TAKE NINAGAWA

Art Basel 2025

June 19-22, 2025

Featuring artists:
Ryoko Aoki
Kazuko Miyamoto
Shinro Ohtake
Gozo Yoshimasu

with postwar avant-garde artists from the 1950s to beyond:

Akira Sato

Hideko Fukushima

Tsuruko Yamazaki with Tsuyoshi Maekawa, Shozo Shimamoto, Sadaharu Horio, Atsuko Tanaka
from the Gutai Art Association

at Galleries, Booth K5
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Born 1955 in Tokyo.
Lives and works in Tokyo.

Shinro Ohtake is among the leading artists of his generation in Japan. His vision
of “working with what's already there” finds form in collages, paintings,
photography, kinetic sculptures, and multimedia environments assembled from
both found objects and notionally immaterial elements like light and sound.
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Kazuko Miyamoto
Born 1942 in Tokyo.
Lives and works in New York.

Based in New York since 1964, Kazuko Miyamoto fuses Minimalism with
feminist critique by making modular spatial constructions out of scores of
cotton strings. Conceived as three-dimensional drawings, these constructions
require painstaking planning and labor to realize, as the strings are tied to
nailheads embedded in a wall, panel, or other support to form complex
geometric patterns. Miyamoto arrived at her signature practice in the early
1970s, presenting her work at the feminist artist collaborative A.l.R. Gallery
and subsequently at her own space, gallery onetwentyeight, both located in
New York.

Miyamato has held retrospectives at institutions including Belvedere 21,
Vienna (2024); Museo d'Arte Contemoranea Donnaregina, Naples (2023); and
the Japan Society Gallery, New York (2022). She has also presented solo
exhibitions at venues such as Circuit, Lausanne (2016), and Kunsthalle Krems
(2008). Her work has been featured in thematic surveys at the National
Museum of Modern Art, Tokyo (2024); Mori Art Museum, Tokyo (2021); Nation-
al Gallery Singapore (2018); and Mudam Luxembourg (2015). She is the subject
of a major solo exhibition at KW Institute for Contemporary Art opening in
Berlin this October.
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String Construction: dimensions variable

Industrial cotton string, nails and plan
Plan: 23.4 X 19.2 cm

Kazuko Miyamoto
Price on Request

Untitled
1972
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Postwar Avant-garde Art in Japan: The 1950s and Beyond

This special presentation brings together seven pioneering Japanese artists from the postwar avant-garde era, including
members of the Gutai Art Association and Jikken Kobo / Experimental Workshop.

The presentation is anchored by abstract paintings and a sculptural assemblage by gallery artist and Gutai cofounder Tsuruko
Yamazaki (1925-2019). Yamazaki frequently experimented with reflective surfaces and projected light, both dematerializing the
work and inviting viewers to become part of the material. Yamazaki's Tin Cans (2004), an earlier version of which debuted at the
1st Gutai Art Exhibition in Tokyo in 1955, comprises cylindrical tin cans—like those that were used for transporting and storing
food by the Allied occupation forces—coated in semitransparent red enamel dye.

Featuring alongside Yamazaki are abstract paintings by Gutai peers Shozo Shimamoto (1928-2013) and

Atsuko Tanaka (1932-2005) and sculptural tableaus by Tsuyoshi Maekawa (1936-) and Horio Sadaharu (1939-2018). These are
complemented by abstract compositions by Jikken Kobo cofounder Hideko Fukushima (1927-1997), known for her signature
“stamping” technique of applying pigment to the bases of cans, bottles, and other objects and then pressing them onto paper.
Also on view are photographs by Akira Sato (1930-2002), one the founding members of the pioneering photography collective
Vivo, which advocated for the expression of “subjective” agency in contrast to the realism that predominated at the time.



Hideko Fukushima

Untitled
1967

Ink on paper
76 x 56 cm

USD26,000




Hideko Fukushima

Untitled

1967

Ink on paper

76 x 57 cm

90 x 70 x 5 ¢cm, framed

USD26,000



Akira Sato

Untitled

1960's

Gelatin silver print
35.5x28 cm

52.5 x 42 x 3.3 cm, framed

USD12,000




Akira Sato

Untitled

1960's

Gelatin silver print

11 x 14 inches

28 x35.5cm

42 x52.5 x 3.3 cm, framed

USD12,000



AD;A *363:3DG

02,

*G?; ;0= 306 B3B7D A@ 1AAG7@ 4A3D6
J J 57




=313

+EGKAE:; $37

02,

&y A@ <GF7



*:ALA *2:?237?AFA
J44-"&
5DK>;5 A@ B3B7D

J 52
J J 57 803?76




35

DA@F



FEG=A +3@3=3

"#

@3727> A@ 53@H3E
J 52



FEG=A +3@3=3

02,
@37?7> A@ 53@H3E
J 5?7

J J 57 8037?76



Tsuruko Yamazaki

Born 1925 in Ashiya, Japan.
Lives and works in Ashiya.

Tsuruko Yamazaki was a founding member of the seminal postwar
avant-garde group, the Gutai Association. In her early works,
Yamazaki incorporated elements like projected light and reflective
surfaces to collapse the distinctions between painting, sculpture, and
environment—themes which she continued to explore in the early
2000s. Her deep fascination with light was inspired by the urban
environment of postwar Japan, where with scarce sources of ambi-
ance, the headlights of passing cars catching upon scrap metal, bits
of glass, and other street detritus would create sudden bursts of
illumination in the dark.

Yamazaki's Tin Cans (2004) appropriates cylindrical tin cans that were
used for transporting and storing food by the Allied occupation
forces. This work, which debuted at the 1st Gutai Art Exhibition in
Tokyo in 1955 and reappeared in subsequent Gutai exhibitions,
Yamazaki coated the cans in red enamel dye.

Tin Cans

2004

Dye, lacquer, thinner on tin cans
17 x 17 x 22 cm, each

USD5,000 each




