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Monika Baer

Monika Baer is widely regarded for her interrogation of pain-
ting — her constant challenging of painterly method has yiel-
ded new insights into the ways in which the medium can
communicate. Her work—which began in direct confrontati-
on with the legacy of male neo-expressionist painters—elu-
des easy categorization, instead tackling existential questi-
ons within her chosen field from a multitude of positions.

Baer has stated that, “it is important to me to work within
the boundaries and strict limitations of painting, and to test
it each and every time, with each new series.”

Her practice is guided by an understanding of the painting
as a stage, and the pursuit of a choreography of seeing im-
bued with cultural history. The repetition of compositional
elements and angles of inclination indicate the artist’s con-
cern, not with illusionary effects, but with the concrete object
as an embodiment to be explored in its specific, metonymic

form aq of a ierformance.
Baer has been The subject of recent exhibitions at Kunsthalle

Bern; Neuer Berliner Kunstverein; and Kunstmuseum Bonn;
Museum Abteiberg, Monchengladbach; Kestnergesellschaft,
Hanover; and Art Institute of Chicago.

Her paintings have been featured in important group exhi-
bitions at Fondazione Prada, Venice; MoCA, Los Angeles;
mumok, Vienna; Museum Ludwig, Cologne; and Documenta
12, among others. Her work is held in the collections of the
Museum of Modern Art, New York; Art Institute of Chicago;
Hammer Museum, Los Angeles; MoCA, Los Angeles; Muse-
um Ludwig, Cologne; Museum Brandhorst, Munich; Kunst-
museum Bonn, Germany; University of Chicago; Williams
College Museum of Art, Massachusetts, and others.

Click here for more information on Monika Baer



https://galeriebarbaraweiss.de/artists/monika-baer/

Monika Baer

OhneTitel, 2009 - 2011

acrylic, oil and distemper on canvas, seam
117 x 87 cm | 46 x 34 1/4 in

EUR 65,000 (ex. VAT)




Monika Baer

OhneTitel, 2009 - 2011




Olga Balema

Olga Balema’s formal ’nguage is intuitive and seeking -
showing an openness towards materials and a self-reflexi-
ity in which visual themes recur across evolving bodies of
ork. Her practice is predominately sculptural, but equally
'ormed by the passage of time. Permanence and epheme-
ty.are weighed against one another. Her choice of mate-
vidence alterations and changes over time, remaining
and reflécting the effect that context has on under-
. The temporal quality of her work is echoed in its
aitionship to space. Engaging with their environment, her
tures bridge the juncture between wall and floor, fin-
ding-form in boundaries and liminal spaces. Viewers expe-
rience her work by moving around, between and across it.
And, like her work, which is often in a state of flux — so is the
physical act of engaging with it.

Olga Balema (b. 1984, Ukraine) is an artist living and working
in New York City. She received an MFA from University of
California, Los Angeles and subsequently competed further
studies at the Rijksakademie, Amsterdam and Skowhegan
School of Painting & Sculpture, Maine. Balema is the recipi-
ent of a 2023 Guggenheim Fellowship and the 2017 and 2021
recipient of a Pollock-Krasner Foundation Grant. She has
participated in national and international group exhibitions
at institutions including Haus der Kunst, Munich; Kunstmu-
seum St. Gallen; Moderna Museet, Stockholm; as well as the
Whitney Biennial, New York (2019); Baltic Triennial 13, Vilnius
(2018); and New Museum Triennial, New York (2015). Balema
has had recent solo exhibitions at Camden Arts Center, Lon-
don; Bridget Donahue, New York; Hannah Hoffman, Los An-
geles; Croy Nielsen, Vienna, Swiss Institute, New York; and
Kunstverein Nirnberg.

Click here for more information about Olga Balema



https://galeriebarbaraweiss.de/artists/olga-balema/

Olga Balema

To be titled, 2023

Polycarbonate sheeting, acrylic paint, solvent
22 x35x575¢cm | 82/3x133/4x222/3in

$ 12,500 USD (ex. VAT)
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Cay Bahnmiller (b. 1955; d.-2__A007,-'Defroit, USA)' was borr‘in
Wayne, Michigan. After spending part of her childhood in
gentina and Germany, Bahm;mller lived and worke |r]

roit until her death.

Bahnmlllers art is marked by accumulation: of paint, f nd X
objects, texts, memories and even of time. Layered att 1 \

dimented, Bahnmiller coIIapsGd temporallty, allowing h
work to reflect a profusion of experience — in all its facets
that can onIY be accumulated through life lived. She worke
fluidly across mediums. Making no distinction between sur"
faces, she built compositions on street signs, books, pages
“torn fr magazines and auction catalogs, found pleces of
wood and toys. This openness was offset by her rlgorous Lt
examination of her approach and subjec§ matter. There is a
clarity and intensity of vision th at
and carefully Bahnmiller crafted her dense work. She rela-
ted occurrence through both
detail. : '

Ute of Arts, the Whith Museum of American Art,
U iversity 'of Ml n Museum of Art. Her work
FWritten about. in A yfum and The New YorkTimes,
er periodicals. Since her death, solo shows have
ized atWhat Plpe‘l;rne,,Detrmt and White Columns,
alerie Barbara Weiss presented the first Euro-
on of Bahnmlliei"s work earlier this year. The
din Artforum'and Art Review.



https://galeriebarbaraweiss.de/artists/cay-bahnmiller/

Installation view — Cay Bahnmiller
Galerie Barbara Weiss, Berlin, 2023




Cay Bahnmiller

Untitled (la reum), n.d.

oil, latex, adhesive tape, varnish on paper
31.7x35.9cm |12 1/2x 14 1/4 in

$ 5,000 USD (ex. VAT)



Cay Bahnmiller

Untitled, n.d.

watercolour, oil, acrylic and adhesive tape on book page
23.8x14.9cm |91/3x53/4in

$ 3,000 USD (ex VAT)
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Raoul De Keyser

Raoul De Keyser’s transfixing paintings are at once forthright
and deceptive, oscillating between abstraction and representa-
tion, offering up more questions than declarations. Made up of
simple shapes and marks, they invoke spatial and figural allu-
sions, yet remain elusive of any descriptive narrative. Raoul De
Keyser's work sharpens our senses, our sensibilities towards
shapes, colors, textures and size. Over the course of his five
decades of artistic output, again and again, De Keyser reanima-
ted motifs and approaches, suggesting a deep meditation on
the act of painting. His works have the uncanny ability to instill
this existential seeking in his audience, inspiring his viewers to
look—just as he did—anew at each of his works.

Retrospectives of Raoul De Keyser's pathfinding work have
been staged at Renaissance Society at the University of Chica-
go (2000); Whitechapel Gallery, London (2004); Kunstmuseum
St. Gallen, Switzerland (2005); and most recently at Stedelijk
Museum voor Actuele Kunst (S.M.A.K.), Ghent; the Pinakothek
der Moderne, Munich (2019).

Works by the De Keyser are held in esteemed collections
worldwide, including the Carnegie Museum of Art, Pittsburgh;
Museum of Contemporary Art, Los Angeles; Museum Ludwig,
Cologne; The Museum of Modern Art, New York; Museum van
Hedendaagse Kunst Antwerpen, Antwerp; Pinakothek der Mo-
derne, Munich; San Francisco Museum of Modern Art; and
the Stedelijk Museum voor Actuele Kunst (S.M.A.K.), Ghent,
among others.

Click here for more information about Raoul De Keyser



https://galeriebarbaraweiss.de/artists/raoul-de-keyser/

Raoul De Keyser

Stock Américain, 1966

oil on canvas

72x91.7cm |28 1/3x 36 in
EUR 120,000 (ex. VAT)




Raoul De Keyser

Stock Américain, 1966
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Berta Fischer

Berta Fischer’s acrylic glass sculptures move seamlessly
between biomorphic, crystalline and fluid shapes. Each of
her works emerges from a tiered process involving CAD dra-
wings, computer-controlled laser cutting and careful mode-
ling by hand. Straddling the devision between systematic
and lyrical, her sculptures utilize logic and improvisation in
equal measure. Precision meets indeterminacy. Boundaries
are criss-crossed. Stable classifications are suspended. The-
se movements define the ambition of Fischer’s work, as well
as its ludic character: sculpture as a joyful errancy.

:

Fischer has been included/in: ecent exhibitions at Haus am
Waldsee, Berlin; SCAD Museum of Art, Savannah; ZKM,
Karlsruhe; Migros Museum fuir Gegenwartskunst, Zurich and
Kunstmuseum Stuttgart. Her work is included in the collec-
tions of the Museum Ludwig, Cologne; Migros Museum fiir
Gegenwartskunst, Zurich; and important private collections
across the North A‘;nerica and Europe.

for more information about Berta Fischer



https://galeriebarbaraweiss.de/artists/berta-fischer/

Berta Fischer

Pritino, 2023

acrylic glass

85 x 67 x35cm |331/2x261/3x 13 3/4in
EUR 20,000 (ex. VAT)
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Berta Fischer
Zeprelix, 2023
acrylic glass
190 x 130 x 58 cm | 74 3/4 x 51 1/4 x 22 3/4 in

EUR 35.000 (ex. VAT)
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“My paintings contain a double negative: the surface works
to undo itself and representation is obscured to reveal a
s

ubje tis not an image of the past, but an impression_.
di scribed in it.” P

Beaux Mendes practice involves rituals of passage and pilg-
rimage. Traversing physical and art historical boundaries led
them ugh the conventions and sites of landscape pain-
i gh in drag. Mendes allows painting to become
medium for contact between distinct forms, ;e{' b
g a negotiation in which envigpnment, painting, an
artist relate in a constant shifti f position. 4
The first European solo exhibition by Beaux Mendes is-o"

wview at Galerie Barbara Weiss from June 8 — July 15, 2023.

*




Untitled, 2023

CNC-milled buckeye burl
60x36x5cm |[232/3x141/4%x2in
$ 12,000 USD (ex. VAT)




Beaux Mendes
Untitled, 2023




Beaux Mendes

Untitled, 2023

oil and charcoal on half-chalk ground on linen
33x23cm|13x9in

$ 6,000 USD (ex. VAT)




Beaux Mendes

Untitled, 2023

hide tempera on linen
26.5x14cm|101/2x51/2in
$ 5,000 USD (ex. VAT)



I language, enve-
st questioning of
ractice demonst-
ntation and abs-
Itaneously loose

t art demonstra-
of self-possession
1g the boundaries

expandln
tured lecturer at universities and € |
ted States, as well as a contributot forum and other
publications abouf’*”ﬁrt

Rebecca Morris (b. 1969, Honolulu
mid-career survey, which opened t the Institute of
Contemporary Art, Los Angeles and el to Museum of
Contemporary Art, Chicago in Sept der: 2023. The exhibiti-
on is accompanied by a major mo

the subject of a

gton D.C.; Hammer M
seum of Contemporary Art, Los A
temporary Art, Chicago; The Art Ins
Art Museum, Chicago; Cleveland Art"

Goetz, Munich, Germany; Bonnefanten Museum, T\/féastnc
Netherlands; among others. She has been the recipient ¢
awards and fellowships from the Guggenheim Founa"
Louis ComfortTiffany Foundation, and others.

g £
Click here for more iﬁ%mation about Rebecca Morr.



https://galeriebarbaraweiss.de/artists/rebecca-morris/

Rebecca Morris

Untitled (#18-22), 2022

oil and spray paint on canvas
142.2 x 142.2 cm | 56 x 56 in

$ 75,000 USD (ex. VAT)
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Rebecca Morris

Untitled (#18-22), 2022 (detail)



Rebecca Morris
Untitled (#06-23), 2023
oil on canvas

190.5 x 190.5cm | 75 x 75 in
$ 90,000 USD (ex. VAT)







il 2018 her works were
Puppies Puppies revealed
ther a group or just a singl
donym. Stepping d%ay from
of a series of works beginning in 201}
the artist’s transition to Jade Guanar(
vist practice and commitment to t
gender, gender non conforming, t
become steadily more important as
tion and now constitutes a major fg
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https://galeriebarbaraweiss.de/artists/puppies-puppies/
https://galeriebarbaraweiss.de/artists/puppies-puppies/

Puppies Puppies (Jade Guanaro Kuriki-Olivo)
Two Bulletproof Vests, 2023

two bulletproof vests

Dimensions variable

$ 10,000 USD (ex. VAT)
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#multidisciplinary practice
rary texts and homema-
Oth czﬂ;‘.lry avant-garde
ctivism and Dada

ese’ a%é viewed hot as as

gy or the targets of relentless cri-

ion instead asks ql}festions about

ed.visions. If our present is the

erribly gone astray, then Perret’s

eginnings %gibly still latent in
P

hat engage

vertold.

oractice as ‘more like a sympho-
tion supported by her fictional
N jer. Begun in 1999, The Crystal
v cz;; e actions of a group of feminist mi-
litants that'exiled themselves from patriarchal society to
fot_l{nd an utopian .gﬁi@qmt‘y. Over the last two decades,
it hasu nderwﬂ}‘a’g Perret's work across a variety of media
as well a 1 'r!.gn‘gage'rp,ém with different literary and the-
i Cas.~1T \eeiry

- ny th
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https://galeriebarbaraweiss.de/artists/mai-thu-perret/

Mai-Thu Perret

Untitled, 2023 (rendering)
neon tubes

184 x 120 x 15cm | 72 1/2 x 47 1/4 x 6 in
Edition of 2 + 1 AP

EUR 38,000 (ex. VAT)
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J&n v* larwitz crafts a distincti
land . His works perform,\c
dell’a where characters ant
to equally shifting narratives. Do
antiquity tothe renaissance and beyo
overwhelming visuality correspor‘dg”to a world that, para-
doxically, beéeomes harder to. grasp.tﬁrough the\overabun-
dance o |m jes we encounter daily.
_ Marwitz’s fig '- are malleable his backdrops are undula-
"R ting, and the i oments he depicts seem to flicker and recon-
. stitute themselves in an ever changing flow. Th|s\openness

prompts double takes and invites a: contlnual reshuffing of
understanding.

3 e
3

irst exhibition at Galerie Barbara VOBISS in

e A . 2021. His work has since been exhibited at Fri Art Kunét\hal-
le, Fribourg; Ludwig Forum, Aachen; Kantine, Brussels and
Nahmad Contemporary, New York. He had a solo exhibition
at Dortmunder Kunstverein in 2019. Marwitz’s paintings
have been shown in group exhibitions across Europe, North
America and Asia, including MMK Museum fiir Moderne
Kunst, Frankfurt; and ZKM Zentrum fir Kunst und Medien,
Karlsruhe.

Marwitz had hisi

Click here for more information about Jannis Marwitz

~
\



https://galeriebarbaraweiss.de/artists/jannis-marwitz/
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Jannis Marwitz
Self-Portrait 2017, 2023
tempera on wood
30x20cm |11 3/4x73/4in
EUR 10,000 (ex. VAT)




Working
ture, dra
ving str
raises q
sovereig
ideolog
sive res
query
deeply
that fra
examin
throug
or bure
presen
more b
proce

over di

Sung
York i
exhib
Luxe
Can

Ga

SungTieu

gTieu’s exhibitions meld sculp-
d video to investigate the evol-
isms of control. Her practice
ality, belonging and individual
g the psychological effects of
politics they engender. Exten-
ast with an autobiographical
imultaneously address the

he institutionalized structures
xpression and agency. She has
itical control can be imposed
ice furniture, household goods
Mimicking and exploring the

— both art historically and

it as an organizing force that
ation, often favoring sameness
er chaos.

Infra-Specter, at Amant, New
2ptember 2023. A traveling
which debuted at Mudam,

at MIT List Visual Acts Center,
avel to Southern Alberta Art

ve a solo exhibition this fall at

thibitions er Berliner
Bonn; Galerie flr Zeitgenos-

ngham Contemporary; and

{er work was included in the 34th

nd has been exhibited at Museion,

; GAMeC Museum, Bergamo;

of, Berlin. Tieu is the recipient of the
1 and the 2021 ars viva Prize. She

e award for the 2021 Preis der

u is currently a guest professor at


https://galeriebarbaraweiss.de/artists/sung-tieu/

SungTieu

Anti-Vandal Clock, (Paris), 2022

polyester powder coated steel casing, polycar-
bonate anti-vandal LED screen, tamper resistant
screws, battery

45.4x83x8cm |17 3/4x322/3x31/4in

EUR 15,000 (ex. VAT)




SungTieu

Anti-Vandal Clock, (Paris), 2022




SungTieu

Exposure To Havana Syndrome, Brain
Anatomy, Axial Plane, (Sample 10), 2023
engraving on stainless steel mirror

45 x 29.8 x 0.6 cm

Edition of 1 + 1 AP (1/1)

EUR 12.000 (ex. VAT)




SungTieu

Exposure To Havana Syndrome, Brain
Anatomy, Axial Plane, (Sample 14), 2023
engraving on stainless steel mirror

45 x 29.8 x 0.6 cm

Edition of 1 + 1 AP (1/1)

EUR 12.000 (ex. VAT)




SungTieu
Exposure To Havana Syndrome, Brain
Anatomy, Axial Plane, (Sample 14), 2023



SungTieu

Exposure To Havana Syndrome, Brain
Anatomy, Axial Plane, (Sample 18), 2023
engraving on stainless steel mirror

45 x 29.8 x 0.6 cm

Edition of 1 + 1 AP (1/1)

EUR 12.000 (ex. VAT)




SungTieu
Exposure To Havana Syndrome, Brain
Anatomy, Axial Plane, (Sample 18), 2023
(detail)
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https://galeriebarbaraweiss.de/artists/friede-torenzo-jaeger/

FriedaToranzo Jaeger

Future Foreigner, 2023

oil and embroidery on canvas
30x90cm | 11 3/4 x 35 1/2 in
EUR 15.000 (ex. VAT)
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FriedaToranzo Jaeger
Future Foreigner, 2023




Galerie Barbara Weiss
Trautwein & Herleth

Artists Represented:

Monika Baer John Miller

Olga Balema Beaux Mendes

Heike Baranowsky Rebecca Morris

Raoul De Keyser Deimantas Narkevicius
Maria Eichhorn Susanne Paesler

Ayse Erkmen Mai-Thu Perret

Harun Farocki Puppies Puppies (Jade Guanaro Kuriki-Olivo)
Friederike Feldmann Andreas Siekmann
Peter Fend Roman Signer

Berta Fischer SungTieu

Christine & Irene Hohenblichler FriedaToranzo Jaeger
Laura Horelli Niele Toroni

Jonathan Horowitz Amelie von Wulffen
Jannis Marwitz Suse Weber

Boris Mikhailov
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