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KELLY AKASHI

Kelly AKASHI Material tactility, its possibilities, limitations, and transformation form the core of Kelly Akashi's
Title to be determined practice. Originally trained in analog photography, traditional processes and the materiality of
2023 documents continue to inform and fuel her sculptural explorations. Working in a variety of media, such

Lost-wax cast bronze and hand-blown glass . . . . .
91/2 x 26 x 11 inches; 24.1 x 66 x 27.9 cm (approximate) as wax, bronze, fire, glass, silicone, copper, and rope, Akashi investigates the capacity and

(TBG 25048) boundaries of these elements and their ability to construct and challenge conventional concepts of
$50,000 + crate ($485) form.
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UTA BARTH

Uta BARTH

Deep Blue Day (Untitled 12.12)

2012

inkjet print face-mounted against matte acrylic,
framed in painted aluminum frame

overall installed dimensions: 37 5/8 x 82 1/2 inches;
95.6 x 209.5 cm

Each panel: 37 5/8 x 40 3/8 inches; 95.6 x 102.5 cm
Edition of 6; 2 APs

(TBG 24645.1)

$45,000

Building on her investigation of visual perception, Barth's series Deep Blue Day explores notions
of the atmospheric and ephemeral through light as it shifts over time. Here, Barth overtly
manipulates her surroundings by drawing the folds of her living room curtains in order to shape
shifting rays of sunlight over the course of an afternoon. While photography is always about light
and exposure, this work is a beautiful example of Barth's new engagement with light, where she
uses it in an almost sculptural or performative way.



MATH BASS

Over the past decade, artist Math Bass has
developed a lexicon of symbols—Ietters, bodily
forms, architectural fragments, animals, bones—
arranged in a variety of scores, each symbol an
empty space of meaning, filled in by the context in
which it finds itself. Repetition of these symbols,
rather than codifying them into one solid
signification, exposes the difference at the heart of
each iteration; there is always a gap in meaning,
something unnamable left out of and left over in the
viewer’s reading—a jouissance. It is this gap in the
symbolic where Lee Edelman states queerness lies
—not as an easily categorized liberal identity but as
a process of unmaking and undoing that leaves
(gendered) subjectivity as we know it in question.
That these symbols are familiar only heightens our
unsettling; the negative space of these
compositions, a major player in Bass’s practice,
adds further to the gap.

Math BASS

Loop

2023

Oil on linen

50 x 52 inches; 127 x 132.1 cm
(TBG 25011)

$45,000







Math BASS
Loop




MONICA BONVICINI

Monica BONVICINI

Sassy Queen

2023

Silkscreen and Spray paint on mirror

59 x 39 3/8 inches; 150 x 100 cm (each panel)
(TBG 25017)

€85,000

WL —

Sassy, Queen. It's all too common to hear these terms used to describe women—and only women. In this diptych from 2023, Monica Bonvicini
wields stencils and pink spray paint to inscribe the two words onto a mirror surface, silkscreened with a chain pattern. The adjectives demand to
be seen and heard, shining a light on the ingrained sexism within everyday language while confronting the attached implications of 'Sassy' and
'‘Queen,’ often linked to strong women and shackled by stereotypes concerning sexuality and power.

In “Sassy Queen”, Bonvicini builds upon and extends the visual language introduced for example in her 2020 series, NEVER TIRE, carrying a
sense of urgency reminiscent of protest forms within the political realm. Engaging in a direct dialogue with drawings such as “Hot Like Hell”, “ME
ME”, and “Fem Me”, she delves further into the portrayal of female identity and sexuality in popular culture through the medium of language.
However, in this work, the unique projection of the original silkscreen print onto a mirrored surface not only enables viewers to see themselves
reflected in these adjectives but also empowers them to reclaim and unapologetically embody a new persona.

The recurring chain pattern, a distinctive element in Bonvicini's visual repertoire, serves as a backdrop, making once again a profound statement
about the role of art and architecture in the creation of desires and fantasies. Overall, “Sassy Queen” is a work that stands as a powerful
declaration, calling for a narrative shift—a homage and endorsement of female strength echoing Nico’s voice: “I'll be your mirror. Reflect what you
are, in case you don't know”.



Monica BONVICINI
Sassy Queen
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SANDRA CINTO

Sandra CINTO

Untitled (From the series Cosmic Garden)
2021

Permanent pen and acrylic on canvas

59 x 102 3/8 inches; 150 x 260cm

(TBG 22515)

$83,000

Since the early 1990s, Sandra Cinto has developed a rich vocabulary of symbols and lines to create lyrical landscapes
and narratives that hover between fantasy and reality. Using drawing as her point of departure, the artist renders intricate
and mesmerizing seascapes, rainstorms, and celestial skies that frequently engage with the surrounding architecture to
create seemingly weightless, immersive environments. Evoking stories of human hardship and redemption, Cinto's
fantastical imagery serves as a metaphor for the human odyssey, while also pushing the limits and possibilities of
drawing.
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OLAFUR ELIASSON

In 2009, Olafur Eliasson began a series of circular paintings
inspired by the idea of producing a new, comprehensive
color theory that would cover all the visible colors of the
spectrum. He first worked with a color chemist to mix in
pigment an approximate tone for each nanometre of visible
light, which ranges in frequency from approximately 390 to
700 nanometres. Since those initial experiments, Eliasson
has branched out to make a large number of painted works
on circular canvases, known collectively as 'the color
experiments'. This particular painting takes the color wheel
idea and adds a literal twist: the prismatic colors spiral
clockwise in towards the empty circular core.

From up close, the viewer sees that the gradient is created
by rhombic patches of single colors. Each patch is slightly
lighter or darker than the last, progressing along the
spectrum towards the next tone. The juxtaposition of closely
related hues tricks the eye into believing the individual
rhombi are not homogeneous patches of a single color but
fade within the borders from dark to light. The effect conjures
an illusion of a disc made from myriad three-dimensional
scales.

This work was created in tandem with a second painting that
spirals in the opposite direction. The two works were loosely
inspired by the Coriolis effect, which determines the
movements of weather patterns on Earth and causes the
winds on the southern and northern hemispheres of our
planet to spiral in opposite directions.

Olafur ELIASSON

Colour experiment no. 121 (Tunnel-vision tomorrow)
2023

Oil on canvas

78 3/4 x 78 3/4 inches; 200 x 200cm

(TBG 24808)

€350,000



OLAFUR ELIASSON

Olafur ELIASSON
Colour experiment no. 121 (Tunnel-vision tomorrow)










Olafur ELIASSON
Your geometrical model for feeling (collector to insert adjective)



OLAFUR ELIASSON

This work is a beautiful example of the light-based sculptures and
installations for which the artist is well-known. The color-effect filter glass
reflects certain wavelengths of light while allowing others to pass
through, which makes the glass appear to be different colors depending
on the angle at which it is seen. This illuminated polyhedron combines
geometric patterns and colors to cast kaleidoscopic shadows on all of
the surrounding surfaces, creating an immersive environment. Intended
to illicit strong feelings as viewers walk around it and observe its
changing appearing, the work will be named in collaboration with its
owner, who will add their own personal feeling to the title.

The work's irregular shape is due to it being a composite of several
Platonic solids, which are the only geometrical forms that can be
produced using identical, regular polygons for faces. These simpler
forms, superimposed on one another, result in this complex, multi-
faceted surface.

Olafur ELIASSON

Your geometrical model for feeling (collector to insert adjective)
2023

Coloured glass (blue), colour-effect filter glass (red), stainless
steel, LED light system, ballast, dimmer (TBC)

35 3/8 x 35 3/8 x 35 3/8 inches; 90 x 90 x 90 cm

(TBG 24810)

€195,000
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OLAFUR ELIASSON

Five polyhedrons, constructed from glass and mirrors, are stacked one atop
another in a column. The column feels slightly destabilizing or off-balance,
as the glass solids overlap, with the vertices of one extending into the face
of another, and the axes vary from one to the next.

The glass polyhedrons are contained within a stainless-steel framework that
outlines, ghostlike, the same forms in a different order. These five forms,
known since ancient times as the Platonic solids, are the only polyhedrons
that can be produced using identical, regular polygons for faces — the
tetrahedron, octahedron, icosahedron, dodecahedron, and cube. Over the
millennia they have been accorded special significance in philosophy,
religion, science, and art.

Half of each glass polyhedron is made from coloured panes, while the other
half is formed from panels of mirror with their black backs facing outwards.
The colours of the glass correspond to the primary tones of the subtractive
colour model commonly used in print processes: cyan, magenta, and
yellow. Where the panes overlap, the hues mix to form a surprising range of
colours, compounded by their reflections in the inwardly facing mirrors. As
viewers move about the space and take on new perspectives, the colours
mix, and the work seems to constantly change and evolve.

Olafur ELIASSON

Probability of conscious gravitation

2023

Coloured glass, colour-effect filter glass, stainless steel, paint (black)
102 1/4 x 35 1/2 x 35 1/2 inches; 260 x 90 x 90 cm

(TBG 25003)

€250,000




OLAFUR ELIASSON

Olafur ELIASSON
Probability of conscious gravitation







SHILPA GUPTA

Shilpa GUPTA

Untitled

2022

Wood, brass plate, metal

112 3/4 x 96 x 7 inches; 286.4 x 243.8 x 17.8cm
Variation of 5

(TBG 24855)

$120,000

In this work, Shilpa Gupta disassembles national flags into discrete symbols and blocks of shapes,
several of which bear uncanny resemblance to one another. Like a set of wooden blocks that reminds of
a Jenga game, the pieces are grouped together to create new configurations that blur or reimagine the
original geopolitical relations.

While flags are closed systems that are codified (you are not allowed to be creative with them), Shilpa
brings an element of open-ended-ness into this work, suggesting that they could be fluid and
interchangeable.









CHARLES LONG

Cressida and Chaos is made using a modified
version of the “lost wax” technique, a process of
casting bronze that has been in use for over 5,000
years. The initial shape of the shield and figures
were created extemporaneously in clay, then
taken to a foundry where the procedural steps of
building molds, waxes, ceramic shells and
castings had to follow standard artisanal practice.
Long found further inspiration in the colorful
irradiant markings left on the bronze surfaces
during the post-casting finishing process. These
transient "heat patinas” are as fugitive as
rainbows, disappearing with the slightest touch
after the work cools. Long photographed and
made studies to replicate those iridescent colors,
then transformed them in scale and pattern back
onto the surface through mists of permanent
transparent pigments.

Charles LONG

Cressida and Chaos

2022

Patina on bronze

18 x 18 x 4 inches; 45.7 x 45.7 x 10.2 cm
Edition 1 of 1, 1AP

(TBG 23623.1)

$20,000



Charles LONG
Cressida and Chaos




MARK MANDERS

Remarkable in execution and detail, Head with Thin Blue Vertical
was created within an intimate logic that has now become
signature to Manders' practice. The work appears to be soft clay
mid-way through the process of becoming a sculpture. The artist
freezes a very specific moment in time, highlighting the fragility of
every moment that passes. The manipulation of material generates
a sense of puzzlement and awe, masterfully creating a sense of
timelessness— while the sculpture seems to be just made, it is at
the same time enigmatically atemporal.

For more than two decades, Mark Manders has developed an
endless self-portrait in the form of sculpture, still life, and
architectural plans. Described by the artist as his ongoing “self-
portrait as a building,” Manders’ works present mysterious and
evocative tableaus that allow viewers to construct their own
narrative. Juxtaposing carefully composed figurative elements
alongside architectural fragments, Manders thrusts the world we
know into sharp contrast and heightens our perceptual
understanding. The artist gives physical form to a dreamlike
psychological space where objects are often made strange by
some detalil, for instance subtle alterations in scale. Manders
freezes this transitional moment in time forever, highlighting a
sense of fragility and timelessness simultaneously.

Mark MANDERS

Head with Thin Blue Vertical

2020

Painted epoxy, painted wood

123/8x47/8x3 1/2inches; 31.5x 125 x9 cm
(TBG 22423)

€125,000






Mark MANDERS
Head with Thin Blue Vertical




MARK MANDERS

Early in his practice, Manders created his Notional
Newspapers. He has recently completed his project to include
every word in the English language—used only once and
placed in random order. Rather than using real newspapers in
his work, these non-sensical fragments have no connection to
a specific place or time. Further, the newspapers' traditional
purpose as a carrier of language and meaning is undermined
and the material is repeatedly transformed.

Mark MANDERS

Cloud Study (with All Existing Words)

2005-2022

Offset print and acrylic on paper, chicken wire, wood
28 x 19 7/8 x 1 3/8 inches; 71 x50 x 3.5 cm

(TBG 24327)

€20,000



LISA OPPENHEIM

Oppenheim’s starting point for this work is an archival image of a
still life painting with a tulip by Dirck van Deelen that was originally
in the renowned collection of Adolphe Schloss in Paris.
Considered highly desirable for its impressive holdings of Dutch
and Flemish Old Master paintings, Nazi officials specifically
targeted the collection for Hitler's personal museum in Linz. This
painting was one of the many that Nazi officials seized for the
Fuhrerbau in 1943, and it was never repatriated nor restituted.

Embracing the painting’s mysterious disappearance, Oppenheim
transforms the painting into its reproduced elements. Utilizing her
smoke technique, she uses a flame to expose and then solarize
the negative in her darkroom. In Oppenheim’s work, fire becomes
a generative force allowing not for a recreation of what was lost,
but rather the creation of a new artwork based on what was left.

Lisa Oppenheim

Stilleben: Still Life with a Tulip, 1637/2023, Version |
2023

Silver gelatin photograph exposed to firelight

16 1/4 x 12 3/8 inches; 41.4 x 31.4 cm

(TBG 25042)

$10,000
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Sherrill Roland’s Thirsties work continues his use of
Kool-Aid as material, the colorful beverage commonly
served in prison. The etched acrylic wall sculptures
are filled with Kool-Aid mixed with resin and depict the
dotted pattern seen in the Ishihara Test, a color vision
test for detection of red-green color deficiencies using
pseudoisochromatic plates. Each plate depicts a solid
circle of colored dots appearing randomized in color
and size. Within the pattern are dots which form a
shape clearly visible to those with normal color vision,
and invisible, or difficult to see to those with a red-
green color vision defect. In Roland’s work, a single
color depicts the shape of the tongue of the iconic
Thirsties, the minions of the Kool-Aid Man’s
archnemesis in the Marvel Comics, which are
dispatched to cause thirst. The visibility — or for
some, the invisibility — of the Thirsties is a reminder
that not all experiences are recognizable to others.

Sherrill Roland

I remember nights, | didn't remember nights

2023

Etched acrylic, Kool-Aid, acrylic medium, epoxy, resin
48 x 23 x 1 7/8 inches; 122 x 58.4 x 4.7 cm (each panel)
48 x 48 3/4 x 1 7/8 inches; 122 x 123.8 x 4.7 cm (overall)
(TBG 24425)

$22,000
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Sherrill Roland

I remembernights, | didn't remember nights:



SHERRILL ROLAND

For more than three years, Sherrill Roland's right to self-determination
was lost to a wrongful incarceration. After spending ten months in
prison for a crime he was later exonerated for, he returned to his artistic
practice, converting the haunting nuances of the surrounding
aesthetics into sculptural works that explore intense longing under
physical and psychological constraint, and the inner-strength required
to sustain self-hood under insurmountable circumstances.

Shaped like domino tiles, the Boneyard diptychs resemble the Brutalist
architecture of prisons. While incarcerated, Roland read a Bible
passage (Ezekiel 37:1-14) recounting the story of the valley of dry
bones, which are without life and spirit, and how they are brought back
to life. Struck by the parallels to incarcerated individuals, piled high
and anonymous in number, they are also experiencing a lack of hope
and are in desperate need of a resurrecting force that makes them
whole again.

Sherrill Roland

Boneyard (1, 4)

2023

Steel, white paint, concrete, wood, cotton

24 7/8 x 32 7/8 x 2 inches; 63.2 x 83.5 x 5 cm (each panel)
52 3/4 x 32 7/8 x 2 inches; 134 x 83.5 x 5 cm (overall)
(TBG 24431)

$18,000




Sherrill Roland
Boneyard (1, 4) \ ;



ANALIA SABAN

Computer Fan extends many of the concepts in
Saban's practice over nearly two decades,
including the connection between analog and digital
tools and approaches, while also introducing others
for the first time. Woven from copper and linen, the
work presents an image of the computer fan.
Saban's copper woven works have a regal quality to
them, their brocade patterns shimmering and
shifting as light passes over them. But their

content here is far more humble, presenting racks of
repeating fans, similar to those that cool the massive
servers that power many aspects of contemporary
life, from online shopping to cryptocurrency.
[ronically, that cooling power and energy
consumption contributes to the heating of the
planet, and the fans' perpetual multiplication in
Saban's new weavings emphasizes this cyclical
futility in an equally ironic, yet sublime, manner.

Analia Saban

Computer Fan

2023

Woven copper wire and linen thread on panel

32 1/4 x 35 3/8 x 2 1/8 inches; 81.9 x 89.9 x 5.4 cm
(TBG 25049)

$50,000




Analia Saban
Computer Fan




Analia Saban
Computer Fan




ANALIA SABAN

Analia Saban

Blue Horizon Line

2023

Woven acrylic paint and linen thread on panel
29 3/4 x 22 x 2 3/4 inches; 75.6 x 55.9 x 7 cm
(TBG 25065)

$34,000 + crate ($530)




o B Y unn'-l.'.l.-.
SR AL R ETRTRT o8 S8 S
RIBIRY R FRIF TR RIE IR
AT AT i T

It et o Ead S B T e PP et e e et el s 30 )
TRORTRIP I TAIN (R IS B my ™ W =
DAV R L ) e ) ) e e\

e e e § ot dofe e bt i o
VS ey T e Ve o e L D U St A A L l.lwl.—l.! I..mlah.“ "\...".
J.l.l?mn_q.a.t::v.di_i;:':_n:..-:n.s.o.?u.:..a.mum“i lhnvmhﬂ.ﬂulﬁ
G Ry 2 VT ) ) M ) R L) R B b EE
o e Nl e s b dut oot *
“.,!..Id...l.l.lrn H.l_S!_l..n,l_H‘I,IA‘._.(..u-.u.i,.ﬂ..\vﬂ,ﬂ“.l n"_"“.n."
B e Ve ) A L s P S
- ““"nu."”n‘,ﬂ"n.”_u—.u.‘..t..l;!.! .l.ﬂ;...-.lul“"u"“u.m““": Hu_l_b“"“n"ﬂﬂ.:
l)'f...l-.ln.l..(.l_-."w."n"“,"“"ﬂﬂnﬂuﬂﬂn ".:.H..".-"~I_5-rd.i..l -ﬂ“.lslu!.wi wiw._
Bt Y B A M ). ) VB L e
“Mu"".ﬂwﬂ“."iﬂl;;.u;.,i.-._.;_ni,:..n;..-:qun ﬁ.,“ﬂ“h“”"“." .n“,
\ 1 3 \ ) y
it ey v_s.i—!l.n.ﬂ..n‘.ﬂu.u..ﬂ”u“u.u.u "mu“ﬂuu..ﬂ.qﬂ.d,.u-n.l.::-?-u_,
A T o e Yt o e sk U Y o 3 L L
e d i o "— _nuunﬂml- wiekw 'LI\II...:J:Ihlni.dnd:flmi.,.!:.,lv..d«
Inﬂw"u“h"\ﬂn"n“‘ TR A L VSIS s L BRI LIS e U ST

=
x .
= IsfarRipiE e el )m rpimininiw o wim wiwy
F B E B e RIS e e N R
e .‘~..l_I.;-l.i,uiwwi_‘-!;ﬁl.n
: 3 AL R T R L B At SR ST S ) % 3l
el A S IR I IRTRIMID S B IRIEI B B8 e e e
LAl 5 R SR 3L SRR 2 lnI_l.ﬂ,'.laty'.l.s_.!_l“l:d..l.-a.!.l-l-l-.l‘.
Datdaid i P et S forilant bt ob et et ratdiot il T T U T ST umng ang € St e
L LTI 7 0 e Ve ) I U L e
n.-_o.i.v.iql.-_i.li—n.:1-:!;.!.(.!..-;.,-l.~i.l.-!mlkl.
-_!‘t.l_-._';:la.i4l«.n—...l,t:l_I.I.I_I‘:‘.n_u.i‘..u.fJI.l.l,v.!!.i,,.‘..l.l_!..lv
IATRIRIBIBIERIR I E W R IR R I A B e e Pe iwiw 3 ED AN _Fh B L R
Z0 RS AL 2 R 70 RE-2 2 B0 36 SN BN 3% SN TR EeI '.'..moﬂ,.!df LS AR Rt ) LAE AY 2 2% 8 FUSt
-1-'-’.I'u~..~‘lﬁl.. Frelaye piRrayrimom TETRIRIE s im e Trepatwieie
S AL BRI BE Rt b L g S AR Ol oat ] R AE B Bt ol SR TSN R ot o
r.--'..‘-.lvﬂ_'ql.ﬂﬂl-'~ﬂﬁ'v,.'-‘—.A‘..’.' 7“.....‘~'. oo .—l-'c‘w‘xw.-.

L 3% -3 -l..l»!.l...h,..rl¢l“¢¢uIA.",lal IS 3% a¥F yE A% 4% L o> 3} } (5 AR T RCER 3 PowmrREINIBIRIEY Y . ’
uuﬂnv~1.".l~l‘d.l o e ;~l.i,.!”'~l.l.l.u1“.!.1..1.'5. >y ".ﬂ..);:l-‘" -i«!..l.)nd,.lwl.sl‘- :M“"“.".,.al-u.“-.l ".l.l.!.i—l‘!.l.ﬁ.!‘l.l,!.I,,I‘l,ri/.
AW e Ry S T e U N L e e e O e e, T R e N\ CA ot At RSt s -..l‘ u..!.d.i.t— L ettt 18 Ta N WL RS EL NE N0 Fe_ER Na a 2i i E)
s o R N e e R Py e FIMT PR e e ) -.a,.n..::.-.¢.!:=;:..1.a_l.! e AT A E Bl L AL VT AL B B dl At e a i
F L 0 ) T L I L) ) B ey e B L) e bR W At e T 1N :
[ IRIRYRIe) 2 SBmAEPIRIRini R ™ Rt el e ki A Y B o BT R EE B e S s s g TR mIne ;..dﬂu.uun.n_“.. Pt 11 A0 AN SV o S n i ae - 38 a8 B )
FINTL LR R LR U L L e e e e e U L s e s Wt -R0 St Su-at Sl Ak s g b & e iy D e s B RN e R W TR TR e e

TR R R R R R R e e e b A9 e o Y e VP RIS RIRIE .n,\l‘!.!.l“v.l B R S LT U R LR LR D
B E e LR SRS ORI RS IS e B e W\ R FIRSE) ] WAEFIE SR Eiae nlei..u;.#”u;,u v o P A RE TR BRI RIS TR R
FEEIRIBIE P UAIRIE RIS IR BIRVE R WIS e R e B L M SRR HIE SRR IR PR R udn,:u e RS T N AR P e
LDRIFIF R IR EII YRR LR AT IR 38 21 0F A8 % FR 3 ] Ura—u_ﬂ..:ﬂ_ﬂ.,nm;..n.uﬂv“ it o e e e e e
.Ll.ﬂ_u_u:.ns;.rﬁ.:-i.n.u_u..,..?.-.::._-::w.-:,-.n;~ B/RIRIE IR &R mm::-.:;:u.,..v:.nw-.i..n..n,l,,n,.ui.....1..“.,!!....&,_w...!.!_\i_ﬂ..n.a,u_u..n
P L IEET) I 1 ) LD L ) ) 0 ) L e 0 e VR L e e ot st s facda e Sefea = i e e
".!.:!wnunﬁn<n.n«1-.!,1.w;l.l.ﬂ~l:ﬂ;..I_u.l.n~lhn.n..-n.'.!~l.im,!_.l.'.. { FEIMIENT R IE Ry Sy : Wm e e R DR\ B e LR e A
PR L 0 ) 00 0 L ) B s ) it bl e e St et a s pa bofe- et (RS0 S e gty
MRIBTRISII e RIEIp BRI R IR IR Rl yRiRivip s iR e FA 10 B i By

et ST IS D TN Ve RR VN ) - X ; APt L e S R TR R e s Lt

L R 8L R R i i B 1 L B e 6 Q - s !.m;:.u:n.u.-_vw"“.ﬂ.".n“u“w:u_,w e TR R TR R SRR A

HEBIPIRIEIRIEI RIR IR R R e R R R BRI MR B R DRI RTE B ) g - | IRIEIRIRY R !.n.r;.n.,-.!ﬂ.:!u.n?iﬁ.!l.n.u.?.ﬂitiii,ﬂ.u_n.n:

BN e B R L D L e e :.:a.n_a..-!-....q_:_n.u.,n:..iun_l-u,r..vwf..r . S R FLE e S e LR R B TR e g s T T TR RS B RE R
B_nnﬂ.'~ﬁ..ﬂ.,ﬂu.l~ﬂuh,',l,u~n~ﬂ..ﬂ,.“,9<ﬂ..u—ﬂ,..'“ﬂ,ﬂ.._tfnoﬁuﬂ_‘,Wﬁ.n-“_lmﬁ_ﬂ_.. - R R TR R TR BRI B BIw e ! .

Sttt il ittt s TR 038 11 AT TE R e A XS 20 TR T
AR R R R BRI NI R s e W T e S fe
LR RV NS W R R R e e e e L e R R R Lt 18 31 gt sl
SR 28 2 By RE-Ta DA Sy Bk FE DR SR R RN BIR ' BIRIBRIE'BIRI S S rRI By
e . ¥ MO EEIE IS eV s ...4.?,1.!..’ WIENRW e
S0 e iy Rh AR AR A A A NI s Tty WA T A YR e TR
et bt R edhe 5 AL FEBE S8 IR RO e e e Ll Rt BT O Y
.,.n.':.:'xl,l‘.l.l.v.-:L',.'..n.-.!.-.n—:r._-..u.t\‘.i.v. B e e R R
R LR RS LT S L e L S e e ey N g e ey
RIS IL IR M T IR I M S e R ™ ,'.ﬂ~l~I.I.I:!.'«I.'~'.1‘~‘ iy
ek B BE AR R R A S Y e T VL O e S B )
Bl B SR NS IR s A R NeI T EAE A w WAL e e e ) w e R
At AT 2N U a8 AR S0 TP A% CUE SR TRRY Y 7 iR bt il Rt b it et el 31 3
bt b A R D ottt s IR Tt
ORI L L E L e . Bt 2% Bt B8
o B8 18 SR WEN .‘»'-l-l~l_vl.l~'~|.l.l_‘.l.1;.l‘
ISAsLELE e !..’.i.,ﬁ,!.'nﬁ!.ﬂ.ivNA.I.H,I:-J..
TR PRI e IR o R e 9 P e e
Dt 0 A AL AR S8 A s it B
rmarn \1.i~!.l.l_n.ﬂ.'“'.-.!.dmu-ﬂ—nvl.ﬂcﬂul~i~
v JELELE EEE LA e R e e B\ e A
ErRlmimiE R R TE R e I‘N..l,l~l.1.v;:iqﬂ.l.-v.-:d:!ulul..l.!-!ﬁl-
SR BN BE I8 Rk a8 S8 SPSIETSS 2l 8] .b.-ﬂ_ﬁ.!,’.!.!_F:I"_u:1<h.v.ﬂ.!rl.'.'_lJﬂ.'_Q
FRIE eSS TR R PR S R R R R R B R R TR e R R ¥
I L ) R e e e e e e X E R 8 - € 10 TN
IR RIS EIRT B AR IR R R IR IR R R e
EINLEEL S ) U Re B\ R IR B S IR Y WS
piRImIEIE IR e EI RN R RIET R I RIS R R R B
Rt 35 2 RE-SE-SE AE SR R R U N A A T it ) B8 V) e e

W)

» ! | ' : 1 e e iE
I\ ) I 0 L VB \B e L L UL
IR r Wmiergie N FErwmiwirsis ey

| ; 1 y SN0 Ba Ra RECRA Ra R A Na X NL_RA VR M l!»‘.:
;..I.n I,M.M M"""h”.ﬂ "-u ""M... e LY R RIS R Rt e v AN e\ _A
H_H,ﬂ.."...o.imn.-;_!n‘.::.:-.-.- n.,n.n..u..n.d.u.u.-“,"..mﬂ“.m M‘_N.M.,"”_
L L 5 A B 18 L L L RLeia
B.In,v.ﬂ.'ﬂi\:l ._l,"—.“""v"_.."“."."-"ﬂ“ AH“" Wﬁ?—ﬂ‘.luu.i.iwluﬂ.lni a.r-.ﬂ.dt
H..ﬂ.1M!,M“"uM,I_!!_l,.n.ﬂ...k..ﬂ.l‘..:!_.I R Ll O V) L
30 B2 i R i T T T T B R e R R B AW
I L L I L ) U ) L e LI\ LS
.,O.n.n,ﬂ;n,.lr!.l“_a.!.‘lirb.!.-ni..l..!,l.l..l.!—d.fizl.c‘.:‘.l;lmd,i-no.
. “.I"ﬁ.‘!.““",!au-la‘,lzl.n.).l.e-‘.ﬂail AR ATS TSR R S8 SR DF AR JE \/!.’lu..
A Qi ey wIR D RIEIEFR IO ELE —-,.n\ii!.lnlv.-ﬂ.ﬂ._l:—.-bnuigl.-FB
. na_ﬂuﬂ~l.-",wnﬁl.l.I-I..I_'—l.ﬂjn..lﬂl.l.l. TE A EISVEAE IR B @ LR
..:‘;Ua_ﬂal.l\ B .t a s Pa 3 BA-RA LR TR S8 TRIYIRIMIBIaISIw S s nivIimISR Wy
-Z".‘”-—"...lul.“_luﬁ o R L LR L ey -J“,«".«u.."w"” wh“.l-”"
i = < , e L Ta TN T ) - 1
nu!.l”-..."“nﬂﬂ..nu".H..n.ya“lm‘".."”n.v".h,lfl UV S D e L R R LR VD Vi
ﬂ_Mwuvﬂ::l:.:!.i o St ot ot Pt bbbt
o\ e L e ﬂ.l:n.“
NS IS T Sh a0ty ) I,hi.n_.-.ini.c.lﬁ..!.. -
™ Y A A A 3% 3% ¥ At !;.,.(.u-n_.-,l
TR EFRE R SRR R IR RIS i g oy o B § o e
/ R e T At AL A s T -y R A A A Al e fued f o o
i,".-n.n.-\u—n:d. ...t.'.(.nﬁ-uﬁn~n-ndn.ﬂ.MuM‘“M..MWM...M.MM‘,.,M-P!.Q..“’ Ry,
| v W IEtEY B RIS \RYNIE B E X } J $
.’,.:..l—n“".m""“n”n;nn,‘n. u.u-u.s;.::-,l...:..l.n.n.‘u..wn.u.mw-ui.u.h”g.n
cu.ﬂ.u.u- miEv s Rl AV BRSNS TR ISR R leip el e
i L3 e SR SIS R B R RIS TR VRIS A a0 R o
.un.ﬂ.ukm,!.nwu_‘,.-a!l.,t.a;.:n;dn _J_u_q;u.g;:lf-_n‘u.in...ﬂ.w..whﬂ.
. ! 3 4 R TRPIAIE ISR sR PRy RIS :
H_-Z-.vn‘.:a‘ngﬂ.-.rf,u;:u_u.n.n.-tn,!.‘n;.u:n_F.-:-..:E.u.-fnﬁ.-i.-ll«n _.m:.l:.,.h\v.n.m;ua."ﬂmﬂnuuﬂnm“_‘munH"“l_l.rcv..b.ﬁae;au_n;_i.l,v.lu
FiENIE I eI NI I mEiniom mmirr e g L A A% 48 3 L eIt s 1 2 = WV E VN RN R n.c.n.-.n.ﬂ.n:i.c.-.I.,.v.u.-.u-...:ﬂ;~..n..-.c.! =iy
< IBPTRIE RIS al sl R REYe e feimigiEipieassimim e re m pemiwd SRR SR RE R _-...'_I-J-?“M“._l-.ﬂ DY VEIELFI A L Rt Bl F IRt LR TR T e L :
i LR L R O R R Ry i aide ca & LE BIETR N ..H;n..l.l.bﬂ, - : Vim !_Jurmu.n.- b e e e R L L e T e e
.l..-i.n.n::!.l-l.n(-An;-n_l‘u..l-u.-.v;.‘:-f1.!_-.a.ﬂ.n.h.l_-wl.lnﬂ«. ST g > s femf e H.F,K FlE\mtE el muELE e !.!‘.u‘nrl,b.ﬂpﬂ_i_.a,'“t.vuﬂ.a aEEs
_ﬂ..—i.I-la(.l.!.ﬂ_l.r.!.l.!,!.!.,!.l_.!.l,ﬂ_l,u l..q.fl.l.l.!.. L3ty & !.J.Hrl.l".v.l E B e e e e Y L i ht i i l.«n.."ul.
BRI PIE IR AP IR R BRI NEY R s U PRI M A R I e e AW EYE AR RS 4 \ ? I~F~Pwﬂ“.a i fatd et fudusiintoifes fusfusdustut i ki fot feud =T8N -..“- ﬂ.l—u.
R L L L ) L Y ) L e e CRE Rt Ry R Rty Dol e Ve e .d..d.l..!.-"!_c.t.!.l.v.yn_I.J.i.l.n.l.iﬂd.uwi.-.. ) :
h..\.l.'.mc.,l.l-RN-..l,,!;..-_f_.l..i,v!.v_-....-nu;.-r~n.l~,l LA RN Ut P e .r.‘“mh.!“!._.SAQ.!JQ‘IJﬂ-I l_l‘h..i.-:h—l.l.l,I..i..!..h.l,..ﬁ.“,n.
= K.w.ﬂ‘-.ﬂ_ﬂ:-_-.ﬂ.lrﬂ l,l_!..n(-..!_h..r_!.i.!_ﬁ.l.‘<l Bl e L I.B..h._h..l.uﬂﬂ‘ﬂ..lnﬂ - I.‘.‘.t.,ﬂ..un.Q:..l\ﬂ.n_l;ﬂ.;l_‘.uql_l_I..P ﬂm et
BB YR E e T e B TR T b e TR TR re ral T iEind WS PRI R T R ALl X B AL AT AL AN AT U SE R U TN AR AT g 25 -3% )
A e N L R o s bl dd 2 BT 2t I T e R TR LB L !:v,n,.n.n\u e e e e e e A L)
H,F“!‘-B.u.l.l\..l:,lnl.‘ MRl imye ' Hi/wmym ) Pimimfuie's iETRInysieivmresy \’-‘al_’wﬂ. o A o o et f s L AL B L B VA VA s
NiEsiaLOW S EIeAEE e mE Vs E e LR AT AT B e e L e e S A e

’y IR Eys  EE R R TR il el e ), 5 0 5 i po R Y § 1 3 (3 xSy Py b
J v isiw WIS RITSRIm I Wi .

- , g Bt b iBYEYE xR )mim g nY PR TR e R e | y

DR s cm iR Enm i ieyve o iels

o TR P e
23 BE RS RE A ST
A imIAym i in o) @ rRIA R
it Bt Bt AR AT 3% Sy

NI R e

S et A ST AR AN I E 2
A T o B N Ra PR -Ea PR 08 o 8

“ig s e BN RiwawiEe
EIRIRIBI @ mi a e ipaning
VIO E . s s raEy

~ X . 1 ST AV SR AL A A R .l
T B R e U U K ) e 6 U . l..l.:-:.-r:u_,n.n-.",_unﬂ..nuunﬂ.»”wﬂwt.‘—h“ﬁh‘nh.ﬂ“uwl,ﬂ.n:u.u.-..B T s
MRSl SRRy BB R BRI R M w g e O R R 100 g ; : .l..l:q!,F“N“M“huu._ltu_.a.h._l.n,,l)!i.. Y BT T At Al At an s e fg.¢
WAFISIRVEVE I AUl e e L aue e Ly !,!.n,n:lzﬂ..:..._l;n.n;.n_ﬂ.:n.-aa..a._ﬂ~ ‘i,-.:m;h.zl,ﬂ.u.l.nia.!.-..t.l.l.r.!“t,lu!.l.v.d.-.~l.l.v.u..!.l.1.l-n.u
l.-.u_n;.:n.nw_!!.!!;;.s_-_v.'_o..-::i;.n_u..n_:-..n.En::n,,- N \! P W R

WIS IR I RIS R L L Bt aE AT RTINS IS LRI LS L RN
Iaryr_'.nql.rkn.-lml.n‘n<n.l_!.¢_'-.!~n.-.H~N.H.ﬂ.l.n.n‘.n.n-n.liu.l,.-.
wlaly ORI S eIl EY I e e bt 2% 2% 3 S WEEERRIR LIRS LR LR
Al ialgiwislsisiminre -.ui..'-u_n‘ﬂ.l.h.v‘iaizl‘I-B~H.H_”.H—E~I.l.‘..!.
Wi E\WWNIBR IR B e R e Bl e i Bt 0S¥ 10 SRS e (LR )
r.-.n..ﬂ~Fn,rml._d..!..l_n;ﬂ_n.a...-._-r,.l.n_B.n .v.-_-.,V_!_!.!.l..-n.n:..af!.lnl.l.l
it ARt e s Al LA R R\
e l,_ﬁw.u.‘I.Par._m._n,.ﬂ.n-n.'~mmb..!~h_h.ﬂ_J.E_P_!‘v._l.l.l.!..l bl t8 B8 AN T
FAE S8 B i B E BV E i L FL AR AR 3R T LA 1) 38 AT TE SR EE T TR
BRIBIRI R s R IR R R R IR R R e ST A n.n..l.u._ﬂ_un!_,n.n.fnwh._ufw.,
_.!.w”!.c_l_-.._!.r....:!_.n.,-:W..n.n.u:n‘.c:ﬂ.h.,n_ﬂ.H_eﬂn,!.l_!.n,!_'.a_v...t_
Atdatiecd s LIL AT AR NS S P e BAREARTY RIS RTEE B s e Y
P L ) A L ) e DL e LV e ) e EiA i e
RIS El sl st e R e e rRttie ) min gt e SRR IR RIRIRIDIRIE H..u.a.wn;n:
R BRI SR LR R e P S L T n.,n‘_(u,n_u.l_h.u.n.n.l.e..ﬂ_r._u..-i?
™o IEIRIg R RIRAVR/EJE R E e BRI RIE) BB R ey R IR R R o, sl
S LRL 30 2L N8 2L LT 2% -8 AT RSP S At o Ak 2% B1 B E 3¢ S RES SRR R et
Elzye w;!m..-,M_v_l.—:ku..m;.,n;:u_v._-._:-_-.m.,u.w.:..;. R AN RS ¥R BT NS
Sttt A% B8 T8 T BT 3 TSR L RE R N% S Fids iwommoriie e ue) e ey
LI R e Ry 2 i mi ®im PO AT e e o e
et L L I AR TSR 18 O N \ R 3

- 3 3 - T 3 30 AF A1 32 37 AU AR AU AR RE J
L Bty 32 38 AV SR IR NP gt BF gt V3 W 3% . .
r”..."”""M.W”M_vuu.l;u.-.v.n.’uq.lkn;'.!.l;:c !.-!..l,m-:._l..m“"uﬂ..ﬂﬂ”
MAM“M”h.N-n‘.!,u.l_lfn A% 3 9.w—d..l_nal..!..a-n.ﬂ.,“,w‘_.'a.,"uﬂ.,m_.ﬂ,“.v,.l&unnou
' ¥ SINIP VL SRS R AL SR AR L D g 2k Sy kN iMYwiwy = =
,1“M”U"M“”u"..ﬂ..“”nl_ﬂ.n.,n.. Al Rl AL At S IR AT SR R AT A o R Rl R R AR
BIBSFARTMIEE R WS ALY

e R EIPl RISl Rft rei BB ns o WmIRIBIRIRG R
/ ) NSNS LS LR LS U R R LS LS e L U e e
R/ -an.n.n.,vuu.,,nnn“n.‘".w.nvtﬂ N f,.m_mhn,v.i.m..t;ir.-._.u.n_u.m RIWIE
.E-:“n.u—rﬂm,n.n.ﬂiwn_ﬁ_ﬁvu_unn:u,u.. B R\ e8P B\ e
L L T b e 1V B T TR B M A P Y RS RR F o e e |
gR . : - - S G LS AR AU L e g
1 U B L L e L\ e g o P P g
. { : T e L N e N e Bt
‘n.aqnnn._w;m.sm—mﬂnﬂnra_n_ﬂ.m_n;.a.wnﬂn,nH.a_ LR L S
: _!.m.?.."“vhﬂ SRR BIRIRI R RIEIR) B RO e R S s R R R RRE
Tl EIe s VB 5 1L e L VB 1L L R A 00 L L M Nl L e L L LR
-M~M_Mnn.t.',l_n MBI R B R n.n_“.nun_m...m._“...“n.MuM.M‘Mﬂ“ﬂH"M
' 3 ; ! TS L B\ L &\ \ »
R b s ittt i s A do o frp e o frfefi- e
a I_Cm..‘wh.t:n_,ﬂﬂm.muﬂbn.M—,MMMW”.“W*M””.W "mmklﬁu,.!—l_i‘—-.a~lqmq wiwly LB
o s i l.e_ﬂuﬂ...u:u.l.n.:l s RisimIm il Sisimie -.n.l.l~?,u.l”l.\-,._!n"‘"
et wtetins etfesfasiaciel fa e e T et et
| U U e ) ) B L o T ] B T S 0 P B ML B W B W P g g B ey
_n,..l,-l.n.n.-.l.-,‘l.l.s.-:.n_l.-:..h::n.:l.r.u;:r::c;.v.v.fs.u.- : ARV R rRIRIR RN B 1R AR e 5 0 L L U U L U L L L LR Ve
RIE R IR l.l,l.l.l.,'.(.t.r.;.o:ﬁ,n;_a.ﬂ;ﬂ,n,ﬂ_f'.! iww el [T Rt SR AR SR AL g

=3

ﬂ.‘/l-'—ﬂvl—ﬂ L RE T JUSA% 6 SRR SR o) - s PiRrsinin s ym Bim) - PRI IRLmI M WIR RS MR R RN TR W R e aa s it ingunin i RiRid
2. . =i - BRI WSROI A ™ . |
. —.-ui-l_'.'_i ® H.F_.-u_l .F.".l ﬂ..,l FIN SLUE RN WwWaasanE\ein e ulpgugaio e L LR LS L ELEIELe .

: Bon ' A8 S YR 1

e S B R RS T Gl B A B B W RN MR R RN KRR
e s . ' -

! Erluin N »
PR e e L L BRI DS W R wimanyginipswp :

; e
1 ) Vi e 55y e LD LI Y L R L A S L e G e Ve
LE R 2 ) ) { . _l_l.t.-l,u_".n..(.._l..‘ \ ,_r.u.&.b;,MHM“”AM"n“M.“;’_.En.a.5.::1;:-,,u.u.i.a.u.-.-.-:..t !_t“um
BRI RIe e g IR ERTE IR IR PRI Riprm et N P R I T e SAERER SR A R IR G e B TR LS RIS I S S G 1D L DD R N L s

Pl ittt S e e A T L B8 Syt ot PR R N2 L | 1L e i Ve 1 1 4 B,-.n:r:,...ﬁ.n,J....«::n...n..n..n._n.u_ui. LIRS IR RIS RIBABIAIRIEIANE
FEIBI R PR PRI B IR IO TRIRI S 3 e VR i e e ) TRTRIRI SRS ju v rpr nes res D AT R R A oot Rt R ol L VR Uy VLRI IR R LR S LR R\ e LT e
—n._u.:nvu:u.n.n.s,_u.n.'.n.tAn_h.‘n..n...,n.ﬂ:.;.,b,._t_l‘_n;.n_n,n.n—ﬂ;.u—t . b3 1.5 0 i A e ML L LR

TEIEIE I R IRY R PR RS R T e

: BRI ME IR IR IR S R PRI SRRl S L
J ' Wi sow T YRisIe 8 :
n.a_n;,:,.Mn"_M_ﬂ,unmuumﬁxwx...z.t.l TSIt A0 3t 30 r”.l..-..l,t.si.:wumbnwwd
wl"M“w“M..” ESI R D0 PRI 20 W R R R N W W R e
8= 3

.I.I;.l_-.:._-.u_n.u_n. fBipim) ‘
Sttt e it A 28 25 80 R e e R LS e !4-..;_.:,,!,”“""".."”

Wikininipiripan a.ﬂ.n-l.n.-_u.n.H:v.n:v,-nu.u_n_n.n.l_n.r:e . . v b U e UL s e e s
\ : PRI . ' Ert A At AR ST RR-AT AR Al g

ettt SR SRS ST TR PR TV AR LR L\ ,:_q.!.k.u_ﬂﬂ... 3 - B T L L E R v.m..n.m"wzu_n.n:;‘;..n._n.a.:n,a SWE R I R Y
IRTR IS A stgli R iea ﬂ.w_n.,....n.n«u.n_.-_n.-.a;_n“ﬁ‘z:.r.l.;.:.t.n.u. o BEBIP HY R R RIRI B :

3.

Bt b dt 2 BT S AL BRI RTINS LR AT ) % E TRE

. " eV 3t 0 U CRE FC R s PRL N 2R
& Ve U 1B VLS L L B L L L L L e EIR B
NI AE e R e - WY IR IR op = BRI BIPFRI DR IR RS R RRY
:-.u:..ﬂ._u.:n.-\n_-.:_n.nhﬂ_u.-«n_nuu‘l“n.:-n.d.-.n F.-“M.uuﬂnu.ﬂ‘.ﬂwﬂ 4 > $ -M.-n:..r-a_!;;._u.ue_,M.M“M,,M“M”M..,ﬂMM.&:B.YH.Q_a.n.!,u‘a..n..._-.n.,ﬂ H\DLyLE
IROE A R BRI ﬂ_n.ﬁ.hrﬂ.ﬂ.n,u_n..n.ﬂ.n_r.u_-::l.,n,.t:u;::l..,ﬂ,n ot - o1 L e AR ._t”l.l.-.,:!.l_n.t.—:fl.t.}..!.-:n,a.ﬂ el RISyl
! ..:.:v.:._-:-_n.n..r;,!t..fv..n.l.n;..n_p.n.i.:-._!.-.:i.n. : QR 2 s rm SRR IS RO R VL 1 4\ B R B Vi e L L)
et bttt AL A% 2% AR AT FU R I R R BB U ) BN ¥

PRI SE AR LR AR I AR

X | AW IE LTS e, .
LIBTRIs e as miRIRI s B R i Gin) S IRI RN 8 ®)e . A PR ST R RIE AT RIRI A RN

IRinlniwy -l
=S L L A ) e L L - ,""M_ﬂmn".”ﬂ“.n.ﬂ“
BB AR RIS I B e IR TR M OB R FRIR R i e PR 2 ¥ e )

I VROV L0301 T 0 ) b AU 3 L S Rttt
I.l..-,-.1..!.-.|.nuu_nvn:u.
WAL e LS R S MR s
Rimuar\wrm) nd Bisles masigiginm e tenttitd TAIA 1S
Fis \Evnwiv.sug (S RS 3T BE-SE ST - RS
EIMI M Bl I s IR I m I B G ) SRR (R AT M R w e al

BSO8R o a2 BYET AT 31 3T 2 BN N1 CWEETORY
iy

Aimraimrn Bi IR BRI = nn_:.o.n-n.uv.ﬂ.-:-w\_
! 1 & ¥
c.:.;.-..!.-._r;_r;.!l.i.!..........n,m;.a_,M"un,.tm‘.ﬂ,_M.nuﬂhZ
PR R L e R R S L AR TR R RN R R R s At UW. L L LR b
. Sepdanfetdatdoiatiun fhide betfalutan=aiiap e tegigpabe to et E LA\ e\ o
, —E.B_nn"..ﬂ””.u.l::ﬂ..t..:l.t.t.h.ﬂ.!.n,”.“.—".“ M.""lul“u‘_l.!.!/!rr.f
ny = 3 Ve M N L LT B - - A A0 NS
e ‘o LpLe ) R RS TR LBt e S
P AL LR LEY e e e TR L L b i s e , A\l
. , VR LA R Ve
ST AR R R R N RT AN S8 R R R TARR R RN RS k :
SR 3T RE B b sV iNisrelwERiIB ini i urw
AR LB LR LELR AR S TR L T s i A e TR
- ...-...tr._u.n.t...n,n“n.tnt.b.nll.v,l.n_-.n,ret;....a -rn.o_.ﬂ.n"ﬂ.ﬂ.n..
& ¢Erh.l¢ﬁ.'dl.h.”al"lux l.l.l.n,_r-.u.l_nun-!.l.l.IJIHI..u.Huho..Q..|rl.~!_A
:A...'.,..:n.c“m‘,“uc_n.fz_.:..;..o.t::t;r..o:_b_u,-,uh“u.u_,:. et i
Bvtaiu bl Tt g vy T S SR RIBI R B RS wY W : Jun o Prc
EFE il anies W VB VHLE e L URe B AR N L
. B"M"Mm-.l::l;...!.!:._-..t_t;:!.rrh Bt Fd G ey B O T R M

™imrermig ey

- BRI b ) i L ke A e

-’.‘~,-'-$.'\‘~l
Z-.:ﬂ.r—-_-.t.c..orn..—l

PAEAT S mr a lag s ) wl o rnt aym
l'lrﬂ.lau_._l,ﬂ_f..c.cal,
Rt ettt S L P Bt LR TR TR N R FER M e sl e

.
bl LU ST S S Sl eh ] G o e f e { SRR e r;;.v.-..;."n.'u.nnh._m..uﬂl.
,”,_-u..-_-.lq Afmpa s RimSwini el wlls u:-‘r.'.!—-..7,.1-ﬂ~',.!.hhl-!.n..n. - s
EELEAR VR e e FLEUE R IR LRSI EELE T LA Ve e SR R Wi y & rRdM RIS RIRYI I RIW) . ’ Lt e e L A L
bttt it L T R T T T T ™ u..l.l-I.i-s.ﬂuﬂ.“'r,”” v”"\|! ‘uﬂ_ﬂ.n~n.l."””"”..lclrl_~..,.!-l,!fn.-l_k._u ﬂnvujnnun“_“.nul.ﬁsﬂ.ﬂun.n.,‘
LR i VE YRR RN L i wa—!...r.!.t—l_v;,...l-.v_O,l.!-n.l_!_ﬁ_ﬂ.-fv ..Q ) A > ‘—ﬂ“h.ara-ﬂ I~!_!.Q.>.i.!—l.,'~m:r.-F.r-. I.B—c-nﬂ_.u.Iuﬂ,D,n:l.t4
PIgi i in) Ry .l.-..-“l.l,.l..-.).-.'.!._'.I.-.v_-.).v.l.r.-p-:l_ﬂ_n_l-u . - . S84 ._n_n_ayu“v._—:!.l_i.l.v.—l.f;ﬁ!:-.n,l.n.v: P feuiu e e
;,H:;.r.u,-_u_!:l.n.u_n,l,n..l.(._-,h...u;:.n_’.R.!,a;,w,ﬂ.u&; taneoigipanp Pt R ST DR IR RS R ,.h.i_-.n_n;_u.:o.l..:
Sk B8 R SR .:.:-.l..n.lan.i..-.-,,!.'.!.v.-...!,..i:».n_l.l,_n_n.ﬂ.. i on A n.u.uqfi_t.a..-.-.v.l_r.a.w.u.l.t_c.-_zdn n.._-_-..:.a ST IR
i bl b0 L& AU L 2 U T EP AR G e At Gy T e RV e e L e e 1 e wv.l_n.-.a_nﬁu.n.\.-.l.t.-.1.I.lwn~'.li.lz-.c.-u:rﬂbrk-.u_u.h:u SRt A
VIR S m il e mh m ) g Ry R TN ey Mt bttt bt s T S IR PEfpretagasdie ‘.5..-I,&,G,Y_r.!::'¢-:& 1,..!.....5..“.!.!.-”».1 - fp iS4
Rttt bttt L 2] TE S SRR R FU M haih Rt P8 L oif L LRGBS MR R o R TR R R et
IRTRiBtarpinrsimial i miaiml ) BEA) R i wim i S IRt 556t 0 R T A A o et 1_!,l.':.!—7.,1,%.!,!.!-c,uwﬂ‘.ﬂ..ﬂiu.l.A T Il
RN BARAEVS LG i e e e A RIE W LR YRR e ‘,'.i—nmCrS_H,‘_O.—. 3 ﬂ-n_'-l.!.'.!.l.:-1-1..(.1...!.!-s..r.nx.rq..u.n,ﬂ_h.l,ﬂ..-.ﬂf
Sriminialminiadimh ny ~lgllli.v.i“'.,_P.lun.';nr.l_ﬂ.l..-_'.c..-» b4 .;!.“.-—l.lhb.ﬂ/ﬂ japdmpaer P Bimi il IA':I .wﬂ.t.ﬂ.n.l_ﬂ.b-n-n»
AR VR AR e L 2% S .n.',l-._'.'_!.l.!_i‘,l_t.-m AL TR .!.l.,,urﬂw .A, .Vh,n_ﬂ;.auu u.n_ﬂnn.-!.!..r.;:n...u_!mn._! YIBIBINIR .A-.U.&ZU.H,T,;..I—
,_n_n’n‘fv-n;...n..:-“L:..n.n..n..:-.l.‘,x.!.p.-,li.f..::n:n.n.li *) E—LE:Z.??Q. FE AT\ B T A e R R AR e & i) e, s R
8RS AR VG L B LB VO L e R e e e L é..._:u:-_-.—v;. 4 BB | oy ke Ll ke MDA ,w..n.n.: B S VI n.n.n.g;,:v.l.,lﬂ dus s dof oo ind
IRlAainyigre/ansain PR B0 IR g e ) o ) g o ey I.F_l.v,n_u ol b e e.ﬂ_l_u_u_r,..nﬁ-..a_ﬂH;H,u—n_ﬂ,n.ﬂ —Msn‘."cl L Rl
O AR RS E R Bl A B e L e 8 B L e Ly R n.w&- UL e u.z.“..,v.—:..:u"u“ﬂ.n..:l s SR R Tt
—.n.t.l..l.-.r.-_-;!_!_-.n".l.l.v.l_-.ﬁ,.l.n.u.l..u_u_l Bl win -:n.u..r., &bty FOd ) RA R sl W s )
R R R T D L U e i o R AL L e e VS AG m

e -
2 u.n.n‘n_t.v;-a.ﬂ‘u_l..n:q.«:a.u.ﬂ‘._aru.l.!. s,

i\ e v My e Y 00 LU VAR L L R R I RRE R EE ) B MR EWORER A
!v_r“v.l::.u.-.vi_n.:n.n.—E_-“n_!n.-;..?n_u.n.n;.u,mwumnnﬂn.”_ d” \ -.1,.....y:.n:fn.,mww,.m“m.”m_.cda.nsm.nSi..m.n;«!n.n.p.m.ﬂ.“mwuwnnn
bt ettt bt FL A AUATTURE FE M SisiniEime u.n;.a_w_n_.n_v.:n.fa.» \.w\\\.il./ , N r::.::-..&&.M.m..ﬂ.?.nn.ﬂ.nwnan.n_:n:n,.,ﬂ:...,,d::m;_ ~dadadmie
.:...n.u.!n.n._..;:t..:t.3\:..._.:...x.w_s...._,...n;_—“n.rﬁ,:s..._ssn_ .a..\ - > e ‘.-":.n.n.n"wn_n;.?n B8V E LW P n:,z.:nn:n&:.u_m"n.nhm.m.
:-_q;_a_.u_n,.-.uuﬂ.n_n:_t.u.u..n,n.fﬂam,b,n.n;.n..s,m_.n.,v:u_n.l_m“ . X 3 & b LA L o1 16 O\ BT R 4 A T

ATRS RYaind il )R RNy o _..v.r.:.t‘.n.,l.u~H.n:-._-._n_w,_-."n.nfﬂuf.Psf.N. 3

v.!.!a!~t.;.e..0‘,l_!.la ey
i sdate it At At e R o e R B e S Rl Y md

b3 SN A A 10 A B L R VMRS LA LR L R M R
e Ly m \

i/ Sl gInips

oL PR EO MR TS el T SRR RAR) BN AL R

AL 4 V- piRmILIS IS CRARY
,:..._-_.-..:-:r..n::..:r;-_!..,n.r.!(m,r.n.t».v.ra.nuu.r"u:,.””#n;h_ 2 pAs) wIERTETE n-ﬁ.;:n“m_ur,t.-..-.z.a_n,c,:-.-.-u“"u”u..w..m.n”n;.!r.
I ArRR .-..—..-—c......n.(...._i:.t.:;.t.l.t.t.n-.,,u.r.u...a.r.r-v.v:..u“n..". : { — dcv.d.l-c.e.u.r.u.wu...n__:..c -.::n..n..:n;.mu.n"n..,rn:n e ferPurtin fa e

FEIAN RIS R AT AR AV RS e R R ) ISP IR =34 ALY . 5 N B 0 TR0 La . Fou a S AT A A =
FAEIE AN LS e AR D T el b T T s T

et tad 2T

sl
) g A . < B e o o 0 & S B S L S S B s B Dot ¥ el SN MACYD Sl Sh ks Wb S
FAD OIS TS B ot o DA A ths o ™Y




Analia Saban
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Ink on ash burl wood

72x 72 x2inches; 182.9x 182.9x 5.1 cm
(TBG 24799)

$78,000
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TOMAS SARACENO

Tomas SARACENO

Foam SB 73B/68p

2023

Stainless steel, Iridescent Plexiglass, monofilament
31 1/2 x 36 5/8 x 33 1/8 inches; 80 x 93 x 84 cm
(TBG 25029)

€100,000 + crate (€795)

Informed by the worlds of art, architecture, natural sciences, and engineering, Saraceno's work invites viewers to consider
geometries and phenomena of the natural world as adaptable models for the ways we live and interact. The piece is comprised of
a complex geometric structure of translucent iridescent plexiglas that suggests the cell-like membranes of bubbles that emerge
when oil is shaken with water. As in an organic system, this work is composed of many parts all similar but all different from one
another, whose interconnected elements capture the iconic and intricate complexity of Saraceno's oeuvre.



TOMAS SARACENO

Tomas SARACENO
Foam SB 73B/68p






TOMAS SARACENO

This work combines the forms of two different series :
from Saraceno's oeuvre. In the Ray works, two orbital [ ‘ e
arcs are held together in mutual tension, with a
mirrored sphere balanced between. In this work, the
steel arcs coalesce instead around two netted forms,
which intersect with one another, entangled like tiny
universes keeping all in balance.

Tomas SARACENO

Cosmic Chords: TOI-544 ¢

2023

Carbon fibre, polyester rope, velvet rope Y
40 1/8 x 41 1/4 x 38 1/2 inches; 102 x 105 x 98 cm

(TBG 25028)

€70,000 + crate (€875)



TOMAS SARACENO

Tomas SARACENO
Cosmic Chords: TOI-544 ¢
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SLAVS AND TATARS

Founded in 2006, Slavs and Tatars mine the complexities and
unexpected affinities across cultures through publications, lecture
performances, and installations. The collective explores a literary and
political geography known as Eurasia, defined by themselves as “east of
the former Berlin Wall and west of the Great Wall of China”.

Dark Yelblow is a part of a series of unique glass blown lamps (the Slavic
etymology of melon stems from the verb gbiTe or "to blow”), each a nod to
a particular species of melons of Central Asia, in particular in Uzbekistan
and Xinjiang. The melons represent repositories of knowledge, as vectors
of writing, as well as agencies of resource extraction. Considered a rare
delicacy, the winter melon is carefully stored in warehouses (koByHxaHe)
to ripen late, amongst the last fruit to do so as the first frosts arrive. The
melon is coveted throughout Eurasia as an exceptional, almost
miraculous product of nature: a luscious, sugary yield within an otherwise
increasingly barren season and landscape.

Slavs and Tatars

Dark Yelblow

2023

Hand blown glass, bulbs, canvas cables, electrical fixtures
11 x7x7inches; 27.9x 17.8 x 17.8 cm

(TBG 24756)

€12,000




SLAVS AND TATARS

Slavs and Tatars
Dark Yelblow



SLAVS AND TATARS
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Slavs and Tatars

Untitled (Captcha)

2023

Reverse mirror painting, acrylic, aluminum frame

39 5/8 x 29 3/4 x 1 3/8 inches; 100.5 x 75.5 x 3.4 cm
(TBG 24770)

€20,000




GILLIAN WEARING

Throughout her practice, Wearing has employed various kinds of masks—from literal disguises
to voice dubbing—either to conceal or emulate the physical identities of her subjects. Me as
Sander is from Wearing’s series of self-portraits that feature the artist dressed as selected art
historical figures who have been particularly influential to the artist's own practice. These works
are all derived from iconic photographs of famous, deceased heroes, such as Robert
Mapplethorpe, Diane Arbus, Andy Warhol, Claude Cahun, and as pictured below, August
Sander. Me as Sander is based on August Sander’s self-portrait from 1925, which was part of
his project entitled “People of the 20th Century”. This photo series is comprised of portraits of
figures who were considered to be on the fringes of society. Including portraits of homeless
people, artists and bohemians, Sanders also included a self-portrait in the series, thinking of
himself as an outsider of his community. By dressing up as Sander and mimicking a famous
self-portrait of the artist, Wearing challenges his project, showing how easily the boundaries of
identity are blurred.

In 2012 and the following year, Wearing created self-portraits of three photography forefathers
recognized for their documentary portraiture and their promotion of photography as an art
form: August Sander, Weegee and William Henry Fox Talbot. Often shot outdoors, the
seemingly casual frontal portraits of German photographer Sander (1876 - 1964) defined a
cutting-edge reportage approach. Sander applied this objective style to his legendary
uncompleted project to comprehensively represent the people of his time based on their roles
in German society. Despite the social masks Sander's sitters present to the world, their keenly
recorded features and direct gazes convey their individuality. For Me as Sander, Wearing hews
closely to a 1925 self-portrait by the photographer, faithfully reiterating, with minimal
intervention, his starkly rendered face and piercing eyes.

Exhibition History
Das neue Kunsthaus: The Lounge (Gillian Wearing, Urs Fisher, David Renggli), Kunsthaus Zurich,
Switzerland, October 5, 2012 - January 6, 2013

Gillian Wearing, Whitechapel Gallery, London, March 28 - June 17, 2012; K20 Grabbeplatz
Kunstasammlung Nordrhein- Westfalen, Dusseldorf, September 8, 2012 - January 6, 2013; Pinakothek
der Moderne, Munich, March 1 - June 9, 2013

Gillian Wearing: Wearing Masks, Solomon R. Guggenheim Museum, New York, November 5, 2021-April
4, 2022.

Gillian WEARING

Me as Sander

2012

Framed bromide print

617/8 x42 1/8 x 1 1/4 inches; 157.2 x 107 x 3.2 cm (framed)
58 5/8 x 38 7/8 inches; 148.9 x 98.7 cm (unframed)

Edition of 6, 2 APs

(TBG 13807.2)

£45,000




LISA WILLIAMSON

Interested in language and its inevitable abstraction, Lisa Williamson
leans into the formal considerations of sculpture to create works that are
visually precise, physically resonant, and often attune to the spaces in
which they are exhibited. The artist’s idiosyncratic practice follows a logic
that is associative; compressing internal experience into forms that are
both tangible and resistant at once. While there is a significant level of
reduction and abstraction throughout the artist’s work, aspects of
architecture, landscape and the figure remain visible throughout.

Lisa Williamson

Split View

2023

Flashe on primed aluminum

55x 22 x5 1/2 inches; 139.7 x 55.9 x 14 cm
(TBG 25015)

$26,000 + crate ($937)

=




LISA WILLIAMSON

Lisa Williamson
Split View
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All works subject to availability and applicable VAI.



