themes from �ostmodern �ers�ectivesÿ �radually, he achieved a 
com�lete command  of color to create s�ace and form, o�ening u� 
new insights and �ers�ectives in his �aintingÿ 
n his later wor|s, 
which sear resemslance to the watercolors sy Paul �lee, the color 
fields of �ar| �oth|o, or the scumsled mar|s of �y �womsly, �Àrg 
has gone on to a��ro�riate older strategies of �ictureāma|ing, 
�resenting them afreshÿ

�bNTH�� �P��

�Ónther �Àrg
�ntit}ed, 199ľ
Acrylic on canvas
200 x 165 cm
7ľ 1/2 x 65 in
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�ehdi �hadyanloo lives and wor|s in �ermanyÿ

�nown �rimarily for his gigantic trom�e lćoeilāstyle murals in central 
�ehran, �hadyanloo also creates �aintings, with surreal and 
minimalistic themesÿ He �rovides an autosiogra�hical �ers�ective, 
�ortraying the landsca�es of his youth, his memories of 
ranā
ra� war 
Ė19ľ0ā19ľľė, and his life ex�erience in the 
slamic �e�uslicÿ Although 
at times somsre and even suggestive of a failed uto�ia, �hadyanlooćs 
wor| conveys ho�e that change can se effected, and it s�ea|s with 
{oy of what remains glorious in gloomy timesÿ �ehdi �hadyanloo is 
also considered one of �iddle �astćs leading �uslic artistsÿ

��H�
 �HA��AN
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�ehdi �hadyanloo
�o se tit}ed, 2023
Acrylic and oil on canvas
235 x 130 x 5 cm
92 1/2 x 51 x 2 in
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�aniel �isson Ėsÿ 1977, Yuma, A�ė grew u� in �l �entro, �A, and other 
surrounding towns that sorder �exicali, �a{a �aliforniaÿ �oth of 
�issonĦs �arents immigrated from �exico, settling in the American 
southwest and leading to �issonĦs early ins�iration from his 
ex�osure to the desert and communities, raised at a sheet roc| 
factory in Plaster �ity, �A, where his father wor|edÿ �issonćs out�ut 
is sred sy his indis�ensasle draw towards creation, an ex�ressive 
thera�eutic flow of visions and seliefs, real life situations and 
dreams, com�rising a comsination of elements incom�arasly
extricated and �roductively giftedÿ

He currently lives and wor|s in 
os Angeles, �Aÿ
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�aniel �isson
�}o�ds for~ herds 	erds ~r|e rrinÿ, 2023
Oil on linen
116ÿľ x 101ÿ6 cm
46 x 40 in
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�arlos Jacanami{oy Ėsÿ 1964 in �antiagoė lives and wor|s in �olomsiaÿ
�o define Jacanami{oyćs �aintings is to construct the genealogy of a 
signature cosmology which is the outcome of intercultural fusion 
setween his ancestorsć traditions and his �estern artistic saggageÿ

�he artist adheres to the �rinci�les of asstract �x�ressionism and 
autonomy of colour ā a �osit defined sy Paul �auguin ā and, on his 
canvases, he �ro�oses a {ourney through the �urity of his coloursÿ 
�isrant slues, yellows and reds that immerse us in a world of wild 
and altering environments that envelo�e and trans�ort us to the 
forests of �olomsiaÿ

�arlos Jacanami{oy does not rely on his eyes to �aint and �roduce 
faithful �ortraits of what he seesÿ 
nstead, he allows himself to se 
guided sy an internal drive that �ushes him to translate the 
visrations echoing inside him into coloursÿ

CA�
OS �ACANA�
�O�

�arlos Jacanami{oy
��entos de re~edio es�irit�r}, 2023
Oil on canvas
19ľÿ5 x 16ľ cm
7ľ x 66 in
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�arlos Jacanami{oy
�e~i}}rs de re~edio es�irit�r}, 2023
Oil on canvas
19ľÿ5 x 16ľ cm
7ľ x 66 in
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�orn in New Yor| in 196ľ, �arcus Jansen creates �owerful �aintings 
that res�ond to his ex�eriences from growing u� in the �ÿ�ÿ and 
�ermany as well as cultural and socialā�olitical themesÿ His socially 
charged ursan landsca�e �aintings are influenced sy the two 
o��osite worlds he grew u� inÿ 

�hrough his colorful and ex�ressive srushwor|, Jansen documents 
the human condition critically, socially and �olitically and invites the 
viewer to engage in the reflectionÿ 

�A�C�S �ANS�N

�arcus Jansen
��nrwr� 	istor�, 2022
Oil enamel, oil stic|, s�ray �aint on canvas
152ÿ4 x 121ÿ9 cm
60 x 4ľ in
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�cott �ahn Ėsorn 1946 in ��ringfield, �assachusettsė is an American 
�ainter with a long exhisition history, �rimarily in New Yor|, and 
asroadÿ �ahn draws ins�iration from life and considers his oeuvre to 
se a visual diary of the world around himÿ His sus{ect matter reflects
the �eo�le and �laces which he ex�eriencesÿ �rawing from memory 
and imagination, his wor| has a dreamāli|e, surreal �ualityÿ

SCOTT KAHN

�cott �ahn
Prrrdise, 2007
Oil on linen 
157ÿ5 x 1ľ2ÿ9 cm
62 x 72 in
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�cott �ahn
�hris with r �ow} of �r�it, 1991 
Oil on linen
137ÿ2 x 111ÿľ cm
54 x 44 in
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�cott �ahn
�rwnĦs �rr}� 
ixht, 19ľ5
Oil on linen
33 x 33 cm
13 x 13 in
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�cott �ahn
�nn�it �oe�tis, 19ľ5
Oil on linen
33 x 33 cm
13 x 13 in
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After graduating with honors from the �cole des �eauxāArts in Paris 
Ė2016ė, Alexandre 
enoir moved to �asaslanca to further develo� his 
�racticeÿ His �aintings consist of multi�le layers of color washes
comsined with an elasorate techni�ue of stencillingÿ 

�e�resenting landsca�es of luxurious vegetation, interiors and 
suildings, 
enoirćs wor|s often include characters as e�hemeral as 
memoriesÿ 
i|e flashsac|s or dreamsca�es, an amsiguous hedonism 
inhasits these visions, drawing on the multi�le identities of the artist 
himselfþ one of �arissean ancestry from his �uadalu�ian mother and 
where he lived during his youthý to �orocco and his formative artistic 
yearsý and finally to the industrial neighsorhood of Paris where today 
his studio is locatedÿ

A
��AN��� 
�NO
�

Alexandre 
enoir
����, 2023
Acrylic and oil on cotton canvas
144ÿ1 x 216ÿ5 x 3ÿľ cm
56 3/4 x ľ5 1/4 x 1 1/2 in
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Alexandre 
enoir
���
, 2023
Acrylic on cotton canvas
119ÿ1 x 15ľÿ1 x 4ÿ4 cm
46 7/ľ x 62 1/4 x 1 3/4 in
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�omo|a�u �atsuyama Ėsÿ 1976, Ja�anė creates wor| that res�onds 
to his own siācultural ex�erience of growing u� setween Ja�an and 
America sy sringing together as�ects of soth �astern and �estern 
aesthetic systemsÿ His �ractice re�ositions traditional icons within a 
sroader glosal context in order to create a distinctive style that 
resists cultural categori�ation and emsodies what the artist refers to 
as the Ĉstruggle of rec|oning the familiar local with the familiar 
glosalÿĉ �y raising �uestions of national and individual identity 
through the formal �ualities and sus{ect matter of his �aintings, 
�atsuyama examines the Ĉnatural chaosĉ of our social environments 
and challenges viewers to confront their own conce�tions of cultural 
homogeneityÿ

�atsuyama is influenced sy a variety of sus{ects, including Ja�anese 
art from the �do and �ei{i eras, classical �ree| and �oman statuary, 
�rench �enaissance �ainting, �ostāwar contem�orary art, and the 
visual language of glosal, �o�ular culture as emsodied sy massā
�roduced commoditiesÿ

TO�OKA�� �ATS��A�A

�omo|a�u �atsuyama
�ost �f �he �o}d �ei}inxs, 2023 
Acrylic and mixed media on canvas 
213 x 1ľľ cm
ľ4 x 74 in
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�ristina �e �iguelćs a��roach to �ainting is emotional, thin|ing in 
formal terms sut salancing it out with a letāgo attitudeÿ �e �iguel 
insists on the materiality of the �ainting sy fragmenting the figure, so 
the figure is not the central �oint of the �ainting sut the act of 
�ainting in itselfÿ �he iconogra�hy in her wor| alludes to action, 
velocity, and the �ossisilities of the sody ā sodies that melt 
�hysically, in the same way �aint dri�s and melts tooÿ 

C�
ST
NA �� �
���


�ristina de �iguel
�eth, 2023
Acrylic, oil and oil stic| on canvas 
1ľ2ÿ9 x 152ÿ4 cm
72 x 60 in
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�wen OćNeil Ėsÿ New Yor|, New Yor|ė is an artist living and wor|ing in 

os Angelesÿ �he earned her ��A from the �avannah �ollege of Art 
and �esign in 2015ÿ 

As a colorist, OćNeil intuitively and methodically mixes and then dass 
�igmentāloaded srushes on raw canvas in a chorus of elasorate 
chromatic harmoniesÿ Her com�ositions com�rise waveāli|e color 
shifts of re�etitive sti��led srushwor|, crashing, swirling and 
su��ing across the surface li|e staticÿ �he luminous canvases draw 
ins�iration from nature and across wor|s OćNeil ca�tures 
os 
Angeles twilight, contem�lates s�iraling geometry of shells, and 
inter�rets hy�notic formations of starlings, |nown as murmurationsÿ 
�ormally and conce�tually the wor|s hear|en to �alifornia and west 
coast tradition of ex�loring light and colorÿ

���N OĦN�



�wen OĦNeil

n � �i}ent �r�, 2023
Acrylic on canvas
213ÿ4 x 1ľ2ÿ9 x 3ÿ2 cm
ľ4 x 72 x 1 1/4 in
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�or over half a century, 
arry Poons has seen identified as heir to the 
heroic era of American �ainting, following in the footste�s of such 
greats as Polloc|, de �ooning, and �oth|oÿ


n 1969, aged 32, Poons featured in the landmar| exhisition New Yor| 
Painting and �cul�ture 1940ā1970 at the �etro�olitan �useum of 
Artÿ �urated sy Henry �eld�ahler, who devoted the showćs 
culminating gallery to the artist, this seminal exhisition saw Poonsć 
wor| stand out alongside those American greats, the final room 
glowing with his early Ĉ�ots and 
o�engeĉ �aintings, as well as 
several thenārecent ex�ansive, colourful asstractions later regarded 
as iconic wor|s in the �olour �ield movementÿ �he youngest artist 
included in the exhisition, Poons was at the time regarded as the 
�romising, guiding star who could lead the way toward exciting new 
�ossisilities for contem�orary �aintingÿ

Over the course of the five decades since the �et exhisition, Poons 
has more than fulfilled that �romiseÿ His tra{ectory was, however, not 
what that most critics and artāworld osservers were ex�ecting, or 
�erha�s were even e�ui��ed to understandÿ Poons, as it turns out, 
was a much more radical �ainter than anyone could have imaginedÿ 

ndifferent to the demands of critics, curators, and the mar|et�lace, 
he remained steadfast on his own, inimitasle �ath, constantly 
evolving and always sur�rising his audienceÿ 


A��� �OONS


arry Poons
�estinx �rownie, 2020
Acrylic on canvas
139ÿ7 x 315 cm
55 x 124 in
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arry Poons
�e}}ü �e}} �ress, 2020
Acrylic on canvas
167ÿ6 x 71ÿ1 cm
66 x 2ľ in
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arry Poons
Nite �nd, 2021
Acrylic on canvas
174 x 6ľÿ6 cm
6ľ 1/2 x 27 in
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Paramount to �d �uschaćs wor| is that the changing nature of 
language ēas its meaning shifts as a function of font, color, 
com�osition, and other visual effectsēcan se a sus{ect for �ainting 
and drawingÿ  He often re�eats the same �hrase or word in artwor|s 
over the course of many yearsÿ Often, his words and �hrases have a 
vernacular, familiar tone, sut an unfamiliar referenceÿ Along the way, 
�uscha teases out and accumulates new meanings from the 
ex�ressionÿ �hough words ty�ically ta|e a secondary role in the 
history of art, �uscha �laces language at the center of his �ractice, 
reflecting on contem�orary life, es�ecially in 
os Angeles, with 
candor and humorÿ   

�uscha has seen living and wor|ing in the 
ÿAÿ  area for over sixty 
yearsÿ �hrough his innovative a��roach to �ainting, drawing, and 
�hotogra�hy, �uscha has influenced artists worldwide and is 
considered to se one of the most im�ortant figures in contem�orary 
art todayÿ

�� ��SCHA

�d �uscha
�en ��t for �ixrets, 1993
Acrylic on canvas
213ÿ4 x 213ÿ4 cm
ľ4 x ľ4 in
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�d �uscha

ine ��eed, 2020
�ry �igment and acrylic on �a�er
3ľÿ1 x 56ÿ5 cm ā 15 x 22 in Ėunframedė
42ÿ2 x 61 x 3ÿ2 cm ā 16 5/ľ x 24 x 1 1/4 in Ėframedė
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Hisa �chahsa� was sorn in �arachi, Pa|istan and lives in �roo|lyn, 
NYÿ �he wor|s with �a�er, slac| tea, and waterāsased �igments as 
well as oil on linenÿ �he de�icts womenćs sodies often referencing
selfā�ortraiture, creating a s�ace for herself and other women to tell 
their stories and reclaim their historiesÿ �ince migrating to the �nited 
�tates, her �ractice has ex�anded from miniature �ainting to 
humanāscale wor|sÿ �chahsa� trained in miniature �ainting at the 
National �ollege of Arts, 
ahore and received an ��A in �ainting 
from Pratt 
nstituteÿ

H
�A SCHAH�A�

Hisa �chahsa�
�o se tit}ed, 2023 
50ÿľ x 40ÿ6 cm 
20 x 16 in
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Hisa �chahsa�
�o se tit}ed, 2023
63ÿ5 x 53ÿ3 cm
25 x 21 in
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�enny �charf Ėsÿ 195ľ, �nited �tatesė is a renowned artist affiliated 
with the 19ľ0ćs �ast �illage Art movement in New Yor|ÿ �charf 
develo�ed a distinct and uni�uely �ersonal artistic style in �aintings 
as well as scul�ture, alongside his mentor Andy �arhol, and 
contem�oraries li|e Jeanā�ichel �as�uiat and �eith Haring with 
whom he �ioneered contem�orary street artÿ 

�eferences to �o�ular culture reoccur throughout his wor|s, such 
as a��ro�riated cartoon characters from the �lintstones and 
Jetsons, as well as imagined anthro�omor�hic creaturesÿ �hrough 
ecstatic com�ositions and a da��ling color �alette, �charf 
�resents an immersive viewing ex�erience that is soth intimate 
and freshÿ �charfćs multifaceted �racticeēs�anning �ainting, 
scul�ture, installation wor|, murals, �erformance and fashionē
reflects his dedication to the creation of dynamic forms of art that 
deconstruct existing artistic hierarchies, echoing the �hiloso�hy 
of Po� artistsÿ Yet �charfćs artistic significance ex�ands 
seyond the art historical terrain of Po� Artý the artist instead coined 
the term ĈPo� �urrealistĉ to descrise his oneāofāaā|ind �racticeÿ 

K�NN� SCHA��

�enny �charf


����� �P

�, 2023
��ray �aint on linen with �owder coated aluminum frame
152ÿ4 x 1ľ2ÿ9 cm
60 x 72 in
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�aughn ��ann devotes his �ractice to asstraction and figuration as 
an investigation into s�ace, time and memoryÿ He locates sus{ects 
from dee�ly �ersonal s�aces as he reconciles with his sody within 
and out of the studioÿ �ith a dee� admiration for formalism, he 
en{oys a��roaching �aintings through the lens of color, line, and 
sha�e, sut seemingly understands that oneĦs sus{ectivity canĦt 
sim�ly se divorced from the studioÿ �or him, a form is a stri|ing 
means of generating content in ways that are com�ellingÿ His formal 
investigation �ermeates throughout his �aintings, symsolically 
reflecting his encounters with diverse �eo�le and �lacesÿ �hrough his 
wellā|nown stylistic se�arations, ��ann continues to vigorously 
ex�eriment with unconventional materials and ex�ands on his 
�ersonal and historical narrativesÿ

�A��HN S�ANN

�aughn ��ann
�ntit}ed Ė�rr|ed �rnė, 2023
Polymer �aint, mixed media, canvas on wood �anel 
76ÿ2 x 121ÿ9 x 6ÿ3 cm
30 x 4ľ x 2 1/2 in

�us{ect to Availasility





�aughn ��ann
�ed �wister ĖNoÿ ĸė, 2023 
Oil on �rimed wood �anel 
114ÿ3 x 99ÿ1 x 7ÿ6 cm 
45 x 39 x 3 in
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Phyllis �te�hens Ėsÿ 1955, Americanė is a fifthāgeneration �uilt ma|er 
who lives and wor|s in Atlanta, �eorgiaÿ �he is considered to se a 
master of AfricanāAmerican story �uilts and has �uilted 
�rofessionally for more than thirty yearsÿ Her wor| has seen shown 
at museums such as �he National �uilt �useum in Paducah, 
�entuc|yēconsidered to have one of the worldćs to� �uilt dis�laysē
as well as the National �useum of �hana in Accraÿ 
n 2010, �te�hens 
was awarded a resolution sy the �eorgia House of �e�resentatives 
for her �rint �ortfolio, �or �rying Out 
oud, a trisute to the �hildren of 
the �ivil �ights �ovementÿ

�H�


S ST��H�NS

Phyllis �te�hens
�or �o�r �}or�, 2023
�asrics and handāwoven yarn
145ÿ4 x 92ÿ1 x 3ÿľ cm ā 57 1/2 x 36 1/2 x 1 1/2 in Ėunframedė
155ÿ6 x 102ÿ2 x 5 cm ā 61 1/4 x 40 1/4 x 2 in Ėframedė
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�mma �ternĦs wor| de�loys her formal sac|ground in traditional oilā
onācanvas �ainting to achieve a |ind of contem�orary �ortraiture 
made �ossisle sy 3d softwareÿ �sing tools intended for game 
develo�ers to create virtual female models that serve as her 
sus{ects, her wor| em�hasi�es and exacersates the a��arent 
inclination towards �ornogra�hic Ėor at least �ornāad{acentė 
re�resentations of women in 3d communities and gaming cultureÿ 
Persistent themes include susversion, �erversion, fantasy, and a 
uni�ue |ind of offāsrand feminism vaguely reminiscent of �o�āu� 
ads of the ħYou �onĦt 
ast 5 �inutes in �his �ameĉ varietyÿ

���A ST��N

�mma �tern
�rndrr Ėside ��estė, 2023
Oil on canvas
147ÿ3 x 127 cm
5ľ x 50 in
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Jess �alice is a 
os Angelesāsased figurative �ainter recogni�ed for 
her melancholic, sigāeared, and doeāeyed figuresÿ �ocussing on the 
human condition, �aliceĦs oil �aintings and charcoal or oil stic| 
drawings ex�lore the �arasles of the animalistic ga�eÿ Her figurative 
wor|s comsine within one framewor| the romantic and the forlorn, 
the recogni�asle and mysterious, the religious and irreverent, and 
extreme sus{ectivity of content with forms sternly os{ectiveÿ �he 
artistĦs interest stems from her childhood negligence of religious 
involvement, yet instant attraction to the liturgical artwor| adorned 
in �laces of worshi�ÿ �alicećs figures share similar features to the 
face and sody of the artist with seemingly uncomfortasle or 
exhausted searings in sometimes congenial environmentsÿ 

��SS �A
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Jess �alice
�o se tit}ed, 2023
76ÿ2 x 101ÿ6 cm
30 x 40 in

�us{ect to Availasility





Amanda �all is an American selfātaught �ainter who lives and wor|s 
in 
os Angeles, �aliforniaÿ A heady mix of voyeurism, exhisitionism, 
and 21st century existentialism, �allĦs wor| ex�oses the intimate 
and uncannyÿ �ith a shoc| of lurid colors in contrast to tender flesh 
tones, �allĦs distinctive �alette touches on the nerve of vulnerasility, 
desire and controlÿ �he sus{ect matter, however, remains shadowy ā 
a tension setween asstraction and distorted reality, a conflict 
setween the self and the voidÿ

A�AN�A �A



Amanda �all
�oseride, 2023 
Oil on canvas 
152ÿ4 x 121ÿ9 cm 
60 x 4ľ in
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�om �esselmann was one of the leading American Po� artists of the 
1960s, re{ecting asstract ex�ressionism in favor of the classical 
re�resentations of the nude, still life, and landsca�eÿ He created 
collages and assemslages incor�orating everyday os{ects and 
advertising e�hemera in an effort to ma|e images as �owerful as the 
asstract ex�ressionism he admiredÿ He is �erha�s sest |nown for his 
�reat American Nude series with their sensuous forms and intense 
colorsÿ 
n the 1970s, �esselmann continued to ex�lore the ideas and 
media which had �reoccu�ied him during the 1960sÿ �ost 
significantly, his large Ć�tanding �till 
ifeć series, com�osed of free 
standing sha�ed canvases, showed small intimate os{ects on a 
grand scaleÿ

TO� ��SS�
�ANN

�om �esselmann
��side �own �}�e N�de, 2001
Oil on canvas
141 x 121ÿ9 cm ā 55 1/2 x 4ľ in Ėunframedė
144 x 127 x 7ÿ6 cm ā 56 3/4 x 50 x 3 in Ėframedė
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�hloe �isećs �ractice s�ans diverse media, including �ainting, 
scul�ture, video and installationÿ �oregrounding an interest in the 
history of �ortraiture, �ise examines the multi�le channels that lead 
to the construction of a �elf, �aying �articular attention to the 
interweaving of consum�tion and image ma|ingÿ �ith a wry sense of 
humour, she nods to canonical tasleaux, li|e �anetćs ��{euner �ur 

ćHerse, ex�loring the shared �ro{ected desires suilt around food 
and the female sodyÿ �eticulously hand �ainted casts of food serve 
as the sase for the artistćs scul�tural �ractice where strange 
assemslies, now fro�en in scul�ted �lastic, toy with the �resence and 
assence of unchangeasility and �erishasility, fiction and realityÿ 
Advertising, fashion, tasoo, multiānational srandsē�ise loo|s to the 
consum�tive hasits suilt around these structures with �arody and 
derision, underlying how the sody is framed and secomes excessive 
in its mani�ulation of these sitesÿ

CH
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�hloe �ise
�o~inrtion sexins rt ho~e, 2023
Oil on linen, di�tych
152ÿ4 x 121ÿ9 cm ā 60 x 4ľ in Ėeach �anelė
152ÿ4 x 243ÿľ cm ā 60 x 96 in Ėoverallė
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American artist �io �iegler Ėsÿ 19ľľ, �nited �tatesė is |nown for his 
�aintings, largeāscale murals, and scul�turesÿ �or �iegler, �ainting is 
an act of selfāex�loration and a radical ex�ression of vulnerasilityÿ 
ĈPainting is my attem�t at selfāunderstanding ē rather than finding 
a conce�t and executing it in a linear fashion, 
 react to my �uestions, 
life, and awareness,ĉ he claimsÿ

�he focus of �ieglerćs �ractice aims to illuminate the �rocess of 
creating instead of isolating the final resultÿ His images of 
monumental figures set in motion serve as a �ortal of sorts for the 
viewer, inviting them to �erceive the wor| in their own way, and in 
turn, creating an active exchange setween the artist and the 
audienceÿ

�
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�io �iegler
Proxress in �or~, 2023
Oil and acrylic on linen
19ľÿ1 x 132ÿ1 x 5ÿ1 cm
7ľ x 52 x 2 in
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Oliver Beer
Resonance Painting (Just Fly, Don't Worry), 2023 
Pigment on canvas
150 x 200 cm
59 x 78 1/2 in

Oliver Beer
Resonance Painting (Kiss It Better), 2023
Pigment on canvas
130 x 130 cm
51 x 51 in

Szabolcs Bozó
The Studio, 2023
Oil, acrylic, oil stick, spray paint and sand on canvas 
200 x 180 x 4.5 cm
78 1/2 x 71 x 2 in

Andrea Marie Breiling
To be titled, 2023
Spray paint on canvas
121.9 x 182.9 cm
48 x 72 in

Andrea Marie Breiling
To be titled, 2023
Spray paint on canvas
152.4 x 116.8 cm
60 x 46 in

Jenny Brosinski
Dont need no wings to fly, 2023
Oil, oil stick, acrylic, olive oil, spray paint, graphite on canvas 
202 x 168 cm
79 1/2 x 66 in

Javier Calleja
Boop-Oop-a-doop, 2023
Acrylic on canvas
195 x 162 cm - 77 x 64 in (unframed)
201 x 168 x 8.2 cm - 79 x 66 x 3 in (framed)

Mehdi Ghadyanloo
To be titled, 2023
Acrylic and oil on canvas 
235 x 130 x 5 cm
92 1/2 x 51 x 2 in

En Iwamura
Neo Jomon: Megane, 2023 
Ceramics
64 x 42 x 41 cm
25 x 16 1/2 x 16 in

En Iwamura
Neo Jomon: Blue Boy, 2023 
Ceramics
59 x 51 x 44 cm
23 x 20 x 17 1/2 in

En Iwamura
Neo Jomon: Blue Girl, 2023 
Ceramics
54 x 43 x 42 cm
21 1/2 x 17 x 16 1/2 in

Nathaniel Mary Quinn
To be titled, 2023

Ji Xin
Ninfe, 2023
Oil on canvas
150 x 120 cm
59 x 47 in

Huang Yuxing
Pier in the woods, 2023 
Acrylic on canvas
65 x 45 cm
25 1/2 x 17 1/2 in




