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Antonio Ballester Moreno

Madrid-based artist Antonio Ballester Moreno (b. 1977, Madrid, Spain) joined the gallery’s program early 2023.
Through an application of simplistic yet determined shapes and colors, Ballester Moreno has developed a personal
vocabulary through which he builds a world of subtle variances and symbolic compositions. With this, the artist
creates paintings, collages, and ceramics, displaying an aesthetic that uses shapes and colors of nature as models:
Circles resemble the moon or the sun and their cycles, while triangles are trees and mountains. Yellow represents
light, and blue represents water. Through this approach, his works appear to display elaborate landscapes that are
almost communicating with each other. While this particular approach is rooted in abstraction, his work evokes

histories of pattern and decoration, craft, tapestry, and design, as well as African and Islamic influences.



LR BREF EEE, Red Blue, 2024, R LR, 145 x 200 cm, 149 x 204 cm ( HAE )
Antonio Ballester Moreno, Red Blue, 2024, acrylic on jute, 145 X 200 cm, 149 X 204 cm (framed)



ZHRER EXRHETS EE W, Red Blue, 2024, B LA, 145 x 200 cm, 149 x 204 cm ( #AE )
Antonio Ballester Moreno, Red Blue, 2024, acrylic on jute, 145 X 200 cm, 149 X 204 cm (framed)




ZRER BRI ETH

Red Green, 2024

BRMA LRSS

146 x 114 cm, 150 x 118 cm ( T4E )

Antonio Ballester Moreno

Red Green, 2024

acrylic on jute

146 X 114 cm, 150 X 118 cm (framed)
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ZHRER BRI EFE

Red Green, 2024

BEMM LARE
146 % 114 cm, 150 x 118 cm ( H1E )

Antonio Ballester Moreno

Red Green, 2024

acrylic on jute

146 X 114 cm, 150 X 118 cm (framed)
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[.¢na Bui

L.éna Bui’s (b.1985, Danang, Vietnam) works are both amusing anecdotes and in-depth articulations of the
impact of rapid development on people’s relationship with nature and their surroundings. She reflects on
ways how intangible aspects of life, such as faith, death and dreams, influence behaviour and perception.

Her work responds to the fragmented nature of modern life and a sense of a certain void, while trying to

express a worldview that is not entirely human-centric.



B K
Brological impulses no. 1, 2024
BASEF, TREISHRITE

38 x 28 % 6.5 cm ( HAE )
Léna Bui
Buological impulses no. 1, 2024
ink and watercolor painting on silk,
inkjet pigment print on archival paper
38 X 28 X 6.5 cm (framed)



BN

Tidal no. 2, 2023

BARTRE LEF

38 % 28 x 6.5 cm ( HAE )

Léna Bui

Tidal no. 2, 2023

ink and watercolor painting on silk and archival paper
38 X 28 X 6.5 cm (framed)
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Cai Dongdong

Cai Dongdong’s (b. 1978, Gansu, China) approach has always been “a reworking based on readymade photographs.”
He introduces “photography” into the intricate, problematic field of image history or image-making history,
attempting to complicate and discuss issues related to the essence of presentation and the power dynamic of
viewing. In his art, the grand narrative of history i1s demoted to an individualist perspective, the trajectory of the

story quictly distorted by serial disruptions, and the intent of the image organically repurposed by displacements.



B 2025, 1/3

FIRIEBH, Bt

38x21cm ( BFA ), 50.5x355cm ( HAE )
3R+ 1AP

Cai Dongdong

Mushroom Cloud, 2025, 1/3

silver gelatin print, collage

38 X 21 c¢m (photo), 50.5 x 35.5 cm (framed)
edition of 3 + 1 AP
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Cao Yu

Cao Yu’s (b. 1988, Liaoning) work spans a diverse range of media that includes video, installation, performance,
photography, sculpture and painting. With her distinctive interdisciplinary practice, sharp and bold artistic
language, she has become one of the leading young artists in the field of Chinese contemporary art. Her work
challenges propriety and other social conventions, questions the value and identity of current Chinese
society using an approach that is not only inherent but also performative, also shedding new light on relevant

and timely women’s issues.



B, BB RIFALFHERFEI - 1 ;
Cao Yu, Living, Nothing @plaz’n II -
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KBTIV, 2021, 1/3

ZELETARMYE, HTHRERL, FIEAESHEINME
104 x 76.4cm ( BRF ) , 159 %106 X 5 cm ( HAE )
3R +1AP

Cao Yu

Phoenix IV, 2021, 1/3

EPSON fine art print, mounted on aluminum-plastic
board, handmade solid wood gold foil frame

104 X 76.4 cm (photo), 159 X 106 X 5 cm (framed)
edition of 3 + 1 AP
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Chen Sixin

Chen Sixin (b. 1995, Guangdong, China) focuses on posthumanism, combining the surrealist elements of old
comics and cult films. His images depict visions of ecology (the environment), extraterrestrial life and the end
times. Each work does not have a specific motivation, but random reactions and scattered ideas often enter
the picture without being realized. There is a certain surrealistic fantasy of romanticism in his paintings. Chen

Sixin’s first solo exhibition with Galerie Urs Meile was held at the gallery’s Beijing branch last autumn.



A2k, 2025

WEFH

200 x 150 cm

Chen Sixin

Shitou, 2025

colored pencil on canvas
200 x 150 cm
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Silver. 2 - BEFHLES, 2024
KA
149.5x 172 cm ( 48 ) , 150 x 172.5 cm ( H4E )
Chen Sixin
Stl ver. 2 - War Machine, 2024
colored pencil on paper
149.5 x 172 cm (drawing); 150 x 172.5 cm (framed)




MR BT, Silver. 2 - B R VLES, 2024, BWARFEER, 149.5 x 172 cm ( 48 ) , 150 x 172.5 cm ( T AE )
Chen Sixin, Sz/ ver. 2 - War Machine, 2024, colored pencil on paper, 149.5 x 172 cm (drawing); 150 x 172.5 cm (framed)
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BRAE (1990 F£T#m ) Mt XN LBRAEEYBTE, /nFf. BEEARENBEHEH, B AHNLE T
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FERNRIM MR T2024 F L FEXRHE 7RSI,

Chen Zuo

Chen Zuo (b.1990, Hunan, China) builds up a complete, calm, constant and stable image with a classical-like
painting expression. Through the calm action of painting, he continues to respond to many problems in modern
society, and at the same time presents his unique personal experience witnessing the process of urbanization in
China. As a sample of non-linear development, Chen Zuo extends and responds to how individuals seek a balance
between control and anti-control within the systemic pressures of social structures. His latest exhibition was held

at Galerie Urs Meile Zurich last winter.



BRYE, 54 ( A0 ), 2025, A EHIE, 130 x 185 cm, 134 X 189 cm ( H4E )
Chen Zuo, Wutong (suzhou river), 2025, oil on canvas, 130 X 185 cm, 134 X 189 cm (framed)



BRYE, #2248 ( A ), 2025, 7 EDEE, 130 X 185 cm, 134 x 189 cm ( T 4E )

Chen Zuo, Wutong (suzhou river), 2025, oil on canvas, 130 X 185 cm, 134 X 189 cm (framed)
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Hu Qingyan

As a conceptual sculpture artist, Hu Qingyan (b. 1982, Shandong, China) has continued to explore form, medium,
and representation over the years. We will present a series of new marble works. He chose marble—a neutral,
cold material—as the medium to transform and reproduce the original proportions of the surrounding objects.

These marble pieces are not just an expression of individual sentiments, but observation and introspection of a

public nature.
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BIF (VBFETHFELR ) AERENREDEGE T RELEMNRBBENER, AHPEN TXHMESEN BN RR, Wi
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Nt aMREL WA FEZE R, FFEE RN T SRR,

Kabinett

Ju Ting: Deep in the Mountains

Ju Ting (b.1983, Shandong) draws on her extensive knowledge of materials and techniques, gained through her printmaking background, to
create works that transcend various categories of modern art history, characterized by the fusion of painting and sculpture. Employing knife
as brush, Ju fosters a poetic and tangible connection between the body and the artwork. The project Deep in the Mountains features works from
Ju’s latest series Deep Waters Run Quiet. Through iterative experimentation and refined techniques, Ju has developed a unique method of
processing and carving materials. In the Deep Waters Run Quiet series, she achieves unprecedented textural intricacy and a dynamic, undulating
rhythm reminiscent of geological strata and the contours of mountain landscapes. Ju Ting’s practice engages in a silent dialogue with historical
female artists who challenged patriarchal-dominated art discourse. By asserting female subjectivity and multi-layered perspectives drawn
from personal and collective female experiences, she forges a distinctive artistic language. The viewer perceives a turbulence lurking
beneath these surfaces, where the artist’s anxieties, fears, and self-perception as a woman intersect. It is within these layers that Ju

transmutes her introspection and the complex insights of social and domestic spheres into compelling visual metaphors.
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7t 021625, 2024 - 2025
RIRA K

184 X 155 X9 cm

JuTing

Deep Waters Run Quiet 021625, 2024 - 2025
acrylic on board

184 x 155 %9 cm
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184 X 155 X9 cm

JuTing

Deep Waters Run Quiet 021625, 2024 - 2025

acrylic on board
184 x 155 %9 cm
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R 021825, 2024 - 2025

AIRA

225 x 184 x 9.5 cm

JuTing

Deep Waters Run Quiet 021825, 2024 - 2025

acrylic on board

225 % 184 X 9.5 cm
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ST 021825, 2024 - 2025
RIRAEH

225 X 184 9.5 cm

JuTing

Deep Waters Run Quiet 021825, 2024 - 2025
acrylic on board

225 %184 9.5 cm
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R 021725, 2024 - 2025
RIRA K

224 x 185 x 10 cm

JuTing

Deep Waters Run Quiet 021725, 2024 - 2025
acrylic on board

224 x 185 % 10 cm
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R R (1984 FETHEEER ) WERRREAR, HBE LR 2 AR E, RS 5HRE
XHBHAR RTINS, KRR TRT ERME 171 B BB WS, B TR
4 TF2024EIRMERERED

'Tobias Kaspar

Tobias Kaspar (b. 1984, Basel, Switzerland) explores the intersection of art, consumerism, and fashion
in his work. He has become known for his textile-related photography and sculptural works, which
critically examine the growing fusion of the art and fashion industries. His solo exhibition End of an

Era was held at Madeln Art Museum in 2024.



FE LI 5 -+ Hi A
The Young Sick Bacchus, 2024
WIBITED, ZARAE
40.6x30.5cm (BRF ), 44x34x3cem (HAE )
Tobias Kaspar
The Young Sick Bacchus, 2024
c-print in artist’s frame
40.6 x 30.5 cm (photo), 44 X 34 X 3 cm (framed)
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KTEH, B4, BE. BEURLE - ERRTEFTHENE S ENAREFILHTER,

Urs Luthi

Urs Liithi (b.1947, Kriens, Switzerland), who holds major international acclaim, is known for his uncanny
self-staging photographs and sculptures. He has a rigorous art practice in which he assembles a unique
visual language that cannot be categorized by any isms. His artistic practice appears uncompromising
and incompliant, including sculptures, photography, body art and happenings, which all in their eclectic
manner intend to irritate and fool the viewer. He not only remains faithful to his investigations on
identity, the physical body, emotions, longings, and illusions but also explores the social and ontological

side of being in the world.






BIRHET-B %, Foggy Sunset, 2025, R E A, 150 x 200 cm
Urs Lithi, Foggy Sunset, 2025, acrylic on canvas, 150 X 200 cm
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#4/\1E’Jﬁﬁ%ﬂ’ﬁﬁ!ﬂtﬂ@%’mﬁﬁﬁu%ﬁﬁﬁﬁu R4l 48, BR, AFNBEEESHENDLRTER, KR

MELKZFRE L, TLOATABRIUIE T,

Miao Miao

Miao Miao (b.1986, Henan, China) has a bold and unique approach that defies traditional norms
and visual conventions. She has always been fascinated by picking up fragments of daily life and
transforming them into visual worlds full of imagination and whimsy. Years of research at a pigment
company have sharpened her perception of colour. Utilizing an array of materials including wax,
pigment, acrylic, and oil paints, she masterfully blends these elements on surfaces like canvas, wood

panels, and paper to crafte an enchanting visual kaleidoscope.






B, BEMHOL, 2024, 8, BF, B, BHETHME, 150 x 200 cm

Miao Miao, The History of Hackers Stealing Hearts, 2024, oil, pigment, wax, acrylic on canvas, 150 X 200 cm
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TR R, 2025

B, BR, B RETHE
100 x 100 cm

Miao Miao
A Smile Without a Heart, 2025

oil, pigment, wax, acrylic on canvas
100 < 100 cm



BHY, TOBEE, 2025, ., €%, &, WHTHE, 100 x 100 cm

Miao Miao, A Smile Without a Heart, 2025, oil, pigment, wax, acrylic on canvas, 100 X 100 cm
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KHE 2 G 45 F ¥4, 2025

BER, KAk, B, WL, XBA. 8L
96 X 75 X 63 cm

Miao Miao

Swan Velvet Snatl Turntable, 2025

plastic, foaming powder, acrylic, steel wire, velour, twine
96 X 75 X 63 cm
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KL 22 S5 F #54, 2025

B, Rak., BR, WL, KB, BLK
96 X 75 X 63 cm

Miao Miao

Swan Velvet Snail Turntable, 2025

plastic, foaming powder, acrylic, steel wire, velour, twine
96 X 75 X 63 cm
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E B HIEE L, 2024

B, AiF. FaHNE., AYRLk. K¥E
185 X 69 cm

Miao Miao

On the Way to the Cinema, 2024
rice paper, acrylic, colored pencil, fabric cotton thread, watercolor
185 x 69 cm
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L BRI L, 2024

B, AiF. EaHE., AYRL. k¥
185 X 69 cm

Miao Miao

On the Way to the Cinema, 2024

rice paper, acrylic, colored pencil, fabric cotton thread, watercolor
185 %X 69 cm
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Qiu Shihua

Qiu Shihua (b. 1940 in Zizhong, China) stands as an enigmatic figure in the world of contemporary art. Growing up
in dire poverty in southwestern China, it initially seemed unlikely that he would become a contemporary artist.
Despite the external circumstances, painting became a refuge for him at a young age, initially without formal
academic training. Qiu Shihua’s paintings are not to be understood in the traditional sense of the word. They are a
reflection of his life experiences, a product of his deep meditation, and a refuge from the struggles that have marked
his existence. In a world increasingly influenced by market-driven art production and streamlined art education, Qiu
Shihua’s work stands as a symbol of detachment from these trends and serves as a reminder of the enduring power
of art as a sanctuary. His paintings challenge our perceptions and beckon us to contemplate a different dimension of
art—one that transcends time, defies classification, and ultimately becomes a refuge for the artist and the audience
alike. His legacy lies in his unwavering commitment to the original idea of art as a refuge, even in a contemporary

world presumably detached from its roots.



ERftr4E

To#E, 1997 (Qiu Sh1274)
0 A

181 X112 cm

Qiu Shihua

untitled, 1997 (Qiu Sh1274)
oil on canvas

181 X112 cm




Ep 4

Zo#E, 1997 (Qiu Sh1274)
T R E

181 x 112 ¢m

Qiu Shihua

untitled, 1997 (Qiu Sh1274)
oil on canvas

181 x 112 ¢m
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(2T, 1964FET IR ) BEEKENE X, NREMLFERM , HLR T BTFFER EDR
XEFFRKR, ULMESEXNE, EREMNT TREERBE BNKD, BEEXSARETE. AR
LELEBERE, 8%, B—XHLLTRERRE, £EITHNMES, BIRFAOHIEIMEATANER
B, AEKSEERT 7 RENARERIRENEZEE,

Shao Fan

Shao Fan (b.1964, Beijing, China) uses the classical ink drawing as a painting technique and draws his subjects
from Chinese culture like the hare and ape. He zooms in on his subjects and places the beholder in an oversize
confrontation with them. The result is an idiosyncratic tension between closeness and distance that 1s direct
and puzzling at the same time. Shao Fan compares his painting process to the meticulous carving of jade
with each stroke and line carefully considered. In his recent works, Shao Fan externalizes his inner world
into visible expressions, endowing his ink paintings with a unique visual experience and profound philosophical

contemplation.



BRIR, £, 2024, ELE LIKE, 80 x 80 cm
Shao Fan, Fruit, 2024, ink on rice paper, 80 X 80 cm



BRIA,

B0 &, Z 1Y, 2011
BIERA

19 X 166 X 6 cm

Shao Fan

Ming Spine, No. 4, 2011
huali wood

19 X 166 X 6 cm



BRIA,

B &, 21, 2011
BIERA

19 X 166 X 6 cm

Shao Fan

Ming Spine, No. 4, 2011
huali wood

19 X 166 X 6 cm
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It R EZARKREE (Rebekka Steiger, 1993F AT+ ) BB H N —H O BEXNFEXA
BYERERANRE, A RBEHTRAMBIANMAKES NBENAIUNEREXNEENSYIMALE , 4
MAATERNERZEH, ETAEREEANE, ZPBMSERNZHEEILR, It Kunst (Zeug) HausH
REZRFOEDPNE , AN TERAEZSZRYEEDNER. HEFENERXREYENRT20245F3
B LB HEZARPOET,

Rebekka Steiger

The pioneering Swiss artist Rebekka Steiger (b. 1993, Zurich, Switzerland) understands painting as a “state of
mind”. In her self-confident fusion of form and color, she develops a fascinating, intense visual language that deals
with the familiar and unfamiliar and sets no limit to the viewer’s imagination. Her works have been presented as
solo exhibitions at the Kunstmuseum Luzern, Galerie Urs Meile in Lucerne and Beijing, Kunst (Zeug) Haus in
Switzerland, and as part of many group exhibitions in Switzerland and abroad. Her first institutional solo

exhibition in China was launched at TANK Shanghai last March.



=5

floral oblivion VI, 2024
hHEX. RBEKSNHEY
200 x 150 cm

Rebekka Steiger

Sfloral oblivion VI, 2024

tempera, acrylic ink and oil on canvas
200 x 150 cm
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untitled, 2024
TEHEXNREKSE

150 X 110 cm

Rebekka Steiger

untitled, 2024

tempera and acrylic ink on canvas
150 X 110 cm
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ERLEABEAHER RERTER, RANERZABLRS. BHNILEHEE. 202354
— MBS RS, RERELETHEEABMHSIENREGREE, SRE—H XEREUEEHE
A HTEEENLERR. TeBATRN(RER) WRSMBANRER , Bt BERIMA MY
AIEE .

R EI-HTIE 4K

Julia Steiner

Using black gouache paint on paper, I explore moving, fragile and permeable spaces between growth,
becoming and decay. In a smaller group of works in 2023, I combined black gouache paint with red
and brown tones for the first time in my drawings. Like black, the color is used in monochrome and
is not intended to represent a painterly image. The red emphasizes the fragile and powerful moment

of blossoming (and fading) as well as reminding us of our physicality and transience.

— Julia Steiner



Jo KL - 2y 36 44
untitled (rose), 2023
4% ok

175 X 148 cm

Julia Steiner
untitled (rose), 2023
gouache on paper
175 X 148 cm
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HEMELENFEERREENE AL AL (1973FEFRECH) EREWTER , FOUEELE S
DL L, AR EERT AREE, AFARALLECAEE, BREYT. MPRNRER, ANEUE
B ROBE, IR R T EOEMIRK | A TS TR AE M AT B

Rosalind Nashashibi

Rosalind Nashashibi (b.1973 in London, England) is a British artist known for her painting and filmmaking.
Over the last five years, she has shifted her focus back to the medium of painting. Her works often explore
everyday life, human relationships, and socio-political themes. Capturing fleeting, dream-like moments,
her approach to image making encourages intuitive connections. Her imagery cannot be placed definitively,

allowing for numerous associations to be conjured.
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Rosalind Nashashibi

The Tartan Rug (affer Degas), 2025
oil on linen

105 X 90 cm
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Wang Xingwel

Regarded as one of China’s most mature and wide-ranging contemporary painters, Wang Xingwei’s (b.1969,
Shenyang, China) irreverent appropriation of visual references from Chinese and Western art history has been
a topic in his work ever since. With a focus to various forms of portraiture loaded with referential symbols
and playful metaphors, his paintings feature a wide range of topics from everyday scenes to cultural history or

contemporary political satire. His upcoming solo exhibition will be launched at Galerie Urs Meile Beijing this

May.
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Wang Xingwei, A Devotea
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Xie Nanxing

Xie Nanxing’s recent paintings not only capture significant milestones in his life but also showcase his unique
approach to the art of painting. The interplay of the elements of life with personal desire forms the driving force
behind Xie’s creation of his visual structures, where the concept of an “organism” provides a thread of remarkable
consistency to his enduring and impressive artistic endeavours. His paintings leave a wide open field for the viewer.
The freedom offered by his paintings is often disconcerting and compels the viewer to linger. His latest solo exhibi-

tion was held at Galerie Urs Meile Bejjing last winter.
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Xie Nanxing
Standing Portrait, 2019
oil on canvas
120 X 90 cm
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Xie Nanxing
Standing Portrait, 2019
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Yang Mushi

Yang Mushi (b.1989, Jiangxi) has begun to use stainless steel in recent years. His works focus on
dealing with the relationship between material, form, time, and reality. In his cutting and overlapping
of social landscapes, the individual and the collective, consumption and production, freedom and
restriction, the crisis in the development of globalization, and the collision between multiculturalism
are re-examined. This is the second piece of text-based art by the artist. Through this rugged
structural assembly, the artist integrates elements such as office buildings, keyboards, unfinished
buildings, monuments, residential buildings, and deserts. The work not only blurs the language of
Western conceptual art and Chinese socialist realistic sculpture, but also contains intricate and dense
manual and mechanical processing. The artist conveys his questioning of the current reality through
the carving of the “penetrated” and broken body, the misaligned slogan, and the collapsed “competition

first, friendship second” moment.



WA, SEE - HEE— | KIEFE =, 2024 - 2025, 48, 31.8 X 170 X 6 cm
Yang Mushi, Materialization - Competition First, Friendship Second, 2024 - 2025, aluminum, 31.8 X 170 X 6 cm



WA, EHAE - (EFEE— , KIEFE =, 2024 - 2025, 48, 31.8 X 170 X 6 cm
Yang Mushi, Materialization - Competition First, Friendship Second, 2024 - 2025, aluminum, 31.8 X 170 X 6 cm
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Zhang Xuerui

In Zhang Xuerut’s (b. 1979, Shanxi, China) latest Investigation Grid - Sofa series, the selection of colors on the
background of the painting extends from her previous approach of setting up a specific method for rendering its
color scheme. Zhang assigns three primary colors for the three corners of the picture and divides the overall image
into a square grid. Each square is filled with a blended color from these “three primary colors”. Traceable in nature,
their varying ratios create a subtle gradation of color. The backgrounds mediated by the artist’s acute perceptions
superimpose multiple temporalities, engendering infinite possibilities for recalling, constructing, repairing, and

reconstructing moments of personal emotions that have not yet been reconciled.
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Investigation Grid - Sofa L3, 2024
acrylic on canvas

120 X 120 cm
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Wiedemann/Mettler

Like looking through a pinhole camera, this series work frames the European tourist’s perspective on past
experiences. Carefully selected Polaroid images, taken between 2005 and 2015, rest at the base of organically
shaped ceramic frames, recreating the remembered atmospheres of visited Asian cities. All the selected
Polaroids consciously elude the typical snapshot aesthetic often associated with them. In fine art, photography
is often criticized for being reproducible and therefore lacking uniqueness. Wiedemann/Mettler counter this
notion through the Polaroid medium, where unpredictable external influences shape the final image, and once
developed, it remains unalterable—each one is unique. The juxtaposition of spontaneous yet carefully taken
photographs imbedded in ceramics creates a dynamic interplay between the carefully constructed “frame” and

the Polaroid’s capture of a moment in time.
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Wiedemann/Mettler

Nanjing Xi Road, 2024

glazed ceramics, polaroid picture
ca. 42 x42x12cm
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Wiedemann/Mettler

Victoria Peak, 2024

glazed ceramics, polaroid picture
ca. 42 x42x12 cm




