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Fortes D’Aloia & Gabriel is pleased to participate in Art Basel 2025 with a presentation featuring works by Leda Catunda, Rodrigo
Cass, Pélagie Gbaguidi, Lucia Laguna, Jac Leirner, lvens Machado, Ernesto Neto, Marina Rheingantz, Tadaskia, Adriana Varejao, Erika
Verzutti and Luiz Zerbini.

The booth brings together a compelling selection of artists from different generations and geographies, underscoring the gallery’s
long-standing commitment to fostering contemporary practices. Adriana Varejao examines the visceral body through ruptured, carnal
surfaces with historical overtones, while Erika Verzutti hybridizes organic and social symbols into sculptural forms that cross material
realms. Jac Leirner transforms opera and rock tickets into structured assemblages that interrogate systems of value, memory, and
taste. The physicality and socio-political charge of Ivens Machado's sculpture resonates in Marina Rheingantz’s raw and multilayered
abstraction, where mark-making converges with topography. Catunda and Zerbini, meanwhile, stretch the limits of the pictorial: the
former through tactile, fabric-based excess; the latter through accumulations of geometric and botanical motifs. From the tactile
spatiality of Tadaskia and Ernesto Neto’s sensorial, mystical compositions and the meditative surfaces of Rodrigo Cass, to the
fragmented abstraction of Lucia Laguna and the political-philosophical work of Pélagie Gbaguidi, the presentation offers a nuanced
reflection on materiality, history, and the body.



A Fortes D’Aloia & Gabriel tem o prazer de anunciar sua participagao na Art Basel 2025 com uma apresentacéo que reune obras de
Leda Catunda, Rodrigo Cass, Pélagie Gbaguidi, Lucia Laguna, Jac Leirner, lIvens Machado, Ernesto Neto, Marina Rheingantz, Luiz
Zerbini, Adriana Varejao e Erika Verzutti.

O stand reune uma selecéo envolvente de artistas de diferentes geragdes e geografias, destacando o compromisso de longa data da
galeria com o incentivo as praticas contemporéneas. Adriana Varejao explora o corpo visceral por meio de superficies rompidas e
carnais com ressonancias historicas, enquanto Erika Verzutti hibridiza simbolos organicos e sociais em formas escultoricas que
cruzam o reino material. Jac Leirner transforma ingressos de 6pera em assemblages estruturadas que interrogam sistemas de valor,
memoria e gosto. A fisicalidade e a carga sociopolitica da escultura de lvens Machado ressoam na abstragdo crua e estratificada de
Marina Rheingantz, onde a gestualidade se funde a topografia. Catunda e Zerbini, por sua vez, expandem os limites do pictorico: ela
por meio do excesso tatil baseado em tecidos; ele através de acumulagdes de motivos geométricos e botanicos. Da espacialidade
tatil das composig¢es sensoriais e misticas de Tadaskia e Ernesto Neto as superficies meditativas de Rodrigo Cass, passando pela
abstragcdo fragmentada de Lucia Laguna e pela obra politico-filosofica de Pélagie Gbaguidi, a apresentagao oferece uma reflexdo sutil
sobre materialidade, histodria e corpo.






Rodrigo Cass

Sao Paulo, Brasil, 1983

Rodrigo Cass’ Breath! Anima [Night] / Respira! Anima [Noite]
(2025) and Breath! Anima [Day] / Respira! Anima [Dia] (2025)
evoke the act of breathing as an animating force, infusing his
abstract compositions with a contemplative, spiritual resonance.
These works often suggest the visual cadence of scripture or
prayer, where rhythm and repetition become vehicles for
reflection. In Sinais e passagens / Signs and Passages (2025),
overlapping geometric forms expand and contract with rhythmic
vitality, underscoring the artist’s ongoing into movement,
perception, and the poetics of spatial construction.

Rodrigo Cass engages in a nuanced dialogue with the
constructive tradition in Brazilian art, drawing upon a formal
lexicon that evokes the legacy of Concrete and Neoconcrete
movements of the 1960s and 1970s. His practice centers on the
investigation of spatial ruptures and intersections within the
pictorial field, resulting in works that extend into the third
dimension through canvases, reliefs, and video. Employing
materials such as concrete, fiberglass, and linen—often treated
with tempera—Cass explores the tactile and chromatic qualities
of surface.

Rodrigo Cass is featured prominently in the 14th Mercosul
Biennial, in Porto Alegre, Brazil.

LEARN MORE

Em Breath! Anima [Noite] / Respira! Anima [Noite] (2025) e
Breath! Anima [Dia] / Respira! Anima [Dia] (2025), Rodrigo Cass
evoca o ato de respirar como uma forga animadora, impregnando
suas composicdoes abstratas de uma ressonancia contemplativa,
quase espiritual. Essas obras frequentemente remetem a
cadéncia visual da escritura ou da oragado, nas quais o ritmo e a
repeticdo se tornam veiculos de reflexdo. Em Sinais e
passagens / Signs and Passages (2025), formas geométricas
sobrepostas se expandem e contraem com vitalidade ritmica,
evidenciando a continua investigagdo do artista sobre
movimento, percepgao e a poética da construgéo espacial.

Rodrigo Cass estabelece um dialogo sutil com a tradigdo
construtiva na arte brasileira, recorrendo a um vocabulario
formal que evoca o legado dos movimentos Concreto e
Neoconcreto das décadas de 1960 e 1970. Sua pratica
concentra-se na investigagdo de rupturas e intersegdes no
campo pictorico, resultando em obras que se expandem para a
terceira dimensé&o por meio de telas, relevos e videos. Utilizando
materiais como concreto, fibra de vidro e linho —
frequentemente tratados com témpera —, Cass explora as
qualidades tateis e cromaticas da superficie. Seus videos,
muitas vezes projetados sobre formas escultéricas, entrelagam a
corporeidade da performance com uma logica pictorica,
posicionando cor e textura como forgas geradoras na articulagao
do espaco.

Rodrigo Cass tem destaque na 142 Bienal do Mercosul, em Porto
Alegre, Brasil.
SAIBA MAIS


https://fdag.com.br/en/artists/rodrigo-cass/
https://fdag.com.br/artistas/rodrigo-cass/

RODRIGO CASS

Breathe! Anima [Night] / Respira! Anima [Noite], 2025

Concrete and tempera on linen [Concreto e témpera sobre linho]
83 x93x5cm[32x36x2in]

USD 20,000 + applicable taxes [taxas aplicaveis]



RODRIGO CASS
Breathe! Anima [Night] / Respira! Anima [Noite], 2025



Leda Catunda




Leda Catunda

S&o Paulo, 1961

Leda Catunda’s Terra Dourada (2025) and Lua de Prata (2025)
are two upholstered sculptures framed in velvet volumes. They
form complementary landscape-oriented compositions that
contrast sunlit and nocturnal atmospheres. Through rhythmic
agglomerations of droplet-like shapes reminiscent of animal
scales, the works employ collage strategies within a pictorial
structure, blurring the boundaries between sculpture,
composition and image.

Catunda’s investigations combine pictorial and sculptural
possibilities in the reprocessing of textile materials, mass-
produced garments, imagistic citations and painterly effects.
Catunda tackles the incessant flow of visual and informational
stimuli in the contemporary landscape with hyperbolic, saturated
compositions where incongruent pictures, colors and textures
find common ground. Developed over a decades-long career, the
artist’s mutant iconography is both seductive and
overwhelming: stuffed shapes beckon toward the sense of
touch, while the desire to apprehend a work’s total form leads us
to contemplate it from afar.

Leda Catunda has an upcoming, wide-ranging survey show at
the Sharjah Art Foundation.

LEARN MORE


https://fdag.com.br/en/artists/leda-catunda/
https://fdag.com.br/artistas/leda-catunda/

LEDA CATUNDA

Lua de prata, 2025

Acrylic and enamel on canvas, velvet and rivets
[Acrilica e esmalte sobre tela, veludo e rebites]
97 x77 cm [38 x 30 in]

SOLD
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LEDA CATUNDA
Lua de prata, 2025



LEDA CATUNDA
Terra dourada 11,2025
Acrylic and enamel on canvas, velvet andrivets

[Acrilica e esmalte sobre lona, veludo e rebites]
55x 36 cm[22 x 14in]

USD 30,000 + applicable taxes [taxas aplicaveis] | Reserved
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LEDA CATUNDA
Terra dourada Il, 2025






Pélagie Gbaguidi

Dakar, Senegal, 1965

Pélagie Gbaguidi’s series Fragmentation (2024) and Quel est le
sens de la vie sur terre et la fabrique de la conscience (2024)
confront the history of representation, intertwining visual and
political dimensions in a reflection on how bodies and
knowledge are portrayed and preserved. In both series,
fragments of human anatomy are dispersed across the surface,
evoking the notion of knowledge as an embodied, corporeal
experience rather than an abstract construct. The use of
wrinkled, rugged paper—marked with graphic and textural
interventions—adds a weathered, tactile quality to the works,
reminiscent of archaeological remnants.

Gbaguidi articulates the social and symbolic undercurrents of
colonial and postcolonial legacies, processing the signifiers of
trauma through materially embodied images. In her paintings
and drawings, the artist produces a choreography of blurred,
vivid pigments, in which space is disputed by superimposed
silhouettes and bodies. The violent clashes between abstract
demarcation and figurative reference replicate a tension
between recognition and estrangement. The artist describes
herself as a contemporary griot — a West-African storyteller,
redefining the dimension of orality in traditional heritage through
her own approach to plasticity.

Pélagie Gbaguidi was recently awarded the Ultima Visual Arts
Award.

LEARN MORE


https://fdag.com.br/en/artists/pelagie-gbaguidi/
https://fdag.com.br/artistas/pelagie-gbaguidi/

PELAGIE GBAGUIDI

The Witness, da série [from the series] Quel est le sens de la vie
sur terre et la fabrique de la conscience, 2024

Pigment on bread bag [Pigmento sobre saco de péo]

99 x 66 cm [39 x 26 in]

EUR 30,000 + applicable taxes [taxas aplicaveis]



PELAGIE GBAGUIDI
The Witness, da série [from the series] Quel est le sens de la vie
sur terre et la fabrique de la conscience, 2024




PELAGIE GBAGUIDI

The Shields, da série [from the series] Quel est le sens de la vie sur terre et
la fabrique de la conscience, 2024

Pigment on bread bag [Pigmento sobre saco de p&o]

Polyptych of [Poliptico de] 4

Dimensdes totais [Overall dimensions]: 206.5 x 150 cm [81 x 59 in]

EUR 60,000 + applicable taxes [taxas aplicaveis]







PELAGIE GBAGUIDI
The Shields, da série [from the series] Quel est le sens de la vie sur terre et
la fabrique de la conscience, 2024



PELAGIE GBAGUIDI

Sem titulo | Untitled, da série [from the series] Fragmentation, 2023-2024
Pigmento sobre saco de pdo [Pigment on bread bag]

110 x 84 cm [43 x 33 in]

EUR 20,000 + applicable taxes [taxas aplicaveis]







PELAGIE GBAGUIDI
Sem titulo | Untitled, da série [from the series] Fragmentation, 2023-2024







Lucia Laguna

Campo dos Goytacazes, Brasil, 1941

Paisagem n° 165 (2025), by Lucia Laguna, presents an autumnal
palette enveloping partial representations of fagades and
rooftops, which cluster into polygonal formations. A very light
blue line traverses the center of the canvas and extends to the
top edge, subtly anchoring the composition. The work is
characterized by a dynamic interplay between fluid, expressive
brushstrokes and sharply defined geometric passages, creating
a layered visual language that blurs the boundary between
textural and architectural form.

Laguna’s oeuvre, recognizable elements - foliage, furniture,
food, animals - lie among juxtaposed lines and colors, in
calculated gestures composing landscapes and interiors in
fractured planes. The forms that fill her canvases seem
incomplete, arising out of the accumulation and erasure of layers
of paint. Like the suburban carioca views that the artist sees
from the windows of her studio, her work is imbued with a
constructive impulse that makes use of straight lines and right
angles, which she associates with the city’s avenues and
highways. Her forms spread out in a fluent architecture, between
spontaneous interferences and erasures like empty lots among
the fields of color.

LEARN MORE


https://fdag.com.br/en/artists/lucia-laguna/
https://fdag.com.br/artistas/lucia-laguna/

LUCIA LAGUNA

Paisagem n° 150, 2023-2025

Acrylic on canvas [Acrilica sobre tela]

160 x 190 cm [63 x 74 in]

USD 200,000 + applicable taxes [taxas aplicaveis]



LUCIA LAGUNA
Paisagem n° 150, 2023-2025



LUCIA LAGUNA

Paisagem n° 165, 2025

Acrylic on canvas [Acrilica sobre tela]

170 x 170 cm [67 x 67 in]

USD 190,000 + applicable taxes [taxas aplicaveis]






LUCIA LAGUNA
Paisagem n° 165, 2025
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Jac Leirner
S&o Paulo, Brasil, 1961

Jac Leirner’s geometric assemblages connect concert tickets as
a personal archive of shows and spectacles, offering a glimpse
into the artist’s tastes and memories. Fusing an eclectic musical
history with underground contemporary culture, the works
transform ephemeral moments into a lasting, archival
composition.

With its complex conceptual vocabulary, Leirner's work employs
the collection and accumulation of objects as a method, like
mementos or souvenirs that the artist collects, or extracts, from
their original contexts. Preferring the collection to the unitary
object, Leirner organizes cigarette butts, utensils, tools, cash
bills, rulers, and airplane ashtrays according to a serial or
modular principle. Merely collecting or organizing these objects
is not enough; it is necessary to compose a formal arrangement,
where Leirner's procedures are transposed into sculpture.

During the fair, Jac Leirner’s new book Tickets to the Core, will be
released by Archivorum.

LEARN MORE


https://fdag.com.br/en/artists/jac-leirner/
https://fdag.com.br/artistas/jac-leirner/
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JAC LEIRNER

My Man Two, 2022

Aluminum and paper [Aluminio e papel]
35.5x29.5cm[14x11in]

USD 30,000 + applicable taxes [taxas aplicaveis]
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JAC LEIRNER
My Man Two, 2022
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JAC LEIRNER

4 Cycles, 2022

Aluminum and paper [Aluminio e papel]
9x130cm[3.5x51in]

USD 60,000 + applicable taxes [taxas aplicaveis]
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JAC LEIRNER
4 Cycles, 2022
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JAC LEIRNER

Caverna, 2022

Aluminum and paper [Aluminio e papel]
7.5x105¢cm [3 x41in]

USD 40,000 + applicable taxes [taxas aplicaveis]

‘";_ e o e
i 1o, <
SRS




Ny

: VAVAD S

17 0 e T

E BANDA

APRESENTA

DATA SETOR

@0/11 QUINTA j@(\MﬁROTF \S

)@

b i‘?O.@@

ABERT. SALAO
PATROCINIC
20:38QHS CHEURO[ ET - A SUA MELHOR MARC

AV. DOS JAMARIS, 213 - FONE: 531-4800

RATOosPEPORAS

INIC. SHOW
4 Eé!;’_ 5 QoH S‘J
=

PARTICIPAGAO:

~ GRITANDO Hs Cx
06 MAIOQde 1999 - 21:00 HS - R$15,00

Hangar{io D7 MAt 100g

RUA RODOLFO MIRANDA, 110 - BOM RETIRO
TEL.: 8992.4066

N 42051
b Ilan?amn

("“""‘",""M"‘ Sam Retra - - Moo Armémta - SP




JAC LEIRNER
Caverna, 2022
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JAC LEIRNER

Pequeno, Opera e Concertos, da série Ingressos, 2022
Aluminum and paper [Aluminio e papel]

8.8x90cm [3.5x35in]

USD 40,000 + applicable taxes [taxas aplicaveis]
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JAC LEIRNER
Pequeno, Opera e Concertos, da série Ingressos, 2022







Ivens Machado
Florianopolis, Brasil, 1942 - Rio de Janeiro, 2015

lvens Machado’s Untitled (2006) presents distorted allusions to
body parts and human physiognomy, rendered through rugged
construction materials and coarse techniques. Its form evokes
spread legs and feet planted firmly on the ground, suggesting a
physical rootedness and defiant stance. Untitled (2006),
introduces chicken wire as a connective tissue between mineral
and ambiguous shapes. Rejecting narrative or symbolism, both
pieces assert themselves through sheer presence—raw,
grounded, and unyielding.

Throughout his work, lvens Machado associated the brutality of
matter with primordial biological tensions and constructive
solutions drawn from vernacular architecture. The retrieval of
obsolete construction materials and the deliberate
unfinishedness of his pieces liken them to ruined bodies, linked
to organic and naturalistic allusions. Iron, broken glass, concrete
and debris as compositional elements form an attack on the
supposed purity of art after modernism. During the military
dictatorship, the artist also produced filmed performances that
stage torture, racial conflict and mummification, configuring a
violently political aspect of his practice.

lvens Machado is the subject of a survey exhibition in France,
currently on view at Carré d’Art in Nimes.
LEARN MORE


https://fdag.com.br/en/artists/ivens-machado/
https://fdag.com.br/artistas/ivens-machado/

IVENS MACHADO

Sem Titulo | Untitled, 2006

Chicken wire, concrete and pigment [Tela aramada, concreto e pigmento]
24 x76x300cm [9x29x118in]

USD 90,000 + applicable taxes [taxas aplicaveis]
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Detail [Detalhe]




IVENS MACHADO

Sem Titulo | Untitled, 2006

Chicken wire, concrete and pigment [Tela aramada, concreto e pigmento]
24 x76x300cm [9x29x118in]

USD 90,000 + applicable taxes [taxas aplicaveis]




IVENS MACHADO

Sem Titulo | Untitled, 2006

Reinforced concrete and roof tile shards [Concreto armado e cacos de telha]
60 x125x55cm [29 x 29 x 55 in]

USD 125,000 + applicable taxes [taxas aplicaveis]



IVENS MACHADO
Sem Titulo | Untitled, 2006



IVENS MACHADO
Sem Titulo | Untitled, 2006






Ernesto Neto
Rio de Janeiro, Brasil, 1964

In Terra Vida Céu (2022), Ernesto Neto explores the connection
between the sky and the earth through a vertical axis, evoking a
sense of spiritual and physical grounding. His crocheted
structures, while soft in appearance, achieve sculptural rigidity,
blurring the boundaries between flexibility and strength. The
incorporation of spices within the work not only engages the
senses but also serves as a symbolic reference to the fruits of
the earth, reinforcing the relationships with nature and the body.

Neto produces sculptures and large-scale immersive
installations, employing manual techniques such as crochet to
compose flexible, interactive structures that activate our five
senses, incorporating botanical elements, spices and herbs. The
artist weaves membranes and skins, nets and containers that
use gravity and balance as compositional resources. His works
always maintain a close relationship to nature, whether in the
biomorphic physiognomy of his structures or the interconnected
character of the elements that compose his spaces.

Ernesto Neto’s large-scale installation Nosso Barco Tambor Terra
Is on view at the Grand Palais in Paris.

LEARN MORE


https://fdag.com.br/en/artists/ernesto-neto/
https://fdag.com.br/artistas/ernesto-neto/

ERNESTO NETO

Terra vida céu, 2022

Cotton string crochet, spices and expanded clay

[Croché com barbante de algodéo, especiarias e argila expandida]
320 x 24 x24cm [126 x9.4x9.4in]

Edition of [Edigdo de] 4 + 1 AP | AP

USD 75,000 + applicable taxes [taxas aplicaveis]




ERNESTO NETO
Terra vida céu, 2022







Marina Rheingantz
Araraquara, Brasil, 1983

Marina Rheingantz’s Ultrassom (2025) unfolds in cascading
layers of paint, where dragged horizontal tides of silvery blue
evoke the slow, rhythmic movement of water and air.
Translating geological and meteorological shifts, the flow of
tides, and atmospheric events into pictorial strategies,
Rheingantz constructs a field that is both temporal and tactile.
Daubs and flickers of golden yellow punctuate the surface like
luminous signals amid turbulence. The artist’s approach
suggests traces of the physical world—landscape, weather —
dissolved into abstract form.

Rheingantz reprocesses landscape painting in compositions
that combine the formal ordering of patterns and color fields
with gestural, instinctive markings, informed by an archive of
meteorological events, memories, photographs and places. Her
canvases produce ample imaginary spaces, dissolving
topography into minimal, allusive elements. These expansive
works privilege surface incident over image clarity, giving way
to the perception of a vaporous, oscillating spatiality.
Observing her paintings from up close or afar causes the
agitated atmosphere to shift; what seemed like the outline of a
lake, a mountain or a rural view becomes a blotch of paint and
impasto accumulations with no identifiable referent.

Marina Rheingantz presents Mirage at the Musée des Beaux-
Arts de Nimes, in dialogue with the museum’s permanent
collection.

LEARN MORE

Ultrassom se desdobra em camadas de tinta em cascata,
onde marés horizontais arrastadas em azul prateado evocam
o movimento lento e ritmico da agua e do ar. Traduzindo
mudangas geoldgicas e meteoroldgicas, o fluxo das marés e
eventos atmosféricos em estratégias pictoricas, Rheingantz
constroi um campo que € ao mesmo tempo temporal e tatil.
Pinceladas e cintilagbes de amarelo dourado pontuam a
superficie como sinais luminosos em meio a turbuléncia. A
abordagem da artista sugere vestigios do mundo fisico —
paisagem, clima — dissolvidos em forma abstrata.

Rheingantz reprocessa a pintura de paisagem em
composicdes que combinam a ordenacéo formal de padrbes
e campos de cor com marcas gestuais e instintivas,
informadas por um arquivo de eventos meteoroldgicos,
memorias, fotografias e lugares. Suas telas produzem amplos
espagos imaginarios, dissolvendo a topografia em elementos
minimos e alusivos. Essas obras expansivas privilegiam os
incidentes da superficie sobre a clareza imagético, dando
lugar a percepgdo de uma espacialidade vaporosa e
oscilante. Observar suas pinturas de perto ou a distancia faz
com que a atmosfera agitada se transforme; o que parecia o
contorno de um lago, uma montanha ou uma paisagem rural
torna-se uma mancha de tinta e acumulos de impasto sem
um referente identificavel.

Marina Rheingantz apresenta Mirage no Musée des Beaux-
Arts de Nimes, em didlogo com a colegcdo permanente do
museu.

SAIBA MAIS


https://fdag.com.br/artistas/marina-rheingantz/
https://fdag.com.br/en/artists/marina-rheingantz/

MARINA RHEINGANTZ
Ultrassom, 2024

Oil on canvas [Oleo sobre tela]

170 x 210 cm [67 x 83 in]

SOLD
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Tadaskia
Rio de Janeiro, Brazil, 1993

The changed color shell mudada casca de cor (2025) sculptures
transpose Tadaskia’s embodied graphic clusters into three-
dimensional volumes that can be wall-mounted or shown on the
ground. These bent rubber compositions suggest glowing insect-
like husks or stages in an ongoing metamorphosis. Indicative of the
artist’s interest in transformation, as it relates to interacting life
cycles, mutually interacting planes that harness fluidity, and
coexisting folds.

Pursuing transformation as an existential and formal premise,
Tadéaskia’s paintings, drawings and sculptures create a universe of
circulating references. Her world is one where enchantment, fable,
and poetry build both visual meaning and narrative suggestions. The
artist draws upon the history of the Trans community, Afro-Brazilian
ancestry and Indigenous myths as tributaries of an ongoing and
ever-shifting exploration. The different offshoots of Tadaskia’s work
share a throughline in her affinity with drawing. Simultaneously,
markings and erasures, her traces in dry pastels, colored pencil, pen,
or nail polish create graphic tangles that evoke fluttering beings
without turning them recognizable.

On 5 July, Tadaskia will open a solo exhibition of site specific
installations and drawings at the Chateau de Rochechouart, part of

the Musée d'art contemporain de la Haute-Vienne.

LEARN MORE

As esculturas changed color shell mudada casca de cor (2025)
transpbem os agrupamentos graficos corporificados de Tadaskia em
volumes tridimensionais que podem ser montados na parede ou
exibidos no chéo. Essas composigdes curvas de borracha sugerem
cascas brilhantes de insetos ou estagios de uma metamorfose em
curso. S&o indicativas do interesse da artista pela transformacao, a
medida que esta se relaciona com ciclos de vida em interagao,
planos mutuamente influentes que exploram a fluidez e dobras
coexistentes.

Perseguindo a transformag&o como premissa existencial e formal,
as pinturas, desenhos e esculturas de Tadaskia criam um universo
de referéncias em circulagdo. Seu mundo € aquele onde
encantamento, fabula e poesia constroem tanto sentidos visuais
quanto sugestbes narrativas. A artista recorre a historia da
comunidade trans, a ancestralidade afro-brasileira e a mitos
indigenas como afluentes de uma exploragdo continua e em
constante transformacéo. Os diversos desdobramentos da obra de
Tadaskia compartilham um fio condutor em sua afinidade com o
desenho. Simultaneamente marcagdes e apagamentos, seus tragos
em pastel seco, lapis de cor, caneta ou esmalte criam emaranhados
graficos que evocam seres flutuantes sem torna-los reconheciveis.

Em 5 de Julho, Tadaskia inaugurara uma exposi¢céo individual com
instalagcbes e desenhos site-specific no Chateau de Rochechouart,
parte do Musée d'art contemporain de la Haute-Vienne.

SAIBA MAIS



https://fdag.com.br/en/artists/tadaskia/
https://fdag.com.br/artistas/tadaskia/

TADASKIA

mudada casca de cor changed color shell V, 2025
Oil paint on leather paper and MDF

[Tinta a 6leo sobre papel couro e MDF]

120 x 104 x 12 cm [47.3 x 41 x 5 in]

Sold [Vendido]
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Adriana Varejao
Rio de Janeiro, Brasil, 1964

In Ruina de Charque Lapa (2001), Adriana Varejdo paints a
fragment of tilework on wood, revealing an interior that
resembles dried beef and viscera. The traditional ceramic tile,
typically an architectural finish, here encases a mass of charque
—salted meat common in northeastern Brazil. The piece evokes
a visceral cross-section, where a ruined wall reads like an animal
carcass. This fusion of body and architecture generates a tactile,
unsettling presence. The eroticism of the material is laced with
violence, as colonial tilework turns the structural incision into a
metaphor for bodily mutilation, suggesting buried histories that
surface through rupture.

In her polymathic oeuvre, Varejdo uses Baroque tactics of
simulation, juxtaposition, and parody to reflect on the mythic
pluralism of Brazilian identity and the complex social, cultural,
and aesthetic interactions that produced it. Varejdo draws upon
a potent visual legacy animated by the histories of colonialism
and transnational exchange to create a confluence of hybridized
forms: paintings that are both architectural and sculptural;
theatrical painted sculptures that expose the multivalent nature
of memory and representation.

Adriana Varejdo is shown in dialogue with Paula Rego in
Between Your Teeth, at the Centro de Arte Moderna Gulbenkian
in Lisbon.

LEARN MORE


https://fdag.com.br/en/artists/adriana-varejao/
https://fdag.com.br/artistas/adriana-varejao/

ADRIANA VAREJAO
Series: Ruina de Charque Lapa, 2001

Oil on wood and polyurethane [Oleo sobre madeira e poliuretano]
176 x 175 x40 cm [69 x 68 x 16 in]

USD 750,000 + applicable taxes [taxas aplicaveis]



ADRIANA VAREJAO
Series: Ruina de Charque Lapa, 2001



ADRIANA VAREJAO
Series: Ruina de Charque Lapa, 2001
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Erika Verzutti

Sao Paulo, Brasil, 1971

Nocturne With Blueberries (2025), a bronze wall relief, transforms
tactile imprints into a textured landscape, punctuated by
blueberry-hued pellets nestled in small apertures. White lines
thread between them, forming constellations, each berry a planet,
each mark a star, and composing a celestial map rendered in
sculptural form.

Verzutti works with papier-méché, bronze, plaster, concrete, wax,
acrylic and oil paint, occupying the meeting place of painting and
sculpture, in a comprehensive and omnivorous practice. Her forms
can spring from eggs, animals, fruits and vegetables, as well as
from an empirical manual molding process. The surfaces of her
sculptures are frequently rugged, scratched, furrowed and cut up.
Her process encounters an interplay between material properties
and symbolic overtones, reprocessing both modernist sculpture
and vernacular construction.

Erika Verzutti is currently presenting a new solo show at Fortes
D’Aloia & Gabriel.

LEARN MORE


https://fdag.com.br/artistas/erika-verzutti/
https://fdag.com.br/en/artists/erika-verzutti/

ERIKA VERZUTTI

Noturna com Mirtilos | Nocturne with Blueberries, 2025

Bronze, oil and pigmented wax [Bronze, 6leo e cera pigmentada]
37x48 x5cm[14.5x19x 2in]

Unique in series of [Unica em série de] 3 |1/3

USD 35,000 + applicable taxes [taxas aplicaveis]



ERIKA VERZUTTI
Noturna com Mirtilos | Nocturne with Blueberries, 2025







Luiz Zerbini
Sao Paulo, Brasil, 1959

In Holiday Hotel (2025), Luiz Zerbini employs a hypnotic pictorial
approach to immerse the viewer in a vibrant field of dynamic lines
and curves, saturated hues, and overlapping planes. Anchored in the
constructive aspect of architecture—visually manifested as a
distorted grid—the painting positions the viewer at an oblique
vantage point. Modular color fields create a rhythmic visual cadence,
reinforcing the interplay between structure and chromatic
experimentation. The artist’s monotypes are created with specific
plants, leaves, branches and flowers passed through a press, Once
printed, the organic remains conserve their living textures, forms and
scale with deep impressions of veins and stems, giving the surface
depth and volume

Zerbini develops an exploratory approach to painting, combining
attention to the political and ecological issues of the Global South
with the meticulous execution of textures, patterns, and figures. By
depicting foliage, forests, and dense vegetal networks, the artist
emphasizes the observation of nature and translates the interactions
of ecosystems into pictorial language. Zerbini's militant stance is
particularly rooted in the Brazilian situation, as the artist critically
revisits national art history, from landscape painting to historical
representations of collective identity. Through the dynamic
distribution of visual information across the canvas, his compositions
immerse the viewer in a hypnotic atmosphere.

A new installation by Luiz Zerbini is on view in the Unlimited sector.

LEARN MORE


https://fdag.com.br/en/artists/luiz-zerbini/
https://fdag.com.br/artistas/luiz-zerbini/

LUIZ ZERBINI

Holiday Hotel, 2025

Acrylic on canvas [Acrilica sobre tela]

160 x 160 cm [63 x 63 in]

USD 165,000 + applicable taxes [taxas aplicaveis]



LUIZ ZERBINI
Holiday Hotel, 2025



LUIZ ZERBINI

Palmeira Vermelha, 2025

Oil on cotton paper [Oleo sobre papel de algod&o]
Framed [Emoldurada]: 112 x 85 cm [44 x 33 in]
Unframed [Sem moldura]: 107 x 80 cm [42 x 32 in]
USD 17,000 + applicable taxes [taxas aplicaveis]







LUIZ ZERBINI
Palmeira Vermelha, 2025




LUIZ ZERBINI

Palmeira Tricolor, 2025

Oil on cotton paper [Oleo sobre papel de algodao]
Framed [Emoldurada]l: 112 x 85 cm [44 x 33 in]
Unframed [Sem moldura]: 107 x 80 cm [42 x 32 in]
USD 17,000 + applicable taxes [taxas aplicaveis]







LUIZ ZERBINI
Palmeira Tricolor, 2025




Fortes D’Aloia & Gabriel

Galpéao Carpintaria
Rua James Holland 71 Rua Jardim Botanico 971
01138-000 Sao Paulo Brasil 22470-051 Rio de Janeiro Brasil
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Luiz Zerbini’s Os Comedores de Terra [The Earth Eaters] (2025) is a 360-degree installation that joins a five-meter painting and vibrantly
colored sculptures, emulating precious stones and ore. Together, they create an immersive space in which an apocalyptic narrative unfolds,
condensing images of destruction with mesmerizing textures and visual effects.

Zerbini constructs his composition through documents regarding illegal gold mines in the Amazon, transforming them into a haunting view of a
landscape bearing the scars of extractivist activities, such as logging and slash-and-burn farming. In a pit lies an oozing, rainbow-colored
mass of gasoline, forming a shimmering film over the surface of a body of water, as columns of fire rise among felled trees. The foreground is
marked by lush foliage and flowers, in stark contrast to the ghostly scenes of devastation occupying the background.

Sculptural elements and a three-dimensional spatial scope have accompanied the artist’s work for a long time, giving form to a living
ecosystem, in Trees, at Fondation Cartier (2019), or replicating vegetation, as in the exhibition design for his wide-ranging survey at MASP, in
Sédo Paulo (2022). The installation’s title alludes to the Yanomami Indigenous name for miners and loggers, who dig the Earth’s vital substances
and energies out of its entrails. The piece condenses the essential components of a century-long conflict and cements Zerbini’s position as an
environmental activist. It denounces violence against native populations, their territories, and Brazilian ecosystems. In this political and
ecological investigation, the artist reflects on how industrial economies threaten the survival of Indigenous peoples and modes of existence.
This painting reflects the spectacle of collapse — how the end of the world can appear visually stunning. It unfolds like an epic, meant to be
seen and admired, even as most people remain unable or unwilling to respond to its narrative. We seem to fall into a kind of trance before the
beauty of our own undoing.



LUIZ ZERBINI

Os Comedores de Terra [The Earth Eaters], 2025

Acrylic on canvas, eucalyptus, pinewood, papier-méché, polystyrene, polyurethane and mineral pigments
375 x 500 x 130 cm [148 x 197 x 52 in]

USD 750,000 + applicable taxes



Os Comedores de Terra [The Earth Eaters], 2025
Back



Watch: Luiz Zerbini talks about Os Comedores de Terra [The Earth Eaters]
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Os Comedores de Terra [The Earth Eaters], 2025
Detail
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Os Comedores de Terra [The Earth Eaters], 2025
Detail
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Os Comedores de Terra [The Earth Eaters]

In process
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Luiz Zerbini
Sao Paulo, Brasil, 1959

Among the artist’s recent solo exhibitions are Afinidades Ill — Cochichos, MON — Museu Oscar Niemeyer, Curitiba, Brazil (2024); Paisagens
Ruminadas, CCBB — Centro Cultural Banco do Brasil, Brasilia, Brazil (2024); CCBB — Centro Cultural Banco do Brasil, Rio de Janeiro, Brazil
(2024); A mesma histéria nunca é a mesma, MASP — Museu de Arte de Sdo Paulo Assis Chateaubriand, Sao Paulo, Brazil (2022); and
Intuitive Ratio, South London Gallery, London, UK (2018). The artist has also participated in the group shows Lugar de estar — o legado de
Burle Marx, MAM — Museu de Arte Moderna, Rio de Janeiro, Brazil (2024); Siamo Foresta, Triennale Milano, Milan, Italy (2023), Nous les
Arbres, Power Station of Art, Shangai, China (2021); Trees, Fondation Cartier, Paris, France (2019).

Public collections include Fondazione Sandretto re Rebaundengo per I’Arte, Turin, Italy; Fondation Cartier pour I’art contemporain, Paris,
France; Instituto Inhotim, Brumadinho, Brazil; Instituto Itad Cultural, Sdo Paulo, Brazil; MAM — Museu de Arte Moderna do Rio de Janeiro,
Rio de Janeiro, Brazil; MAM — Museu de Arte Moderna de Sao Paulo, Sdo Paulo, Brazil, MASP — Museu de Arte de Sao Paulo Assis
Chateaubriand, S&do Paulo, Brazil and Pinacoteca do Estado de Sao Paulo, Sao Paulo, Brasil.
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